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Metropolitan Season Opens with ‘Walkiire’ 


Kerstin Thorborg Makes Debut as Fricka in Cast that 
Includes Flagstad, Melchior, Rethberg, Schorr 
and List—Bodanzky Conducts 





By Oscar THOMPSON 


| 
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Thorborg as Fricka 






Melchior as Siegmund 


O put its best foot forward, the Met- 
Nace ane ee BARBIROLLI RETAINED 
By way of ‘ pater Wes te saa FOR THREE YEARS 
Jp pe elton Coneiiaie Seen 
usually met in a less exacting manner Directors of N. Y. Philhar- 


by a relatively short Italian or French 
work giving opportunities for vocal dis- 
play, or by one that could be regarde 


as primarily a medium for spectack 


monic-Symphony as Solution 
of Major Issues Confronting 
The Orchestra 


Flagsted as Briinnhilde and Schorr as Wotan 
Kirsten Flagstad, Lauritz Melchior 








sor = . . John Barbirolli has been engaged by 
Friedrich Schorr, Emanuel List, and Edouard de Reszke and Albert the Board of Directors of the Philhar- 
the most heralded of the season’s mew- Reiss. Veterans among those in the monic-Symphony Society of New York 
comers, Kerstin Thorborg, were the art uudience were privileged to make com- as musical director and conductor for 
ists, with Artur Boda nzky in his ac- parisons Those relative youngsters the next three seasons. 

customed seat of auth« rity as conductor whose business it is to write first-page The engagement of Mr. Barbirolli 
and Leopold Sachse a = charge 0€- news stories for the New York dailies Above, Rethberg as Sieglinde was announced in a statement in which 
hind the scenes. in the pu, some reported the return of “the old-time Below, List as Hunding the directors were said to regard it as 
changes were - be noted in the orches- ¢lamor” and “the old-time brilliance”. the solution of major issues which have 
tra’s personnel.“ On the stage, a mew These are elusive attributes, but cer- 


cycloramn was comributive to the sti tainly the auditorium was thronged, an- 
moderate effectiveness of the fresh set- 


rated and dressy. Adding to the bustle 
tings acquired last year 


vas a multitude of cameramen, operat- 
Not since 1901 had there been a Wag- iT 


g such a barrage of flash bulbs as 
nerian opening at the Metropolitan In might have seemed incredible in the 
that year the work that raised the cur- now legendary age of Grau. Theirs 
tain was “Tristan und Isolde’, for whic! xs quite another sort of brilliance: a 
Tau provided a cast that included Ter glamor that was chiefly a calcium glare. 
nina, Van Dyck, Schumann-Heink, Bis- Unsuitable as any one of the ‘Ring’ 
ee ee ee ee 
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SICAL AMERICA Sends You Its Gresting for the HOLIDAYS 
. and Wis shes You ener ty and Happiness in THE NEW YEAR 


music dramas otherwise might have 
seemed for Manhattan society’s tradi- 
tional first night, the circumstance that 
the two artists in which the public was 
most interested—Kirsten Flagstad, cast 
as Briinnhilde, and Kerstin Thorborg, 
making her debut as Fricka—were not 
to be seen on the stage until the second 
(Continued on page 4) 


—_— i * 
= << —<——— —- —. “=e 
ae ae a ee ee ee 


~~. ee 38 8932353 SS SS 
= Taree SSS SS SS IS SS 


confronted the Philharmonic for some 
time; the need for a young conductor 
of artistic integrity who would build 
towards the orchestra’s future, as well 
as enhance its present; for a conductor 
whose talents are evidenced by tangible 
results, such as increasing audiences; 
and for a man who will mold the or 
chestra into consistent technical unity 

The public’s enthusiasm, accord 
ing to to the statement, has_ been 
particularly encouraging, manifesting 
itself in an “amazing growth” in 
attendance. Though part of the in- 
creased ticket sale, it was said, could 
be accounted for by improved bus- 

(Continued on page 10) 
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New York Managers Greet Colleagues from Abroad 





TEW YORK concert managers en- 
- tertained at luncheon in the Hotel 
Meurice. New York, on Dec. 9 for sev- 
eral of their colleagues from foreign 


countries. At the head of the table in 

ti ptograph above are shown, from 
Pp. 

the left. Arthur Judson: Frank Tait, 
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THE OPERA OPENS 


om page 3) 






(Continued fr 
act fitted in curiously well with the ex- 
igencies of dinner parties and other pre- 
liminaries. Siegmund and Sieglinde 
discovered their double affinity at a time 
when few of the boxes were occupied. 
But when the hour arrived for Brunn- 
hilde to tell Siegmund of his destiny, 
the golden horseshoe bulged resplen- 
dently with the elect. This, of course, 
was no new story in the fifty-four years 
of the venerable old opera house, now 

embarked upon its fifty-second regular 
season—and the second of the new era 
of good feeling, inaugurated by that most 
engaging of general managers, the smiling- 
ly genial Edward Johnson. 

The performance had many virtues and 
the customary leavening of faults. At 
least two of the principals were im some- 
thing less than their best voice, but still 
contrived to contribute much notably good 
singing. The news of the evening was. of 
course, the debat of Mme. Thorborg. The 


Swedish cuntraite—aneese might describe 
her better—had before her the task of 


living up to the rather rapturous acclaim 
accorded her im London, where her recent 
Covent Garden appearances created some- 
thing of a sensation im certain quarters. 
Hers was a commanding and altogether 





stimulating embodiment of Fricka, though 
t left m yr mee some questions as t 
the suitability of the voice for more lyrical 
parts Regal of pose and bearing, she con- 
trived to mitemsify the role dramatically, 
partly by the aggressive vitality of her 
vocal utteramce, partly by her abundant 
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whose headquarters are in Australia; 
Erich Simon, of Organisation Art- 
istique Internationale, with headquar- 
ters in Paris; George Engles; 
André Mertens, from Vienna. 

On the left are Lawrence 


and 
Evans ; 


but intelligently planned use of gestures 
and bodily motion. In some respects, she 
was the most vivid, as she was the most 
domineering, of recent Frickas, though she 
did not seize the opportunity for broad 
cantilena in the so-called aria, ‘Deiner 
ew'gen Gattin heilige Ehre’, where it can 
be made of telling effect. 

Mme. Flagstad’s glorious soprano organ 
warmed to its task as the second act 
progressed, after a clear and sure delivery 
of the battle cry,“ One wonders when and 
where there was ever a more affecting 
projection of the rue of ‘So sah ich, Sieg- 
vater nie’ or the subsequent “‘Weh’, mein 
Waelsung’. The individual beauty of the 
Flagstad voice again gave to the appeal of 
“War es so smahlich’ a nobility of pathos 
to haunt the memory. 

If Sieglinde was, all things considered, 
a heavy role for Mme. Rethberg, she had 
the skill to meet its exactions. Particular- 
ly in the second act she summoned beauty 
of tone for the distress of the fugitive and 
she rose exultantly to her opportunity in 
the soaring ‘O hehrstes Wunder!’ of the 
third act. Melchior, still the prince of 
Siegmunds, was once more rewardingly 
lyrical in the love music in the latter part 
of the first act. His drawing of the sword 
struck the usual fire. The Wotan of 
Schorr had its long-familiar distinction in 
song, if not so successful in details of 
make-up. Mr. List’s Hunding has steadily 
improved until it is now the most con- 
vincing of recent years. 

All of the singers were before the cur- 
tain many times and after the third act 
there was a hearty demonstration for 
Bodanzky, whose performance, if some- 
what more leisurely than has been his 
custom, was one to warm the heart. Not 
all was smooth sailing for individual mu- 


Dorothy Stewart, American representa- 
tive for Mr. Tait; Oscar - Thompson, 
executive editor of MustcaL AMERICA; 
George Leyden Colledge; Rhea Powers; 
Paul Stoes; Arthur Wisner; Annie 
ghia Richard ot y; Mrs. Vera 


nner nee 


sicians, histones, the jinx of horn players 
having returned thus prematurely to the 
pit. The stage and the lighting were ex- 
ceptionally well handled, save for some 
eccentric manipulation of the clouds which 
scurried across the face of the new cyclo- 
rama. A fastidious few must have noted 
that the broken stump which did duty a 
year ago in lieu of the leafy tree under 
which Briinnhilde should be left to sleep 


THE BOHEMIANS HONOR EDWARD JOHNSON 


N the eve of his second season’s 

activities as general manager of the 
Metropolitan Opera House, Edward 
Johnson was tendered a dinner by the 
New York musicians’ organization 
known as The Bohemians. The event 
took place in the grand ballroom of the 
Waldorf-Astoria on Dec. 20. Mr. John- 
son responded to eulogistic speeches by 
Ernest Hutcheson and Deems Taylor. 
In an informal musical program, Elisa- 
beth Rethberg, soprano, and Lawrence 
Tibbett, baritone, Josef Hofmann, pi- 
anist, and Albert Spalding, violinist, 
were heard in groups of solos. 


Mr. Johnson said that The Bohemians 
in honoring him honored the institution he 
was representing. He also thanked his 
predecessor Giulio Gatti-Casazza for “the 
magnificent group of the foremost artists 
of the world” which had descended to him 
from the other’s term of tenure. He closed 
with a tribute to the Metropolitan Opera 
Guild and its chairman, Mrs. August Bel- 
mont. 
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Somach 
Bull Hull; and Fitzhugh W. Haensel 
On the right are John F. Majeski 
publisher of Musitcat America; Hor 
ace Parmalee; Ward French; Jack Sal 
ter; Arthur Willmore; Elsie IIling 
worth; Calvin Franklin: Marks Le 
vine; F. C. Schang; and S. Hurok 
had disappeared. Even at some sacrific 
of visibility for the huge _ that domin 
ates the stage in this scer it is otal t 
be hoped that some way will be found t 
restore a tree that is a tree 


An innovation of eutarant was to b 
found in the programs, which gave spa 
to annotations worthy of the occasi 
prepared by the erudite Pitts Sanborn 


Mr. Taylor remarked that “it is great 

. the Metropolitan is being run by 
American”. He also said he thought 
extraordinary that for half a century this 
country’s greatest institution of its kin 
had been “a continental opera house that 
allowed Americans to buy tickets”. Bot 
Mr. Taylor and Mr. Hutcheson spoke 
warm terms of Mr. Johnson’s qualifi 
tions and his leadership. 


Among those at the guest table were Mr. az 
Mrs. Maurice de Abravanel, Mrs. Vincent Asto 


John Barbirolli, Harold Bauer, Mrs. Belm 

Mr. and Mrs. Artur Bodanzky, Mrs. Elizabet 
Sprague Coolidge, Jacques Danielson, = ar 
Mrs. Walter Damrosch, John Erskine, Mm 
Kirsten Flagstad, Carl Friedberg, Miss Fann 
Hurst, Mrs. Ernest Hutcheson, Mr aol M: 


Herman Irion, Mr. and Mrs. Josef 
Leonard Liebling, Emanuel List, Mr. and M 
Lauritz Melchior, Ettore Panizz J 
letier, Ezio Pinza, Mme. Rethberg, Moriz 

thal, Mme. Olga Samaroff, Mr. and Mrs. Dav 





Sarnoff, Mr. and Mrs. Albert Spalding, Mr. ar 
Mrs. Albert Stoessel, Mr. and Mrs. Lawrer 
Tibbett, Mr. and Mrs. Friedrich Schorr, Mr. : 
Mrs. Oswald Garrison Villard, Mrs. Hert 
Witherspoon, Mr. and Mrs. Edward Ziegle 


The committee in charge 
composed of Albert von 
James Friskin and Carl Deis. The pr ceeds we 
to the Musicians’ Foundation, a : 
ganization allied to the Bohemians. 


of th linner w 


Doenho# chairmar 
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Chicago Op 


Betty Jaynes, 15 Years Old, Ac- 
claimed in ‘Bohéme’ Debut with 
City Opera—She Is Deluged 
with Contracts — ‘Bartered 
Bride’ and Several Repetitions 
in Closing Fortnight 

CHICAGO, Dec. 20. 

\ YITH a special non-subscription 

performance of ‘La Juive’ on Dec. 

13, Chicago’s six-weeks’ opera season 

came to a close, with the best record 

artistically and financially for a num- 
ber of years. President Jason F. Whit- 
ney and General Manager Paul Longone 
have dispensed, this year, the best that 
1e market has to offer, and the season 


has been artistically sound, if not as 


comforting to the guarantors as might 


e been desirable. 


he fortnight’s most discussed event 


was the debut of fifteen-year-old Betty 
Jaynes ‘La Bohéme’ on Dec. 6. A slen- 
ler, girlish miss, still in her junior year 
in high school, she walked on to the 
f the Civic Opera House with no 
: han if she were going 
to a class, sang with charm and 
nd woke up the next day 
famous, with movie, 
and concert contracts to- 
least $50,000. What this suc- 
lo to and for one of the most 
ecocious vocal talents of the time it is 
rcely fe to predict. That she will 
and emotional ability 
to cope with important roles is indicated 
in her present equipment. 
Incredible is the only word for 


Jaynes’ debut performance. 


brct 


st appearance m opera 


’ . 
rerself 





» the . coal 


lave the musical 


3etty 
It was her 
Mimi is the 





Daguerre 
Paul Althouse as Tannhauser 


nly role she has ever learned. Yet 
here was not the slightest faltering in 
inging, in rhythm, in action, in any of 
the multitudinous details which make 
up a successful operatic performance. 
he voice is one of lovely quality: even, 
reely produced, and of astonishing 
ower for one so slight of figure and 
ung in years. But still more remark- 
le than the vocal display were the 
uturity and depth of feeling exhibited 
the third act—no great test of pro- 
indity, to be sure, but sung with a 
armth and sincerity that proved the 
ung artist to have that rare musical 
uality that may best be described as 
heart”. Her success, of course, was 
enormous. nly a few times in Chi- 
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International News 


Betty Jaynes, Youthful Soprano, 
Who Made Her Debut in ‘La 
Bohéme’, with Giovanni Martinelli, 
Who Was Rodolfo. Inset, Portrait 

of the 15-Year-Old Singer ' 


cago’s operatic history has the public 
been so stirred to cheers and thunderous 
applause. And apparently the least con- 
cerned of all in the midst of the furore 
—almost indifferent, it 
Betty Jaynes herself. 
never desert her! 
Martinelli Scores as Rodolfo 

That anyone else could command at- 
tention at this performance was in itself 
a measure of worth. Giovanni Mar 
tinelli sang Rodolfo (not one of his fre- 
quent roles here), and, despite his gal 
lant treatment of the newcomer in push 
ing her to the foreground, stirred up his 
own private ovation time after time 
The rest of the cast consisted of Messrs. 
Rimini, Ruisi, Defrére, Trevisan, Cava- 
dore, and Lovich and Lola Fletcher. 
Angelo Canarutto, one of the assistant 
conductors, replaced without rehearsal 
Mr. Moranzoni, whose illness kept him 
entirely out of the last week of the sea- 
son. Mr. Canarutto distinguished him- 
self through his poise and musical feel 
ing. 

Another production in English de- 
lighted subscribers on Dec. 4. ‘The Bar- 
tered Bride’ is one of those operas 
which should never under any circum 
stance be sung unless the audience fully 
comprehends the text, a fact which this 
particular audience belatedly realized 
The translation, based upon that made 
by the Chicagoan Libushka Bartusek, 
from the original Czech, was in gen 
eral an excellent one, though others 
than the translator “jazzed up” the score 
with such vulgar lyrics as “I gotta 
honey, With lots of money”, “She’s my 
tootsy-wootsy”, and the like, to no good 
purpose beyond a few easy laughs. Yet 
such regrettable lapses of taste could 
be overlooked, though they provide am- 
munition for the opera-in-foreign lang- 
uage adherents, before the genuine en- 


seemed—was 
May her modesty 





joyment that re- 
sulted from hear- 
ing a favorite 
opera well and 
understandingly 
sung. 

The cast was 
almost entirely 
American, and 
the vocal stand 
ards were high. 
Hilda Burke was 
a charming 
Marie, petite, de- 
mure, and vocally 
exquisite. Hans 
has long been one 
of Mario Cham 
lee’s best roles. 
His youthful gus- 
to in the part is 
ideal. George 
Rasely was a 
competent and ef- 
fective Wenzel, 
though the role 
could have stood 
for less burlesqu 
ing. Far more 
in the vein of true 
comedy was the 


marraige broker 
of Louis D’An- 
gelo, a comic 


masterpiece, and 
exceedingly well 
sung. Sonia 
Sharnova and 
Maria Barova 
were excellent as 
the two mothers, 
and the ballets of 
Ruth Page and her group were quite 
in the propet folk spirit. Henry Weber 
conducted a lively and vivacious per- 
formance. “The Bartered Bride” was 
repeated on Dec. 12, as the season’s 
final subscription offering. 

The appearances of Gertrud Wetter- 
gren have aroused intense interest, and 
her admirers were out en masse when 
on Dec. 12 she entered the happy hunt- 
ing ground of every contralto, ‘Samson 
and Delilah’. As was to be expected, 
Mme. Wettergren offered a striking im 
personation, rich in vocal effect and in 
dividual in conception, particularly in 
the matter of costumes. Delilahs of the 
past have given expression to many 
ideas of the correct garb of a seductress, 
but this is apparently the first one to go 
in for hoop skirts and lace pantalettes. 
Mr. Martinelli was in superb form for 





Richard Bonelli as Wolfram 


* A 


era Closes Season with ‘Juive’ 


his duties as the strong man; and Carl 
Morelli, heard too seldom this season, 
sang the exhortations of the High 
Priest with great sonority. Chase 
Baromeo was an admirable Old 
Hebrew. Henry Weber, upon whom 
the heaviest burden of the season 
ducting has fallen, again gave a 
satisfactory performance 


*s con- 
hecrhls 


~ sin 


‘Lohengrin’ Well Sung 


A splendid cast accounted for 
commonly fine ‘Lohengrin’ at the mati 
nee on Dec. 5. Elisabeth Rethberg was 
in her best voice, which means superla- 
tively beautiful singing. Lauritz Mel 
chior in the title role delivered his music 
with his accustomed authority, and 
Emanuel List again asserted his right t 
a place among the foremost Wagnerians 
of the day by his singing of the role 
the King. Stephano Ballarini sang Tel 
ramund exceptionally well. Eleanor 
Mance as Ortrud demonstrated the as 
tonishing progress she has made, offer 
ing a dramatically powerful and vocally 
brilliant performance. Mark Love was 
the Herald. Henry Weber conducted 

A repetition of ‘Die Walkire’ on Dex 
7 brought out Friedrich Schorr, Em- 
manuel List, Anna Leskaya, Laurit 
Melchior, and Marjorie Lawrence 
the roles in which they distinguished 
themselves at the first performance. Th 
newcomer to the cast was Sonia Shar 
nova, whose Fricka was excellent in its 
vehemence and opulence of tone. Mr 
Weber again conducted 

The third Wagnerian drama withir 
the week was a revival of “Tann 
hauser’ on Dec. 11 Paul Althouse 
sang his only performance of the sea- 
son in the title role, acquitting himself 
with the authority he has brought t 
Wagnerian parts in recent years. Mar- 
jorie Lawrence, whose Brimnhilde was 
of such memorable quality, 
an equally notable Elisabe 
vocal power and finish, as well as ex- 
quisite feeling, to her task 
Bonelli sang in his most ingratiatingly 
mellow manner, and the paternal dignity 
of Chase Baromeo’s Landgrave, as well 
as his vocalism, was beyond criticism 
Eleanor La Mance was a physicall 
beautiful and powerful-voiced Venus 
and last but not least was the attractiv 
moment of the shepherd’s song, as 
voiced by Maria Matyas. Mr. Weber 
conducted. 
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‘La Juive’ with Fine Cast 

‘La Juive’ on Dec attracted the 
usual enthusiasts for this work. Rosa 
Raisa, who has peculiarly identified her- 
self with the role of Rachel in Chicago, 
sang it in her most heroic vein. Mr 
Martinelli’s Eleazar was of its cust 
ary dignity and vocal vigor. Vivian 
Della Chiesa learned the role of Eudos 
sia on short notice, and again stressed 
the fact that in both voice and appear- 
ance she is stellar material. Mr. Baro- 
meo’s Cardinal had all the vocal virtues 
and the usual commendation is to be 
given to George Cehanovsky for a 
minor part. Mr. Weber conducted. At 
the repetition on the final night of th 
season, Dec. 13, the same cast was 
heard, except that Marjorie Lawrence 
assumed the title role. Miss Lawrence 
offered bountiful proof that her prowess 
is not confined to the delineation of 
Wagnerian heroines 

Lawrence Tibbett in ‘Rigoletto’ at the 
evening performance of Dec. 5 sold 
the house far in advance. In supert 
voice, Mr. Tibbett was cheered to the 
echo. Josephine Antoine shared in the 
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(Continued on page 23 
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AMERICA’S NOTABLE ORCHESTRAS 


I. The New York 

















Ureli Corelli Hill, First Conductor of 


the Philharmonic 


HE story of the New York Phil- 
harmonic - Symphony Orchestra, 
which entered its ninety-fifth 
season last month, is properly the story 
of two orchestras, both of ancient and 
distinguished lineage, both notable or- 
ganizations artistically and both impor- 
tant contributors to the evolution of 
symphonic music in this country. The 
first, in point of years, was the Philhar- 
monic Society of New York; the second, 
the New York Symphony Society. 
Behind the merger of these orchestras 
in 1928 into one body with a single 
sponsorship lies a long trail of years 
emerging from a day when both the 
country and its music were very young, 
continuing through decades of growth 
and achievement for each of the orches- 
tras individually to a point where 
spirited rivalry existed between them 
for public attention, and concluding with 
the solemn hour on April 1, 1928, when 
the New York Symphony bowed to 
financial exigencies and sang its swan 
song as a separate entity in the Adagio 
from the Ninth Symphony under the 
baton of Walter Damrosch before a 
misty-eyed audietice of veteran sym- 
phony patrons in Mecca Temple. 
The New York Philharmonic-Sym- 





PHILHARMONIC-SYMPHONY 


Beginning a Series of Articles Devoted to the Outstanding 
Symphonic Organizations of the United States 


By RonaLp F. Eyer 


phony is the third oldest symphonic body 
in the world, according to available 
records, if its age is computed from that 
of its senior division, the Philharmonic 
Society of New York, which gave its 
first concert on Dec. 7, 1842 (it was 
founded in April of that year). The 
Philharmonic Society of London ante- 
dates it by twenty-nine years; the 
Vienna Philharmonic was heard publicly 
just eleven days before the New York 
men made their debut. 

It was a raw-boned day in the Re- 
public. John Tyler was President of the 
United States; Edgar Allen Poe was 
still among the living; Stephen Foster 
was compounding melodies for the peo- 
ple; Andrew Carnegie (in whose audi- 
torium the present orchestra plays) was 
a lad of seven years; the war with 
Mexico over Texas had yet to be fought, 
and the City of New York numbered 
fewer than 400,000 inhabitants. In Eu- 
rope, Victoria was Queen of England; 
Bismarck was adjusting the mailed-fist ; 
Liszt, Wagner and Verdi were in the 
midst of their careers and Berlioz had 
yet some years to live. 


Early History and First Concert 


In this setting, the Philharmonic So- 
ciety of New York had its nativity. The 
feeling had been prevalent among New 
York musicians for some time that a 
permanent instrument for the perform- 
ance of symphonic works should come 
into being in the New World. It re- 


Conducting 
JOHN BARBIROLLI 


ARTURO TOSCANINI and THE 


“Carlos Chavez 
Igor Stravinsky 








NEW YORK PHILHARMONIC-SYMPHONY, Season of 


mained for Ureli Corelli Hill, an enter- 
prising. and imaginative Yankee «who 
had studied with Spohr in Europe, and 
a. group of associates to crystallize the 
feeling in the form of definite action 
taken at a meeting in the old Apollo 
Rooms at 410 Broadway, where the so- 
ciety was born and ways and means for 
its propagation were considered. Hill, 
who died by his own hand in 1875 be- 
cause of financial reverses and advanc- 
ing age, was the first president as well 
as the first conductor of the society. 

The initial Philharmonic concert, an 
event as momentous for America as for 
New. York, brought forth the following 
curious but substantial melange of 
music: 

Beethoven’s Fifth Symphony (conducted 
by Hill); Overture in by Kalliwoda 
(conducted by H. C. Timm); Overture to 
‘Oberon’ (conducted by Etienne); Hummel’s 
Quintet (played by Messrs. Scharfenberg, 
Hill, Derwort, Boucher and Rosier); a scene 
from ‘Oberon’ and the aria bravura from 
Mozart’s ‘Belmont and Constance’ (sung 
by Mme. Otto); a duet from Rossini’s 
‘Armida’ (sung by Mme. Otto and C. E. 
Horn), and a scene from ‘Fidelio’ (sung 
by Mr. Horn). 

The personnel for that first concert is 
not definitely known, but it probably was 
essentially the same as that for the sec- 
ond season which comprised sixty-three 
members. There were 22 violins, 6 
violas, 4 ’cellos, 5 double-basses, 4 flutes 
(including piccolo), 2 oboes, 2 clarinets, 
2 bassoons, 4 horns, 1 trumpet, 3 trom- 
bones, 1 drum, besides several pianists 
and auxiliaries. 


These performers composed the 

















Leopold Damrosch, First to 
Conduct the Symphony Society 


“actual” membership of the society, 
which was of co-operative design; pro- 
ceeds, after deducting concert expenses, 
were split equally among them. The 
first season brought each man $25. In 
the seventh the nadir of $17.50 was 
reached, but in 1887, the forty-fifth 
season, the dividend was $225. Non- 
performing associate and honorary 
members were added to the rolls at a 
later date. 


The society was incorporated in 1853, 
but its general policies, financing 
formula, etc., remained the same well 
into the nineteen-hundreds. The presi- 
dent and the great majority of the so- 
ciety membership were playing mem- 
bers of the orchestra. The concerts, 
which numbered three in the first season 
but gradually increased to six (not 
counting the ‘public rehearsals’ custom- 
ary in that day), were given under the 
baton of a considerable list of conduc- 
tors during the first half of the century: 
Hill, H. C. Timm, A. Boucher, 
George Loder, D. G. Etienne, William 
Alpers, Louis Wiegers, Theodore Eis 
feld, Max Maretzek, Carl Bergmann, 
G. Matzka, Leopold Damrosch, Adolph 
Neuendorff, Theodore Thomas and 
Anton Seidl. The concert auditoriums 
were consecutively the Apollo Rooms, 
Niblo’s Concert-Room, Metropolitan 
Hall, Broadway Tabernacle, Academy 


Season 1936-37 
ARTUR RODZINSKI 


Georges Enesco 


Wide World 


1935-36 
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The Story of Two Great Societies—Merged in One 


Carl Bergman Theodore Eisfeld 


of Music, Irving Hall, Steinway Hall 
and the Metropolitan Opera House. 

The death of Seidl in 1898 plunged 
the society into economic difficulties 
from which it never has emerged to the 
present day. The conductor had already 
become “the thing” with the Philhar- 
monic public and the fact was immedi- 
ately recorded at the box office upon the 
demise of the reigning baton luminary. 
Haste to discover a successor brought 
a flurry of conductors including Emil 
Paur, Walter Damrosch, Edouard Col- 
onne, Gustav Kogel, Henry Wood, Vic- 
tor Herbert, Felix Weingartner, W. 
Safonoff, Richard Strauss, Karl Panz- 
ner, Willem Mengelberg, Max Fiedler, 
Ernst Kunwald, Fritz Steinbach and 
Gustav Mahler, most of whom appeared 
during the period of a guest-conductor 
regime from 1903 to 1906. But the state 
of the ledger was not improved. 


Laymen to the Rescue 


It finally became necessary, in 1909, 
for laymen—wealthy ones—to come to 
the rescue. The society was reorganized, 
its control was placed in the hands of 
guarantors who shouldered the deficits, 
and the players, for the first time, were 
given full employment with adequate 
compensation. One of the most munifi- 
cent benefactors was Joseph Pulitzer, 
who left the orchestra $900,000 at his 
death. These measures by no means 
solved the fiscal problems, but they did 
open the way for greater artistic 
achievement. In 1911, Josef Stransky 
became conductor and remained in that 
position for eleven fruitful years. His 
last two seasons he shared with Artur 
Bodanzky and with Willem Mengelberg, 
respectively. Mengelberg became the 
regular conductor of the orchestra in 
1923. Associated with him in various 
seasons during his seven-year tenure 
were Willem van Hoogstraten, Igor 
Stravinsky, Wilhelm Furtwangler, Sir 
Thomas Beecham, Bernardino Molinari 
and Arturo Toscanini. 

The first of a series of absorptions 
of contemporary local orchestras, which 
earned the Philharmonic a reputation as 
an “orchestra-swallower,” was that of 
the National Symphony in 1921. Men- 
gelberg and Bodanzky were taken into 
the Philharmonic fold along with some 





Albert Coates 


Bernardino Molinari 











Fritz Busch 


Anton Seidl Wassily Safonoff 


of the players and a few officials. The 
reputation was strengthened in 1923 
when the City Symphony, which had 
been founded by Dirk Fock, also lost 
its identity in the Philharmonic. 
Toscanini made his first appearance 
with the Philharmonic as a guest con- 
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individual existence. The work was 
given in its entirety under Mr. Tosca- 
nini. 


UITE as illustrious, though shorter 
and less complex, is the history of 
the New York Symphony Society. Here 
a father and his son dominate the story. 


ARTHUR JUDSON 
Manager Since 1922 


ARTURO TOSCANINI 
Conductor, 1926-1935 


FELIX LEIFELS 


HARRY HARKNESS FLAGLER Manager of WALTER DAMROSCH 
Long a Patron of the Philharmonic, Conductor, New York 
New York Symphony 1905-22 Symphony, 1885-1928 


ductor in 1926-27. The next season he 
became a regular conductor along with 
Mengelberg and again served with the 
Dutch conductor in the first two seasons 
of the merged orchestras in 1928-29 
and 1929-30. The final performance by 
the Philharmonic Society of New York 
took place in the Metropolitan Opera 
House simultaneously with the final 
performance by the New York Sym- 
phony in Mecca Temple. By curious co- 
incidence Beethoven’s Ninth Symphony 
was also the music with which the 
Philharmonic Society took leave of its 





Erich Kleiber 


Bruno Walter 


Dr. Leopold Damrosch, conductor of the 
Breslau Orchester Verein and personal 
friend of many of the musically great of 
his period, bundled up his family and set 
out for America to take the position of 
conductor with the Arion Society, a Ger- 
man male chorus in New York. Dr. Dam- 
rosch did not at first cut a figure in New 
York commensurate with his abilities or 
with his European reputation, and we find 
his friend Rubinstein expressing amaze- 
ment at the fact during a concert visit 
in 1873. Dr. Damrosch explained that 
Theodore Thomas virtually monopolized 
the orchestral field in this country and he 
gave the now famous account of his first 
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Willem Mengelberg Wilhelm Furtwangler 


meeting with the omni-present Thomas at 
Edward Schubert’s music store in Union 
Square. After introductions, Thomas said, 
“| hear, Dr. Damrosch, that you are a 
very fine musician, but 1 want to tell you 
one thing: whoever crosses my path | 
crush |” 

Rubinstein suggested the founding of 
an oratorio society as a feasible opening 
wedge. During the same year, Dr. Dam- 
rosch, with the aid of a few friends, formed 
such an organization, and called it the 
Oratorio Society of New York. The group 
soon took a dominant place in Manhattan 
choral music and has held it to the present 
day. The New York Symphony evolved 
logically from the Oratorio Society. On 
Nov. 9, 1878, the first concert was given 
in the old Steinway Hall on 14th Street. 
Seventy musicians formed the ensemble, 
Damrosch conducted and Wilhelmj was 
the soloist. Again Beethoven furnished 
the music. His Fifth Symphony was the 
principal offering, along with Raff’s Violin 
Concerto. Five more concerts were 
given that year with the usual public re- 
hearsal preceding each and the bitter 
rivalry was on between the new and the 
established orchestras (not unlike that be- 
tween Oscar Hammerstein and the Metro- 
politan Opera Company several decades 
later). “Both conductors had their violent 
partisans,” says Walter Damrosch in his 
autobiography, “and, as they were at that 
time literally the only orchestral conduc- 
tors in America, feeling ran very high.” 

Che heat of the battle is exemplified in 
the race to perform Brahms’s First Sym- 
phony for the first time in America. Gus- 
tav Schirmer had imported the score for 
his music store but would not sell it to 
Damrosch because he had promised it to 
Thomas. A pupil of Damrosch’s, however, 
went to Schirmer as a disinterested cus- 
tomer, purchased the symphony and sent 
it to her teacher who cut it up into three 
parts and gave it out to three copyists in 
order that orchestral parts might be ready 
for immediate rehearsal. A triumph for 
the Damrosch forces; a defeat for the 
Thomasites. 


The New York Symphony Society was 
incorporated in 1879, the same year in 
which it gave its sensational performance 
of Berlioz’s ‘Damnation of Faust,’ with 
full orchestra, soloists, the Oratorio So- 
ciety of New York and the Arion Society. 
The work was repeated five times during 
the season and each time to capacity audi- 
ences. Another achievement for the young 
orchestra were the performances in 188] 
of Berlioz’s ‘Requiem,’ Rubinstein’s “Tower 


(Continued on page 8) 
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of Babel,’ Handel’s ‘Messiah’ and Bee- 
thoven’s Ninth Symphony with an orches- 
tra of 300 and a chorus of 1,200, before 
an audience of 10,000. 

Leopold Damrosch died at the height 
of his popular success in 1885. He passed 
on the conductorial mantle to his son, Wal- 
ter, then a youth of twenty-three years, 
whose problem it became to keep the or- 
chestra intact. The society provided money 
enough for the six winter concerts only, 
and the young conductor, in his own words, 
“was hard put to it to find sufficient work 
for my men to keep them together.” He 
hit upon the idea of extended tours, and 
thereby provided vi:tually yeai-round em- 
ployment for the orchestra. But economic 
problems were more fully resvived through 
a reorganization of the society in 1903 
when, through the efforts of Harry Hark- 
ness Flagler, an enthus‘astic amateur, the 
orchestra was subsidized on a guarantee 
basis which permitted more frequent re- 
hearsals and concerts. In 1914 Mr. Flagler 
assumed full personal responsibility for the 
seasonal deficits and in 1920 made possible 
a European tour, the first ever undertaken 
by an American orchestra, 

The Damrosches, father and son, were 
the guiding spirits and the principal con- 
ductors of the New York Symphony from 
its inception to its dissolution in 1928. But 
there were many guest conductors, several 
of them composers directing their own 
works: Albert Coates, Bruno Walter, 
Vladimir Golschmann, Eugene Goossens, 
Otto Klemperer, Rubinstein, Tchaikovsky, 
Paderewski, Saint-Saéns, Rachmaninoff, 
d’Indy, Fritz Busch, Ossip Gabrilowitsch, 
Maurice Ravel, Enrique Arbos and others. 


The Two Forces Join 


The ascending wage scale for musicians, 
questions of policy and of conductors, the 
long and heavy burden carried for many 
years by Mr. Flagler and the virtual re- 
tirement of Dr. Damrosch as active con- 
ductor were among the circumstances 
which led to the consolidation of the Sym- 
phony with the Philharmonic. Negotia- 
tions were carried on secretly for some 
time, but on March 30, 1928, Clarence 
H. Mackay, chairman of the directors of 
the Philharmonic Society, announced the 
merger effective with the coming season. 


7 HE merger brought a complete am- 
algamation of funds and assets, and 
a united board of directors with Mr. 
Mackay as chairman of the board and Mr. 
Flagler as president. Arturo Toscanini 
was appointed principal conductor with 
authority to pick the personnel for the 
new Philharmonic-Symphony from the 
ranks of the two old orchestras. Willem 
Mengelberg was chosen as his associate 
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REINER AND ITURBI 


Boston Symphony Pays Visit 
Under Baton of Serge 
Koussevitzky 


Detroit, Dec. 20.—The Detroit Sym- 
phony’s fifth regular concert on Dec. 10 
with Fritz Reiner conducting a varied 
program, brought a good audience. The 
program opened with the Bach-Leonardi 
Toccata and Fugue in D Minor. Bee- 
thoven’s Third Symphony was played 
with transparent beauty and depth. 
After the intermission came Stravinsky’s 
‘Fire-Bird’ and as a conclusion Strauss’s 
‘Till Eulenspiegel’. The Boston Sym- 
phony played at Masonic Temple on 
Dec. 10 to an audience of close to 5,000 
people. Dr. Koussevitzky’s elegant and 
masterly leadership substantiated all the 
preceding press reports and his audi- 
ence stood up and cheered at the end 
of the program. 
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CARNEGIE HALL 


Home of the New York Philharmonic- 
Symphony 


(Right) First Program of the Philharmonic 
Society 


and Walter Damrosch, Ossip Gabrilo- 
witsch, Arthur Honegger, Clemens Krauss, 
Bernardino Molinari and Fritz Reiner 
were invited to the podium as guests. 
Mengelberg conducted the inaugural con- 
cert of the new regime on Oct. 4, 1928. 
The following season the direction was 
in the hands of a trivmvirate, Toscanini, 
Mengelberg and Molinari, and on April 
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CONDUCT IN DETROIT 


The Detroit Symphony’s third sub- 
scription concert in Orchestra Hall on 
Nov. 19 was led by José Iturbi. He 
opened the concert with the familiar 
‘Lenore’ Overture No. 3, followed by 
Sibelius’s Second Symphony which was 
given a remarkable reading. After the 
intermission there were three works, 
one by an Argentine composer Jose An- 
dré, called ‘Impressions Portenas’, a 
set of five miniatures by the American 
composer Paul White, originally com- 
posed for children, and Debussy’s ‘La 
Mer’, expressively played. 

The first pop concert of the Detroit 
Symphony on Nov. 28 was conducted by 
Mr. Iturbi and brought a good audience. 
The program opened with ‘the Barber of 
Seville’ Overture and among other in- 
clusions were the ‘Impressions Por- 
tenas’ and ‘Miniatures’ which were so 
well received at the regular concerts. 


R. C. B. 
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PHILHARMONIC SOCIETY. 
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Apollo Rooms, 7th Dec. 1849 





TO COMMENTCE 4T 6 O'CLOCK PRECISELY. 


PART 1. 


Grakv Symruony in C Minor Beernovts > 


Scena, from Oberon Wevex 
MADAME OTTO 

‘luintetrte is D Minor Humes 
PART t. 

Overrurne to Ostrow W ewer 

Duett—/rom Armida. Kussext 


MADAME OTTY AND MR &. E HURN 


Scena, from Fidelio. - 
MR. EB HORN 


Bee rHuveEA 


Anta Bravuns—/vom Belmont and Constant ra 
VADAME OTTO 


Movanr 


New Overrune ts Dv. Karciwons 





The Vocal Music will be directed by Mr. Timm. 


23, 1930, Toscanini took the orchestra to 
Europe for an extensive tour embracing 
twenty-three concerts in the principal musi- 
cal centres. The series ended with four 
concerts in London during the early part 
of June. To say that the tour was highly 
successful would be understatement. 
European critics and audiences did little 
to veil their obvious impression that the 
New York players and their conductor 
were unique in the orchestral sphere of the 
day. 





The Reign of Toscanini 


In the seasons following, up to that of 
1935-36, the phenomenally popular Tos- 
canini continued as general musical direc- 
tor and principal conductor, relinquishing 
the podium, however, for increasingly 
longer periods to other leaders, some of 
whom appeared as regularly engaged con- 
ductors, others as guests. Among these 
aides were Molinari and Erich Kleiber 
(regular) and Leopold Stokowski (guest), 
1930-31; Kleiber and Walter (regular) 
and Sir Thomas Beecham, Gabrilowitsch, 
Golschmann and  Ottorino Respighi 
(guests), 1932-33; Walter and Hans 
Lange (regular) 1933-34; Walter, Artur 
Rodzinski, Werner Janssen, Otto Klemp- 
erer and Lange (regular), 1934-35; Klemp- 
erer, Lange (regular) and Beecham (guest), 
1935-36. Hans Lange, who came to the 
orchestra as a violinist and assistant con- 
certmaster in 1923, served as assistant con- 


ductor from 1931 until 1934, when he 
became a regular conductor, and he con- 
tinued in that position until 1935-36. 

Elemental in the artistic success of the 
orchestra, of course, is the work of the 
men who hold the first desks in the ensem- 
ble. For the current season these princi- 
pals are: Mishel Piastro, concertmaster ; 
J. Corigliano, assistant concertmaster ; 
Imre Pogany, second violin; Zoltan Kur- 
thy, viola; Joseph Schuster, ’cello; Anselme 
Fortier, bass; John Amans, flute; Bruno 
Labate, oboe; Simeon Bellison, clarinet ; 
Benjamin Cohon, bassoon; Bruno Jaenicke, 
horn; Harry Glantz, trumpet; Mario Fal- 
cone, trombone ; Vincent Vanni, tuba; Saul 
Goodman, timpani, and Albert Rich, per- 
cussion. Maurice Van Praag is manage: 
of the orchestra personel. 

Important among the extra-curricular 
activities of the Philharmonic-Symphony 
are the concerts for young people now in 
their fourteenth season under the direction 
of Ernest Schelling. Walter Damrosch 
inaugurated children’s concerts with the 
New York Symphony in December, 1891 


Today’s Finances and Personnel 


Today the orchestra still falls consider- 
ably short of financial security. The total 
income derived variously from ticket sales, 
radio broadcasting, phonograph recording, 
endowment fund, special contributions and 
miscellaneous sources will amount to about 
$370,000 this season, according to a recent 
estimate from the business office. Expendi- 
tures, however, will be something like 
$515,000. Thus Arthur Judson, who suc- 
ceeded Felix Leifels as manager of the 
orchestra in 1922 (Leifels took up his 
duties in 1905), struggles yearly with a 
deficit of about $145,000. A nation-wide 
appeal to the public brought in $500,000 
in 1934, a sum sufficient to hold the fort 
until 1937. What will happen after that 
is open to conjecture. The retirement last 
year of Toscanini and the difficulty of 
finding his box-office equivalent adds 
abundantly to the perplexities. For the 
current season the artistic fortunes of the 
orchestra .have been entrusted to John 
Barbirolli, young British conductor pre- 
viously unknown in America, and Artur 
Rodzinski, conductor of the Cleveland 
Orchestra, as principals. In addition Igor 
Stravinsky, Carlos Chavez and Georges 
Enesco will appear as guest composer-con- 
ductors. 

Despite this dubious outlook from the 
counting room, however (somewhat ameli- 
orated this year by a better subscription 
sale, especially in the Sunday series, and 
improved conditions generally), it seems 
altogether unlikely that America’s oldest 
and most distinguished symphony orchestra, 
one of the finest flowerings of its genus yet 
produced by modern civilization, will be 
permitted to disintegrate, or, worse, to 
be so curtailed that it must pass into the 
category of secondary symphonic bodies. 
A new day should, and undoubtedly will, 
dawn for this patriarch of culture on the 
American continent. 


Schola Cantorum to Present Monte- 
verdi’s ‘Vespers’ 

Monteverdi's ‘Vespers’, for orchestra 
and chorus, as arranged by Dr. Hans 
Redlich, of Baden, Germany, will be 
performed for the first time in America 
by the chorus of the Schola Cantorum, 
Hugh Ross, conductor, on Wednesday 
evening, Jan. 13, at Carnegie Hall. Mr. 
Ross will introduce on the same pro- 
gram Malipiero’s new opera, ‘Julius 
Caesar’, in the concert version espe- 
cially prepared by the composer fot 
the Schola Cantorum. 





Schumann’s Daughter Celebrates 
Birthday 
BERLIN, Dec. 15.—Eugenie Schu 
mann, the only living daughter of Rob 
ert Schumann, celebrated her 85th 
birthday on December 1 at her home in 


Berne, Switzerland, where she has re 
sided since 1916. 
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Dear Musical America: 


Did you ever carry a spear in opera, 
[ mean real opera, with real stars, real 
scenery, real grease paint, a real maes- 
tro and a real hubbub out front? 

If you did, have you ever forgotten 
it? And would you have forgotten it 
if, afterward, you had become a great 
star in your own right? I wonder. 

And so I am wondering about the 
case of Friedrich Schorr, the univer- 
sally admired Wotan of the Metropol- 
itan’s opening performance. Though it 
is not precisely a case of carrying a 
spear, it is the next thing to it, that of 
waving a sword and rolling a rock or 
two. Now Schorr, you do not need to 
be told, has had a career crammed with 
success—in Vienna, Berlin, Bayreuth, 
London, New York and just about 
everywhere else of importance in the 
world of the Wagner singer—and it is 
scarcely to be expected that he could 
recall, offhand, every performance. 

Confidentially, I can tell you of one 
thing he has been trying to remember. 
Did he, or did he not, appear as the 
Steuermann in a performance of ‘Tris- 
tan und Isolde’ in Chicago, away back 
in 1912, a year or so before he made his 
acknowledged opera debut in Graz? 
America, supposedly, first heard Schorr 
when he came to this country with the 
Charlottenburg German company in 
1923—his Metropolitan engagement be- 
ginning the next season. When he 
sang with the Chicago City Opera a 
few weeks ago, his initial appearance 
was announced as his Chicago debut. 
And yet— 

Take a look at Edward Moore’s book, 
‘Opera in Chicago’, published in 1930. 
In the appendices listing the personnel 
ot the company for some eighteen sea- 
sons you will find the name of Friedrich 
Schorr among the bass-baritones on the 
roster for 1911-1912. I have come 
across a record of a particular cast of 
‘Tristan und Isolde’. Along with Olive 
remstad, who sang Isolde; Charles Dal- 
mores, Tristan; Gerville Reache, Brang- 
ine; Clarence Whitehill, Kurwenal, and 
Henri Scotte, Marke, appears the name 
‘f Friedrich Schorr, cast as the Steuer- 
mann. I have heard also of a cast of 
‘The Jewels of the Madonna’—though 
[ have not personally seen the printed 
program—which bears Schorr’s name 

pposite one of the minor parts. This, 
it seems, was a New York performance 
by the Chicago company. 

x * * 


Two operatic press representatives 
have assured one of my imps that 


Schorr flatly denied ever having made 
any such appearance in Chicago. But 
when a letter of inquiry was addressed 
to the noted baritone, himself, and he 
replied affably and courteously by tel- 
ephone, he wasn’t so certain about this. 
He mentioned another Schorr, a bass- 
baritone, with whom he said he some- 
times had been confused abroad. But he 
couldn’t say whether this Schorr ever 
had sung in Chicago. 

As for himself it did come to his 
mind that he once was a visitor in the 
Windy City for a few weeks, the guest 
of Andreas Dippel, then the head of the 
Chicago opera—perhaps in 1911, per- 
haps early in 1912. “Just for fun”, he 
said, he might have appeared in some 
such little part; though if he did, that 
wasn’t his opera debut, which was not 
made until 1913 in Graz. 


Dippel, it seems, was a friend of 
Schorr’s family in Vienna. Schorr, then 
only twenty-one, was a law student. 
Dippel, hearing him sing, talked to him 
about a possible opera career, but 
Schorr’s father was opposed. The up- 
shot was that young Schorr, not yet of 
age according to the Austrian laws, went 
to Chicago, not as a singer, but as Dip- 
pel’s friend. He had no repertoire, and 
in no sense was he prepared for opera 
But in the few weeks he was in the 
Lake Michigan metropolis he dabbled in 
this and in that, all for fun. For fun, 
he might even have sung the Steuer- 
mann’s few phrases in the last act of 
‘Tristan’—or it might have been that 
other Schorr, whose first name, for the 
time being, might or might not have 
been Friedrich, like his own. He 
really can’t remember. 

* * * 


No one will hold this lapse of mem- 
ory against the great baritone, who is 
as genial and obliging as he is gifted 
Others before him have found that the 
accumulation of events in a long and 
illustrious career may tend to obscure 
relatively early events, particularly if 
only small parts are involved. You may 
remember that Lawrence Tibbett has 
gaily acknowledged fibbing about the 
role of his debut, when—suddenly fa- 
mous—he was called upon to supply in- 
formation for ‘Who’s Who’. Valentine 
in ‘Faust’ would look better in print, he 
thought, than Lovitzky in ‘Boris Go- 
dounoff’—the latter being one of the 
two monks who are pelted with stones 
and otherwise abused in the so-called 
Revolutionary scene and who are so 
hidden by their cowls that it is not even 
necessary to put on make-up. The 
“debut” as Valentine came three days 
after the appearance as Lovitzky. In 
view of what followed, the marvel is 
not that the American baritone momen- 
tarily forgot, but that in due course of 
time he so handsomely remembered the 
all but anonymous Lovitzky. 

More of our grand opera singers im- 
agine that they have more things to for- 
get than the public has any notion of, 
though my own feeling is that if they 
would be as frank about the beginnings 
of their careers as Mr. Tibbett is, they 
would be no white the worse off in the 
eyes of their public. I know of several 
singers of the elder day, all of them 
now in retirement, who become exceed- 
ingly vague when any one brings up 
the question of their having sung at one 
time or another in light opera. For 
the life of me, I can’t conceive why. 
They made their mark and made it 
fairly. And some of them were as 
delightful in operetta as they were im- 
pressive in opera—something, believe 
me, it isn’t so easy to be! 

* * * 

Since it is opera that is in—and on— 

the air, here’s a little tale about the gen- 
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ial Mr. Johnson who just can't stop 
being Eddie, in spite of his altogether 
becoming gray hair (you've taken note 
of it, I trust) and his weighty cares as 
general manager of the Metropolitan 
Opera Association. On the eve of the 
opera opening, those paladins of hos- 
pitality, the Bohemians, decided to honor 
him with a banquet, followed by a 
musical program and dance. Other 
honor guests were stars from the opera 


\CHERZANDO \ 


By George 
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house, including, I think, the entire 
cast for the opening performance of 
‘Die Walkire’ on the succeeding night. 
Ordinarily, general managers as well 


as singers like to take things easy on the 
day before the firing of opera’s first big 
gun, but apparently there is no such 
thing possible for the versatile, high- 
geared, up-and-coming young fellow to 
whom the directors have entrusted the 


x VETSALIIC, 


rehabilitation of the Metropolitan. This 
affair of the Bohemians was only one of 
his extra affairs on the day before the 
cpening. In the afternoon, he spoke 
over the radio—and thereby hangs my 


tale. It seems that when he finished 
talking about the opera at this broad- 


cast he was handed a ian telegram. 


Opening it, this is what he read. 
“Please sing “Lassie O'Mime’ as an 
encore”. But it was too late. The hour 
was up. 


> ~ ~ 

li I were a program annotator— 
which is like saying 1! iN were the Angel 
Gabriel or a surviving husband of Lil- 
lian Russell—I w ould 1 ver dare list 
any work as played t ne first time, 
even if the composer had not yet written 
it. With instance alter instance com- 
ing to my attenti of an earlier per- 
formance being une arthed whenever the 
“first time” claim is advanced, I have 
about concluded that music is first per- 
formed, then composed. Of course this 
wouldn't quite apply to Schubert, whose 
second symphony is the subject of the 
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following letter from Carlo Teschner, 
since 1911 editor of the Minneapolis 
Symphony programs : 

a Sir—I have just been glancing 
through the pages of MUSICAL AMER- 
ICA, _ of Dec. 10, and on page 10, 
second column, im the article headed 
‘Barbirolli gives Schubert novelty’, 
find the statement that Schubert’s 


Symphony No. 2 has, so far as is 
known, not been played 1s 
try previous to the Philharmonic per- 
formance of Nov. 22 

May I please correct this statement 
This symphony was performed by the 





Los Angeles Philharmonic Orchestra 

at the third concert of their tenth 

season, Thursday, Nov. 22, 1928 and 
repeated the following day. George 

Schneevoigt, the Finnish conductor, di- 

rected the performance. 

I find, on re-consulting Lawrence Gil- 
man’s notes for the Philharmonic-Sym- 
phony that the work was listed as played 
for “the first time by the Society”, with 
the further note: “The symphony is 
new to the Philharmonic repertoire; nor 


KETCHIES 


Hager 


"No. 16 16 
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t's write fugues!" 


does any record of its performance 
emerge from the repertoires of other 
major American orchestras. Yet the 
score was published in 1884.” 

The Carnegie Foundation, or some 
such institution, might very well endow 
a department of research merely to 
keep track of what our symphony or- 
chestras are concealing, one from an- 
other. In lieu of that, I pass on the 
information that Mr. Teschner has been 
exchanging programs with the major 
ensembles since the season of 1911-12 
and has them card indexed in such a 
way as make readily accessible his com- 
paratively complete records for a quar- 
ter of a century. 

As for reviewers, they may find it 
expedient to resort to the language of 
legal documents, and refer to a novelty 
as “alleged on information and belief” 
to have been played for the first time, 
though assumed, under the basic prin- 
ciple of English and American crim- 
inal law, to be innocent of the charge 
until proven guilty beyond a reason- 
able doubt. 

e 4. 

My attention has been called to a 
sententious if tragic remark accredited 
to the great and reputedly gloomy Rach- 
maninoff. “The concert artist”, he is 
quoted as observing, “must endure the 
pain of being encored”. Others, it 
seems, must put up with the humilia- 
tion of applause. There is even the 
distress of having audiences. One can 
only hope that, in the case of some par- 
ticularly sensitive musicians, they will 
never have to learn that tickets have 
been sold. Let us all conspire to keep 
it dark, implores your 


—— 
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ORCHESTRAS: » 


HILHARMONIC - SYMPHONY 

programs under John Barbirolli 
were notable for the contributions of 
three soloists: Frank Sheridan playing 
Schumann and Franck piano works; 
Gaspar Cassad6 making his debut in the 
Haydn ’Cello Concerto and later play- 
ing his own arrangement of the Weber 
Concertino for clarinet, and Rudolf 
Serkin’s return as piano soloist in the 
Brahms D Minor Concerto. Rosalyn 
Tureck, Schubert Memorial winner, 
played the Brahms B Flat with the 
Philadelphia Orchestra under Ormandy, 
and concerts by the National Orchestral 
Association and Hans Lange’s Phil- 
harmonic-Symphony Chamber Orchestra 
attracted interested audiences. 


Frank Sheridan Plays Schumann Con- 
certo Under Barbirolli 
New York  Philharmonic-Symphony, 
John Barbirolli, conductor. Soloist, Frank 
Sheridan, pianist. Carnegie Hall, Dec. 6, 
afternoon: 


Overture to ‘The Siege of Corinth’... Rossini 
Symphonic Poem, ‘Memories of My Child- 


DEE 604 c USM hEbbMeweeseccccéccces Loeffler 
Concerto in A Minor............. Schumann 
Mr. Sheridan 
Symphony in D Minor............. Franck 


This was an afternoon of suave, gentle 
music well played, with nothing to startle, 
and nothing to offend. The Rossini over- 
ture, one of the less familiar, is a good 
piece to begin a program with, but it is 
not important music except through the 
name of its composer. Mr. Loeffler’s tone- 
poem, which won the first prize at the Chi 
cago North Shore contest in 1924, is not 
heard frequently, and this was the first 
performance by this organization. It im- 
pressed as being a work of scholarly intent 
and carefully considered instrumentation, 
though not of great thematic interest. It 
was smoothly and effectively played. 

Mr. Sheridan’s playing was tonally in- 
teresting and clean cut and its climaxes 
were beautifully built up. It was a satis- 
factory performance. The symphony seemed 
long drawn out, but its familiarities won a 
loud response from the audience. H. 


Gaspar Cassadé Makes His Debut with 
the Philharmonic 


New York  Philharmonic-Symphony, 
John Barbirolli, conductor. Soloist, Gaspar 
Cassado, ’cellist. Carnegie Hall, Dec. 10, 
evening : 

Overture to ‘Les deux aveugles de Toléde’ 

éhul 

Concerto in D, Op. 101............. Haydn 

Mr. Cassadé 
— from “Tannhduser’ (Paris ver- 
See oboe cderedococceseccose Wagner 
Qgugieey in A (‘Italian’), Op. 90 
Mendelssohn 


This concert framed an event of first 
magnitude in the debut of the distinguished 
Spanish ‘cellist, Gaspar Cassad6, an erst- 
while pupil of Casals, and a composer of 
parts. The Haydn Concerto is far from 
being a display piece, and is perhaps even 
a little naive to present-day ears, but Mr. 
Cassado’s handling of it seemed to result 
in a blood transfusion that energized it into 
a vital musical utterance. His is the vivid 
musical temperament that makes a living 
thing of any conjunction of notes; but 
at the same time he possesses a controlling 
sense of styles that in this work, at any 
rate, prevented him from violating the 
true nature of the composition. His in- 
tonation was impeccable, and his technical 
mastery such that nothing was interposed 
between the listener and his enjoyment of 
the extraordinary richness of the artist’s 
tone and the charm of his delivery of the 
music itself. The cadenzas were marvels 
of continent brilliance, while he made his 
instrument sing with ravishing beauty in 
the Adagio. 

The pleasant and transparently or- 
chestrated Méhul overture, appearing for 
the first time on a Philharmonic program, 
was of historical interest as indicating 
what found popular favor with the opera 
public of Paris in 1806, and was played 
with due clarity. Later Mr. Barbirolli 
and his men hurled themselves at the 
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New York Philharmonic-Symphony Welcomes Three Soloists 











Gaspar Cassadé, ‘Cellist, Who Made His 
Debut as a Philharmonic Soloist 


Venusberg music with immense energy 
The music surged and swirled in an almost 
bewildering tempest of color, perhaps too 
lavishly expended at the outset to obviate 


the impression of undue length in the 
composition itself. 
Naturally a more moderate scale ol 


colors was adopted for Mendelssohn, but 
its inherent joyousness of spirit was com- 
municated with zest, and its lyric posst- 
bilities. fully exploited, while a stimulat 
ing rhythmic lilt pervaded t 
movement. As some in the 
already learned of the exte 
young conductor’s engagement 
a special tribute of applause 
appearance. _ 





Cellist Plays His Transcription of Weber 
Concerto with Philharmonic 


New York Philharmon A tag ony, 
John Barbirolli, conductor. Soloist, Gaspar 
Cassado, ‘cellist. Carnegie Hall, ‘Dex 13, 


atternoon : 
Symphony No. 4, in B Fiat 
Concerto in D, Op. 74 
Mr. Cassad6 
(First time in New York) 
On Hearing the First Cuckoo in Spring 


Beethoven 
. Weber-Cassado 


Delius 
Scherzo in G Minor from Octet for Strings 
20 Mendelssohn 


‘Rossiniana’ Suite (from ‘Les Riens’ ) 
Rossini- Respighi 

Providing himself with a vehicle of both 
lyric and virtuoso propensities, in his own 
transcription of the Weber clarinet concer- 
tino, Mr. Cassadé strengthened and 
deepened the impression he had made at 
his debut. His dazzling technical equip- 
ment had full play in the final Alla Po- 
lacco; and the rich, vibrant tone made the 
second movement, a Romance, a song oi 
purest lyric joy. The work has a certain 
nostalgic charm, but requires such vitaliza- 
tion as Mr. Cassad6 brought to it to give 
it life. The soloist seemed to enjoy the 
performance as much as the audience evi- 
cently did. 

Mr. Barbirolli fared better in the sec- 
ond half of the program than with the 


Beethoven Symphony, which suffered 
somewhat from lethargy in its Adagio sec- 
tions and impetuousness in x Allegros. 
However, many details were beautifully 


executed, and it was good to hear the 
work. The wistfulness of the Delius, the 
sprightliness of the Meldelssohn, and the 
sparkle of the Rossini-Respighi were all 





Rudolf Serkin, Who Played the Brahms D 
Minor Concerto Under Barbirolli 





Rosalyn Tureck, Soloist with the Philadelphia 
Orchestra in the Brahms B Flat 
satisfactorily realized, and Mr. Barbirolli 
was warmly applauded. Q. 


Schubert Memorial Winner Plays 
with Philadelphians 


Philadelphia Orchestra, 
mandy, conductor. Soloist, 


Eugene Or- 
Rosalyn Tu- 


reck, pianist. Carnegie Hall, Dec. 14, eve- 
ning. 

“Classical’ Symphony ............ Prokofieff 
Concerto No. 2, in B Flat......... Brahms 
Miss Tureck 
‘Also Sprach Zarathustra’........... Strauss 


Miss Tureck, a winner of the Schubert 
Memorial prize in 1935, chose Brahms’s 
“symphony” for piano and orchestra, a 
work that presents formidable difficulties 
to the veteran virtuoso, and must surely 
have been cause for concern to this twenty- 
two-year-old artist. However, the proof of 
the concerto was in the playing, and Miss 
rureck justified her choice by her perform- 
ance of it. 


rechnically, she was equipped to meet 


Barbirolli Re-engaged for 3 Years in New York 


(Continued from page 3) 
iness conditions; but a large part is 
due to the influence of Mr. Barbirolli 
since he conducted his debut program 
on Nov. 5. 

Mr. Barbirolli was released from his 
contract as “permanent” conductor of 
the Scottish Orchestra and the Leeds 
Symphony to come to America. His 


previous experiences as a conductor, as 
have been noted, were with the Bar 
birolli Chamber Orchestra, which he 
founded in 1925 in London: with the 
British National Opera in 1926, and 
with the London. Symphony, the Royal 
Philharmonic and Covent Garden Opera 
in 1927. He was born in London on 


Dec. 2, 1889. 


its difficulties, and her interpretation was 
one of dignity, and generally of lyric con- 
tent. She posséssed a tone of sufficient 
strength and volume in the broader pas- 
sages of the first two movements to meet 
their requirements, and enough digital dex- 
terity to encompass the final Allegretto 
with agility. There was room in the An- 
dante for greater profundity, and in this 
movement she reduced her tone to its light- 
est minimum. The lyrical phrases were 
often submerged in the background of the 
orchestra at times when they should not 
have been. 

In the Prokofieff Symphony the orches- 
tra provided its most polished playing of 
the evening, reserving more impassioned 
utterance for the Strauss tone poem, which 
Mr. Ormandy read with fervor. Several 
small discrepancies could not dull the edge 
ot a reading that was, all in all, tonally 
lustrous and sufficiently powerful to some- 
what overwhelm the large audience—over- 
whelm, that is, if the impressive silence 
that followed its performance is any indi- 
cation of the Philadelphia Orchestra's 
abilities and not a commentary on Strauss’s 
enigmatie conclusion. F, 


Serkin as Soloist Presents First Piano 
Concerto of Brahms 


New York  Philharmonic-Symphony, 
John Barbirolli, conductor. Soloist, Rudolf 
Serkin, pianist. Carnegie Hall, Dec. 17, 


evening. 


Overture to ‘The Siege of Corinth’. . Rossini 
Symphony No. 1, in E Minor...... Sibelius 
Concerto No. 1 in D Minor...... Brahms 


Mr. Serkin 

To be remembered for its vitality, its 
reverential quality and its unusual measure 
of beautiful tone, often in passages where 
beauty of tone is most difficult of achieve 
ment, was Mr. Serkin’s performance of the 
earlier and graver of the two Brahms 
piano concertos. Mr. Barbirolli’s collab 
oration was such as to result in a part 
ticularly well unified ensemble, not merely 
as to the letter but also the spirit of the 
undertaking. The young Brahms loomed, 
an assertive, masculine, leonine figure, as 
projected by the flying fingers of the solo 
ist and the sonorous interweavings of the 
instruments under Mr. Barbirolli’s baton 

The introduction was nobly played by the 
orchestra. Thereafter, the pianist sum 
moned a weight and thrust of utterance 
to cope successfully with old questions of 
balances in those competitive crashes that 
find the odds all against the soloist. He 
met triumphantly a multitude of technical 
problems and soared above such considera 
tions whenever the way was opened fot 
lyrical statement. There were questions of 
tempi, as there usually are, and the in 
dividual listener was privileged to ponder 
whether there is more in this concerto, 
interpretatively speaking, than this very 
able collaboration extracted from it. The 
performance remained, however, a stirring 
and in many respects a superior one. The 
pianist was recalled many times and justly 
shared the protracted applause with the 
conductor and the orchestra. 

Mr. Barbirolli also did well by the 
Sibelius symphony, which, by now, has lost 
all semblance of novelty or strangeness 
In some respects, the representation was an 
episodic one, and there have been per 
formances in which the structure was mor: 
firmly knit. But climaxes were built elo 
quently and effectively and the slow move 
ment sang with the necessary warmt! 
The Rossini overture, pretty vapid stuf! 
for the cencert halls in these times, wa 
played with clarity and spirit. jy 


Philharmonic - Symphony 
Orchestra Gives Second Concert 
Philharmonic-Symphony Chamber Or: 
chestra, Hans Lange, conductor. Solois 
John Corigliano, violinist, Dec. 7, evening 
‘Il Combattimento dell’ umane passioni’ 
von Dittersdorf 


Concerto in A Minor....... J. S. Bach 
Mr. Corigliano 


Cassation (K. V. No. 63) Mozart 
‘The Portrait of a Lady’ . Taylor 
"HOME | een cccens pecs . McBride 


(First time in New York) 
The field whereon Herr von Ditter 
(Continued on page 32) 
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Philip Gaubert 


PARIS, Dec. 15. 
N abundance of new orchestral 
A works, reflecting tendencies of 
every hue, has recently colored 
the Paris symphonic season. In 
revolutionary, conservative, and inter- 
mediary tints many different trends are 
sketched, but the outlines are not clear 
enough to classify them into neo-this 
or neo-that, or into schools. Each com- 
poser searches for himself, and— 
healthy thought—believes in himself. 
Yet today’s modernist does not appear 
to indulge in a self-satisfied mysticism 
that ignores the listener. He makes an 
effort to converse with him, or to con- 
vert him by persuasion, rather than to 
impose his ideas through bluff and 
snobbery. Works by Gaubert, Taille- 
ferre, Beydts, Barraud, Francaix, Hu- 
beau, Tomasi, and Berg were per- 
formed. 


In his Symphony in F, introduced by 
the Société des Concerts in the former 
Conservatory Hall, Philip Gaubert re- 
leases much individual lyricism and 
generous feeling within the frameworks 
of classical architecture. Clarity and 
straightforwardness characterize the 
work. In spite of—or perhaps because 
of—the composer’s vast experience in 
directing scores of every description, he 
has chosen a sturdy, unadulterated 
orchestration rather than a veil of fas- 
cinating effects, which are now the 
common property of every modern mu- 
sician. This does not mean that Gau- 
bert is entirely free from influences, 
especially those of his compatriots, or 
that he in the least neglects modern 
instrumental science. The work is 
graceful and agreeable, and was well 
received by a hall filled with admirers. 


Adagio Wins Preference 


A grave introduction, followed by an 
Allegro containing strong accents, live- 
ly dialogue among the woodwinds, and 
forceful tutti, forms the first movement. 
lhe Adagio, broad, comfortable, yet im- 
pregnated with poetical feeling and sen- 
sitiveness, won the public’s preference. 
\n alert scherzo in piquant colors con- 
trasts a short fugal theme with more 
sombre ideas expressed by the horns. 
Finally a heroic Allegro with cleverly 
leveloped episodes sums the work up 
in brilliance. 


A violin concerto by Germaine Tail- 
leferre was performed for the first time 
by Yvonne Astruc with the Paris Sym- 
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Compositions by Tailleferre, Gaubert, Beydts, Francaix, Barraud, 
Hubeau, Tomasi, and Berg Illustrate Conservative, Intermediary, 
and Revolutionary Trends in Music—Monteux Conducts, and 
Soloists Are Yvonne Astruc and Ginette Neveu, Violinist, and 


Reine Gianoli, Pianist—Louis Krasner Performs Berg 


Concerto 


Violin 


By EpMuND J. PENDLETON 





Jean Frangaix 


phony, Pierre Monteux conducting. 
The work comprises a picturesque Al- 
legro of a light, merry nature, a musi- 
cianly Largo and a vigorous finale, in 
which the solo violin climbs to the high- 
er registers, whence it dominates the 
play of the other instruments. On the 
whole the work pleased by its gayety 
and humor. The soloist won merited 
applause. 


Among the new shorter works which ° 


have appeared on recent programs, a 
Fanfare for the Eleventh Olympiad by 
Louis Beydts was heard at a concert 
of modern music given by the Pasde- 
loup Orchestra, Albert Wolff conduct- 
ing. Depicting out-of-door vigor and 
fresh air, the composer has scored his 
work for four trumpets, six saxophones, 
four horns, four trombones, two tubas, 
four kettle-drums, chimes, and percus- 
sion, and has built his thematic mate- 
rial on the notes corresponding to the 
letters S.P.O.R.T. A prelude, in which 
a horn states the theme, followed by a 
reply from the trumpet, a march-like 
allegro, instrumental dialogue, and a 
contrapuntal stretto, all carved in clear 
harmonies and stirring rhythms, form 
a sonorous evocation of a vast athletic 
contest. The work exhales a virility 
which strikes the attention. 


Barraud Work Is Subtle 


Of a totally different nature is Hen- , 


ry Barraud’s Concert di Camera, heard 
for the first time at the same concert. 
As the title indicates, the work is less 
inspired by the great out-of-doors than 
by the intimacy and intricacy of cham- 
ber music. A refined lyricism is ex- 
pressed in subtle language, and with in- 
genious instrumentation. Eyes have 
been focused upon Barraud ever since 
the premiere of his ‘Poéme’, now fre- 
quently played. This new work of the 
young composer has added to his suc- 
cess. 

Youth’s cry for a place in the sun 
finally decided Pierre Monteux to give 
youth a chance, in spite of the danger of 


Germaine Tailleferre 





Lipmitzki 


Henry Barraud 


sun-burn. True to his promise, Mon- 
teux turned over an entire concert of 
the Paris Symphony to two youthful 
virtuosi and three young composers. 
From the works of Jean Frangaix, Jean 
Hubeau, and Henri Tomasi which fig- 
ured on the program, one would think 
that locomotives, airplanes, cerebral 
calculation, and the glamour of the ma- 
chine age had definitely faded before a 
revival of romance. 


Francaix Ballet Juvenile 


/Frangaix’s ballet ‘Le Jeu Sentimental’ 
opened the concert. The scenario treats 
of an assembly of Sentiments reposing 
in a garden in the time of Watteau. 
Conversation, now alert, now confiden- 
tial, inspires Care-Free to express her 
joy to be alive. Melancholy opposes 
languid rhythms. A strongly accentu- 
ated Bourrée is danced by Rustics. At 
the “violet hour” the Sentiments form 
a ghost-like cortége in the moonlight. 
The trouble is that Francaix refuses to 
grow up. He has vivacity, freshness, 
optimism, cleverness,—but still this bal- 





ll 


PARIS HEARS NEW WORKS OF MANY TRENDS 








Tipia 


Darius Milhaud 


let, deprived of its plastic representa- 
tion, remains too juvenile for a sym- 
phony program. 

Ancient myths of India have seduced ’ 
Jean Hubeau, who, although hardly out 
if his ’teens, is a first-prize pianist and 
composer of the Paris Conservatory. 
Two symphonic tableaux—'Krishna- 
Govinda’, which describes Krishna com- 
municating his splendor to the earth, 
and pictures the dance of peacocks while 
all else remains motionless, and ‘Cor- 
tége to the Temple of Vishnu’—were 
played. Noble ideas, sincerity of pur- 
pose, and orchestral color are found in 
these compositions, but the lessons of 
Hubeau’s late teacher, Paul Dukas, 
were still much in evidence. 

Tomasi was represented by a suite 
from his ballet ‘La Grisi’, which he him- 
self conducted with plenty of verve and 
command. Although it is admirably 
written, the music is better suited for 
the opera house than for the concert 
stage. 

The honors of the day were carried 
off by Reine Gianoli, tiny pianist, who 
played Schumann’s Concerto, and by 
Ginette Neveu, violinist, in Tchaikov- 
sky’s Concerto. 


Berg Concerto Impresses Paris 


Alban Berg’s concerto for violin and 
orchestra, his last composition, made a 
significant impression at its Paris pre- 
miere, given by the Paris Philharmonic 
under Charles Miinch, with Louis Kras- 
ner, to whom the work is dedicated, as 
soloist. Comprising two movements, 
(Andante-Allegretto and Allegro-Ada- 
gio), the work is unusual, not only be- 
cause of Berg’s individual language, but 
also because of the introduction of a 
chorale near the end. It is said that the 
death of a dear friend, which occurred 
as the composer was completing his 
works, was responsible for the closing 
pages. These appear to be among the 
most moving he has ever written. The. 
manuscript bears the words: “In me- 
mory of an angel.” The text of the 
chorale inserted in the score reads: “It 
is enough! Lord, when it pleases Thee, 
relieve my burden—My Jesus comes— 
Thus, goodbye O World! I go to a 
celestial home—I go in peace, leaving 
here below my great anguish—It is 
enough! It is enough”! The work was 


terminated on the shores of the W6rt- 

ersee in August, 1935, and with the pre- 

mature death of the composer it became 
(Continued on page 17) 
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Casella Restoration of Clementi Work 


Is Performed by the Boston Symphony 





Symphony in D Major, Composed 
in Eighteenth Century, Is 
Found to Be Interesting 
Methodically and MHarmoni- 
cally 


BOSTON, Dec. 20. 


RECENT development in research 

among orchestral manuscripts has 
been the restoration by Alfredo Casella 
of a complete Symphony in D Major by 
Muzio Clementi—he whose ‘Gradus ad 
Parnassum’ has for more than a century 
been the admiration and despair of seri- 
ous students of the piano. To Serge 
Koussevitzky has fallen the pleasant 
task of bringing out the newly-edited 
work, which was placed upon the pro- 
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grams of the Boston Symphony concerts 
of Dec. 4 and 5: 

Concerto Grosso, Op. 6, No. 6, in G 

Minor, for string orchestra........ Handel 
Symphony in D Major............ Clementi 
revised by Alfredo Casella) 
rst performances in America) 

Pe. SIE bbb eb 6500 00 caneces Wagner 

‘Forest Murmurs,’ from ‘Siegfried’. . Wagner 

Overture to “Tannhduser’........... Wagner 

_ The Clementi Symphony stood as the 
piéce de résistance on the program, thus 
commanding extraordinary attention. 
Muzio Clementi, as all pianists know, 
wrote an endless number of sonatas, 
sonatinas, and other works for piano 
in addition to dozens of unclassified 
works; but perhaps comparatively few 
musicians have realized that this Eight- 
eenth-Century composer also wrote 
symphonies. Thus the recent discovery 
and restoration of these lost manu- 
scrips is almost as romantic as the life 
and career of the composer. 


Born in Rome in 1752, he won fame 
in England as a child virtuoso pianist, 
competing in his late twenties with Mo- 
zart before the Emperor Joseph of Aus- 
tria. He was evidently unusually alert 
to many phases of music-making, for we 
find him not only composing works of 
infinite charm, but also engaged in teach- 
ing (Cramer, Kalkbrenner, and Mosche- 
les were among his pupils) and in man- 
ufacturing pianos to supplant the inade- 
quate harpsichord. Only a really bril- 
liant man could have compassed so suc- 
cessfully the various activities in which 
Clementi engaged. 


History of Symphony 


The history of the D Major Sym- 
phony makes fascinating reading. Un- 
fortunately, space permits only the 
barest outline, and in somewhat com- 
pressed form we quote a paragraph or 
so from the program book of the Bos- 
ton Symphony, which reveals that, “in 
1871 some fragmentary manuscripts 
came into the possession of the British 
Museum, these including an introduc- 
tion and first movement to a Symphony 
in D Major. Shortly before the war, 
these fragments came to the attention 
of Messrs. Theodore de Wyzewa and 
Georges de Saint-Foix, noted scholars 
and musicologists. Their curiosity was 
probably considerably piqued by the 
rapturous newspaper comments upon 
the symphonies in Clementi’s day. They 
made a search of England, but after two 
years of fruitless investigation they ap- 
pealed directly to the public, hoping that 
some one might know of the existence 
of a manuscript score, or that some one 
might remember having heard about one 
or more. Apparently no response was 
made to this appeal, but in 1917 Dr. 
William H. Cummings, noted musicolo- 
gist, died, and left a number of Clementi 
manuscripts which were sold at auction 
in London, and through the efforts of 
Carl Engel were acquired for the Li- 
brary of Congress at Washington, D. C. 
When the news of this acquisition reach- 
ed M. Saint-Foix, he immediately came 
to America. He found the bulk of the 
four symphonies, each with portions 
missing, however, but apparently the 
mystery of the disappearance of the 
manuscripts was solved. When he ex- 
amined them he declared them “a jumble 
and a chaos of sheets”, and it was not 
until seventeen years later that any step 
was made to lift them from the world 
of research to that of performance. Mr. 
Casella has finally brought this about 
through infinite piecing together and pa- 
tient editing. The missing first pages 
of the D Major Symphony were lo- 





Whose 


Clementi, 
Played by the Boston Symphony 


Muzio Symphony Was 


cated by Mr. Casella among the papers 
and manuscrips in the British Museum.” 


Work in Four Movements 


The symphony is in four movements, 
Andante sostenuto, Allegro vivace; 
Larghetto cantabile; Minuetto pastor- 
ale; and a Finale, Allegro molto vivace, 
and presumably was heard in the orig- 
inal scoring, yet some of the voice leads 
are astonishingly unlike those in cus- 
tomary use even as late as the beginning 
of the Nineteenth Century, and a com- 
parison of this score with other scores 
of the same period would reveal an un- 
usual employment of the brass. The 
work is emphatically worthy the efforts 
of Dr. Koussevitzky and his men, and is 
interesting, both melodically and har- 
monically ; but much as we enjoyed the 
performance on Friday afternoon, we 
felt that a few of Mr. Casella’s claims 
for the symphony and for its composer 
were slightly extravagant. Nevertheless, 
it was an unquestionably happy circum- 
stance that brought the work to Dr. 
Koussevitzky and the Boston Symphony 
Orchestra for a performance which for 
virtuosity rivalled that ascribed to the 
pianoforte performance of the composer 
himself. Not the least interesting inci- 
dent connected with this American 
premiere was that occasioned by a tele- 
gram of good wishes from Cecilia Cle- 
menti, great-granddaughter of Muzio 
Clementi, which was read, to the delight 
of the audience, by Dr. Koussevitzky 
himself. 

The remainder of the program com- 
prised routine works, but the manner of 
their performance was far from per- 
functory. The Concerto Grosso again 
revealed the string section in top form, 
as did the first two Wagner items, al- 
though why the ‘Idyl’ and ‘Forest Mur- 
murs’ should be placed on the same pro- 
gram is somewhat of a mystery, since 
they are so similar in theme and con- 
tent. 


Sowerby Concerto Played 


The second concert of the Monday 
evening series also featured a first per- 
formance—this time a concerto for pi- 
anoforte and orchestra by Leo Sowerby, 
for which the soloist was Joseph Brink- 
man. The complete program was as fol- 
lows: 

Symphony in C Major, No. 34 (Koechel 


Mn ME. é8ebeeec cesesstaseness ozart 
Concerto No. 2. in E Major, for piano- 
Serte amd GCCMOBW. 2 ciccccccccs Sowerby 


(first performance) 
Joseph Brinkman, soloist 
Symphony in D Minor.............. Franck 


Interest centered in the new concerto 
by Sowerby, which strictly speaking, is 


not a concerto, but a series of musical 
impressions written in phrases strongly 
rhythmical, but not jazz, although they 
incline toward the old-time syncopation 
of the cake-walk. As in the cake-walk, 
emphasis is not on beauty of melodic 
line, but on the urge of the music, which 
is angular rather than flowing. Mr. 
Sowerby’s usual harmonic scheme is 
again employed in this work, with the 
result that it offers little by way of ma- 
terial which would reveal Mr. Brink- 
man’s ability as an interpretive pianist, 
although the listener found him to 
possess a clean, crisp technique entirely 
adequate to the work he essayed. Under 
the leadership of Dr. Koussevitzky, the 
concerto was probably heard at its best, 
since neither conductor nor soloist ap- 
peared to relax his vigilance during the 
performance. 


The Mozart and Franck symphonies 
were eloquently communicated to an ex- 
tremely responsive audience. 


GRACE May STUTSMAN 





KINDLER HONORED 
AT TESTIMONIAL 


500 Washington Music-Lovers at 
Dinner for Founder of 
National Symphony 
WASHINGTON, D. C., Dec. 20.—Five 
hundred musicians and music patrons 
of Washington honored Hans Kindler, 
founder and conductor of the National 
Symphony Orchestra, at a testimonial 
dinner on Dec. 14 in the Mayflower 
Hotel. The Washington Music Teach- 
ers Association arranged the affair in 
recognition of the conductor’s untiring 
efforts in giving the Capital an orches- 
tra that has become in five-years’ time 

established as a national symphony. 


Mrs. Henry Morgenthau, Jr., wife of 
the Secretary of the Treasury, spoke in 
praise of Dr. Kindler and his contribu- 
tion to the musical life of the capital; 
and the Very Rev. Edmund A. Walsh, 
S.J., vice-president of Georgetown Uni- 
versity, also talked. Walter Bruce 
Howe, prominent Washington music 
patron, who is an officer of the National 
Symphony Orchestra Association, was 
toastmaster; and Mrs. Hugo William 








Hasselbach, president of the Music 
Teachers’ Association, presided. Harry 
Farbman, new concertmaster of the 


National Symphony, played a group of 
violin selections, accompanied by his 
wife, known professionally as Edith 
Schiller; and Miss Vera Covert, so- 
prano, was accompanied by Mrs. Dor- 
othy Radde Emery in a group of vocal 
selections. 


Symphony Formed in 1931 


Dr. Kindler came to the Capital in 
1931, and formed the National Sym 
phony after obtaining the support of 
several leading patrons of music in 
Washington. Despite the depressio1 
years that beset the orchestra soon afte: 
its inception, the organization grew 
under Dr. Kindler’s leadership, and ha 
played ever extending concert season 
since 1931. In addition to its concert 
in Washington, the orchestra has playe: 
before scores of audiences in important 
cities throughout the Eastern United 
States and in Canada. In their tribute 
to the conductor, the speakers reviewe 
the history of the symphony, and ex 
pressed their appreciation of Dr. Kin 
dler’s work in making that history in 
pressive. Jay Watz 
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‘Enoch Arden’, Scene 


By GERALDINE DE COURCY 
DUSSELDORF, Dec. 15. 


HE first performance of Ottmar 

Gerster’s new opera, ‘Enoch Arden’, 
was given at the Municipal Opera in 
Diisseldorf on Nov. 15 under the di- 
rection of Hugo Balzer, one of the most 
talented of the young German con- 
ductors, and one of the most active in 
the sponsoring of new works. It was 
to Balzer’s initiative that was due the 
first German production of Richard 
Hageman’s opera, ‘Caponsacchi’. 

The libretto was written by Karl von 
Levetzkow, and is based on Tennyson’s 
poem. Last year Diisseldorf also pre- 
sented the premiere of a work by Lud- 
wig Maurick on the same theme, which 
proved to be short-lived on account of 
its lack of dramatic interest. This ex- 
perience of undoubted value to the pres- 
ent authors in that it showed up the 
treacherous metaphysical depths that so 
often tempt the German musician and 
dramatist to folly when they toy with 
such a theme. This pitfall was care- 


COMPOSERS’ CONCERT 


Hanson Conducts Philharmonic 
in Compositions by Five 
American Artists 


RocueEstTeErR, Dec. 20.—The first Amer- 
ican Composers’ concert of the season 
took place on Dec. 10, Dr. Howard 
Hanson conducting the Rochester Phil- 
harmonic with Irene Jacobi as piano 
soloist. The program comprised Edward 
MacDowell’s Suite Op. 42, Frederick 
lacobi’s Concerto for piano and orches- 
tra, Timothy Mather Spelman’s Sym- 
phony, a ‘Psalm’ by David Diamond, 
and ‘Mexican’ Rhapsody, by Robert Mc- 
Bride. 

The MacDowell suite, one of his early 
compositions, was played in recogni- 
tion of the seventy-fifth anniversary ot 
the composer’s birth. The Jacobi music, 
frst performed in New York last May, 
has distinction, but like much of the 
music now emanating from the Ameri- 
can composers, it is cerebral. Mrs. 
Jacobi, the composer’s wife and a well- 
known pianist, played the concerto with 
suavity and charm. Aside from the hear- 
ing which Dr. Hanson gave them at 
the symposium he conducted in October, 
the Spelman Symphony, the Diamond 
‘Psalm’ and the ‘Mexican’ Rhapsody 
were all first performances. 

_ The Spelman music, written in classic 
form, but in the modern idiom, is the 
latest work of this composer. It is care- 
fully written music, the last movement 
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‘Enoch Arden’ 
In Diisseldorf 





fully avoided by Gerster and his libret- 
tist, and both seemed bent on minting a 
work that would appeal to a general 
public in search of pleasant entertain- 
ment. In this they apparently succeeded 
to a gratifying extent. 


Craftsmanship Good 


Gerster, who is an instructor at the 
Folkwang School in Essen, has written 
a number of vocal and instrumental 
compositions that enjoy a certain de- 
gree of popularity. The music of the 
present work might be compared in 
style to d’Albert’s “Tiefland’, and is good, 
honest craftsmanship of the unprob- 
lematical order that rigidly avoids any 
incursions into the linear. 

The Germans are groping at present 
for a new opera style, which boils down 
to a search for a mode of expression 
that will please the public, and hold its 
own in the repertory for more than one 
season. They therefore welcome a work 
of this sort, that is compounded of a 
sufficient number of the essential ele- 
ments, no matter how heterogeneous 


GIVEN IN ROCHESTER 


using jazz rhythms. David Diamond, 
still in his early twenties, shows much 
ability in his ‘Psalm’, though whether 
there is any pleasure to be had in lis- 
tening to such clashing sounds as he 
uses in the middle section is another 
matter. Mr. McBride’s ‘Mexican’ Rhap- 
sody uses folk songs of Mexico, and his 
music has both vitality and humor. The 
audience greatly enjoyed it. Mr. Spel- 
man, Mr. Diamond and Mr. Jacobi were 
present in the audience to share the 


applause. 
The third evening concert of the 
Rochester Philharmonic, José Iturbi, 


conductor, brought a large audience to 
the Eastman Theatre on Dec. 3. It was, 
in the writer’s opinion, the best con- 
cert the orchestra has presented. Mr. 
Iturbi led in a virtuoso performance of 
Weber’s ‘Oberon’ Overture; in an heroic 
interpretation of Sibelius’s Symphony 
No. 2, in D, and in three groups of 
charming Spanish music, the first and 
the last in first Rochester performances. 
The symphony brought prolonged ap- 
plause. The Spanish music included 
Chavarri’s ‘Acuarelas Valencianas’, a 
suite for string orchestra; Turina’s ‘La 
Procesion Del Rocio’, vivid descriptive 
music of a festival and street songs, and 
three Spanish dances by Granados, writ- 
ten for piano, and orchestrated by La- 
motte de Gignon. The audience enjoyed 
them keenly. 

The Boston Symphony, Serge Kousse- 
vitzky, conductor, was heard at the East- 


Gerster Opera, with Text 
by Von Levetzkow, is 
German Novelty 


they may be, or how unrelated they are 
to the textual foundation on which they 
are mounted. 

There is a good deal in the score that 
would have trouble in making the cus- 
tomary critical grade, such, for instance, 
a3 the treatment of the time element. This 
was not only evidenced by the reitera- 
tion, in the orchestral interlude between 
the second and third scenes, of events 
that were already dramatically closed, 
but also by the composer’s disregard of 
a sequence of events, or of the basic im- 
portance in a work of this nature of 
developing an idea through the medium 
of action. It was all strung very casually 
together, each episode for itself. 

Gerster gave plenty of opportunity for 
theatrical and orchestral effects, which 
Balzer seized, and through the liberal 
injection of his own temperament en- 
dowed with an incandescent quality that 
heightened the natural pathos of the 
work. The scenery of Paul Waller, and 
the stage direction of Hubert Franz, 
had a stark strength that was tuned 
more to the poem than to its musical 


man Theatre on Dec. 7, in a program 
comprising Haydn’s Symphony in B 
Flat, No. 102, ‘La Mer’, three orchestral 


sketches by Debussy, and Brahms’s 
Symphony No. 1 in C Minor. Fritz 
Kreisler, violinist, visited Rochester 


after an absence of several years, play- 
ing at the Eastman Theatre on Dec. 11. 
The Kilbourn Quartet and Max Lan- 
dow, pianist, were heard in recital at 
Kilbourn Hall on Dec. 1. The quartet, 
composed of Gustave Tinlot, first vio- 
lin; Paul White, second violin; Samuel 
Belov, viola; and Paul Kefer, ’cello, 
made its first appearance this season 
before a cordial audience. The music 
presented was Brahms’s Quartet, Op. 
25, for piano and strings; Mozart’s 
String Quartet in B. Flat; and Schu- 
mann’s Quintet, Op. 44, for strings and 
piano. Mr. Landow’s playing in both 
the Brahms and the Schumann works 
was truly magnificent, and the strings 
presented a finished performance of the 
Mozart. Mary Ertz WILL 


Hayden Heads Washington Union 


Wasuincton, Dec. 20.—Arthur C 
Hayden has been elected president of 
the Washington Musicians’ Protective 
Union for the thirtieth consecutive 
year. Other officers elected were Ralph 
Fox, vice president; John E. Birdsell, 
secretary; Harry C. Manvell, treasurer, 
and Stanley Hertzman, Paul _ J. 
Schwartz, George W. Scott, Charles 
R. Brinton, and Irving J.evick, direc- 
tors. A. T. M. 


13 





"Enoch Arden’, Scene 3 


investiture. Josef Lindler gave a strong 
interpretation of the title role, his he- 
roic baritone having an excellent foil 
in the ringing tones of the Dutch tenor, 
Henk Noort, who was at one time an 
ornament of the Civic Opera in Berlin. 
The other members of the cast were 
equally efficient, and were obviously in- 
tent on getting below the mere surface 
of their roles. The whole performance 
was exceedingly able, both in production 
and interpretation; and this fact along 
with its success with the public should 
guarantee it a career on the provincial 
stages at least. 





NATIONAL SYMPHONY 
RETURNS FROM TOUR 


Bauer Is Soloist in Beethoven 
List Under Kindler—Phila- 
delphians in Concert 


WasurnctTon, D. C., Dec. 20.—The 
National Symphony, recently returned 
from a successful Northern tour, gave 
two concerts before disbanding for the 
Yule recess. Under the baton of Hans 
Kindler, conductor, the orchestra gave 
an all-Beethoven concert on Dec. 13 
in Constitution Hall. Harold Bauer, 
pianist, played the Concerto No, 3, in 
C Minor, and also gave the first pre- 
sentation in Washington of the Choral 
Fantasy. In this work the Combined 
Glee Clubs of George Washington Uni- 
versity participated. 

With Eugene Ormandy as conductor, 
and Mischa Elman, violinist, as soloist, 
the Philadelphia Orchestra was here 
for the second time this season on Dec. 
8. Mr. Elman gave a brilliant per- 
formance of the Tchaikovsky Concerto, 
and Mr. Ormandy conducted the Brahms 
Symphony No. 2 in eloquent fashion. 

Jay Watz 








Walter Mills Gives Recital in Boston 

Boston, Dec. 20.—Walter Mills, bari- 
tone, gave a recital in Jordan Hall on 
the evening of Nov. 19. He sang Bee- 
thoven’s ‘Die Ehre Gottes in der Natur’; 
the Schumann-Heine cycle, ‘Der Arme 
Peter’; Schumann’s ‘Ich Grolle Nicht’ 
and ‘Wenn Ich in deine Augen seh’; 
the aria ‘Il Lacerato Spirito’ from Ver- 
di’s ‘Simon Boccanegra’; and Peri’s 
‘Invocation to Orfeo’. A _ bracket of 
works by Charles Griffes included ‘By a 
Lonely Forest Pathway’, the ‘Symphony 
in Yellow’, and other works. He was 
warmly applauded for a program as in- 
teresting in content as in performance. 
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C O N C E, R T S > Pie: Cheletaias 


HE holiday spirit permeating the 

fortnight was intensified by the 
Christmas programs of the New Eng- 
lish Singers, two of which fell within 
the span. Favorite pianists heard were 
Rachmaninoff and Guiomar Novaes. 
Efrem Zimbalist gave a program com- 
memorating his twenty-fifth anniversary. 
Kirsten Flagstad was welcomed back to 
the recital platform, and Elisabeth 
Rethberg and Ezio Pinza were heard in 


their first duet recital in New York. 
Emanuel Feuermann gave his own 


‘cello recital, and a new ‘cellist, Ernst 
Silberstein, made his bow. Among 
other debutants was William Brownlow, 
English baritone. Several glee clubs 
and choruses added to the festivities of 
the pre-Christmas weeks. 


Zimbalist in Twenty-fifth Anniversary 


Concert 
Efrem Zimbalist, violinist. Samuel 
Chotzinoff, accompanist. Carnegie Hall, 
Dec. 8, evening: 
he BORE tidiccestsicocccnctsses Corelli-Kreisler 
Sonata in D Minor, for Violin Alone....Ysaye 
“Santen” PORtasy cccccccccccccccceccceces Bruch 


‘California,’ Humoresque on a Tune by Pala- 


MED Babee. iebdh ce baperisonescepeccecos Loesser 
.."The Walnut Tree’........... Schumann-Auer 
‘Hark, Hark, the Lark’....Schubert-Spalding 
‘The Witches’ Dance’....... Paganini-Kreisler 


This concert had the special significance 
of celebrating the twenty-fifth anniversary 
of Mr. Zimbalist’s first appearances in this 
country, and so the occasion took on a 
festive glamor. As the large crowd of the 
cistinguished Russian violinist’s admirers 
(many other fiddlers from both the con- 
cert and the teaching ranks among them) 





Efrem Zimbalist 


poured into the hall, there was an air of 
expectancy, as of some special confirma- 
tion or justification of their great regard 
for him as one of the elect; and he did not 
fail them, for he seemed to rise to greater 
heights of artistry than ever before. 
From beginning to end of the concert 
he exhibited his commanding technical 
mastery in its finest perfection, and in his 
authoritative grasp of everything he under- 
took, and his unfailing justness of emo- 
tional expression, he once more vindicated 
his ranking among the few real aristocrats 
of his instrument. The classic dignity of 
his treatment of ‘La Folia’, transmuting 
the technical difficulties into purely artistic 
ingredients of an artistic whole, made a 
profound impression at the outset, and 
this was deepened by his masterful per- 
formance of Ysaye’s Sonata for violin 
alone, a work of formidable difficulties and 
scarcely proportionate musical rewards. 
But his outstanding achievement for 
many was his playing of Bruch’s ‘Scotch’ 
Fantasy, a work of which most violinists 
fight shy because of its technical complica- 
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The New English Singers, Who Were Heard in Two Concerts. 
Nellie Carson Is the Lutenist 


tions. These did not seem to exist for Mr. 
Zimbalist, for he solved them with such 
complete ease, and maintained his breadth 
of style and his beauty and richness of 
tone so consistently throughout, conveying 
at the same time such penetrating sym- 
pathy with the varying moods of the 
composition, that the performance became 
one of those experiences of inspired and 
lofty achievement only too rarely encoun- 
tered, even among the master players. 


Similarly imposing was his brilliant 
manipulation of the most unadulterated 
Paganini-isms of ‘The Witches’ Dance’, 


while the delicate muted wistfulness of his 
playing of Auer’s transcription of Schu 
mann’s ‘Der Nussbaum’, erroneously at 
tributed to Schubert on the program, at 
tested the poetic subtlety and the infal 
libility of his art in a smaller framework 
Novacek’s ‘Moto Perpetuo’ and many other 
extra numbers followed the printed list 
Mr. Chotzinoff, who played for Mr. Zim 
balist at his first appearances here, filled 
the role of accompanist with the under 
standing and authority of long experience 
C 


New English Singers Add Lute Songs to 
Their Repertoire 


The New English Singers, Cuthbert 
Kelly, director. Town Hall, Dec. 5, after- 
noon: 

MADRIGALS and BALLET 

~. “REET. 
Ear rere rere rr Gibbons 
I EIT. Bee cpansedessececicees Wilbye 


MADRIGALS 
‘Flora gave me fairest flowers’...... Wilbye 
MET drccdrenccnccocscvnnes Morley 


‘Thule, the Period of Cosmography’; 
Weelkes; ‘The Andalusian Merchant’ 
Weelkes 
LUTE SONGS 
‘Whither runneth my sweetheart 
Bartlet 
PRS | SNE ah iecscasees oeceebess Bartlet 
‘Fair, sweet, cruel’.... cevencabeay Ford 
‘When from my love’ ... Bartlet 


FOLK-SONGS 
‘The Brisk Young Widow’..arr. by Warrell 
‘The Riddle Song’..... ..arr. by Warrell 
‘The Springtime of the Year’ 


arr. by Williams 

DUETS and AIR 
‘How blest the shepherds’; ‘Let us wander’; 
‘Sound the trumpet’; ‘Corydon and Mopsa’ 


Purcell 

MADRIGALS 
‘Draw on, sweet night’...........+.. Wilbye 
» , we Set PrrrerrerriTe Weelkes 


‘My Phyllis bids me pack away’...Weelkes 

Re-constituted, with two tenors where 
formerly had been one tenor and one bari- 
tone, this familiar and cherished sextet 
has not altered its personality with its fur- 
ther changes of personnel. Of the ensem- 
ble which first came to Amegica only Cuth- 
bert Kelly, bass, and his wife, Nellie Car 
son, soprano, remain. Two of the others, 
Dorothy Silk, soprano, and Mary Morris, 
have been members during the past visits. 
The tenors, Eric Greene and Peter Pears, 
are recent recruits, Mr. Kelly has fused the 


six into an ensem- 
ble _indistinguish- 
able from that on 
which the fame of 
the English Sing- 
ers was built. It 
remains the vocal 


chamber music 
group par excel- 
lence. 


Not content, how- 
ever, to go on 
singing only madri- 
gals, ballets, an 
occasional motet 
and various ar- 
rangements of folk 
songs, the sextet 
this year is includ- 
ing songs of the 
lutenists. This is 
made possible by 
Nellie Carson’s 
proficiency on the 
Elizabethan instru- 
ment. In announ- 
cing this part of 
the program, Mr. 
Kelly advanced for 
her the claim that 
she is, today, the 
only musician who 
both plays the lute and sings at one and the 
same time. By that as it may, her audience 
was delighted not only with her solo, “Fair, 
Sweet, Cruel’, and a troubadour extra, but 
a duet with Mr. Greene and a quintet sung 
by the others while she supplied the ac 
companiment. Very pleasurable also were 
the Purcell duets and air, with piano ac- 
companiment played either by Mr. Kelly or 
Mr. Pears. 

The a cappella madrigals and part-songs 
were not to be crowded out of first place, 
however, by these departures. One of the 
most interesting was the double madrigal, 
‘Cosmography’ and ‘The Andalusian Mer- 
chant’, linked by a common refrain. The 
smoothness and fineness of texture of the 
singing improved as the program pro 
gressed and the madrigals placed late in 
the list were particularly notable in the 
expressiveness of their achievement. Old 
favorites like ‘Now Is the Month of May- 
ing’ and ‘Pretty Peggy Ramsay’ were ex- 
tras that further delighted the audience. 


Hindemith Novelty in Program by 
Feuermann 
Emanuel Fuermann, ’cellist. Wolfgang 
Rebner, accompanist. Carnegie Hall, Dec. 
11, evening: 
Variations in E Flat; Sonata, Op. 102, No. 1 
DE da vtbhh aves bh vids oveecebekins be Beethoven 


Sonata in A Minor........... ..+... Schubert 
Sonata for ’cello alone.... .. Hindemith 
(first time) 

Introduction and Polonaise, Op. 3 in C 
Chopin 
(first time in Mr. Feuermann’s concert 
revision) 
‘Aprés un réve’.... ...Fauré 
Hungarian Dance........ .. Brahms 
‘Zapateado” ....... os Sarasate 


There is a special virtuosity in the play- 
ing of Mr. Feuermann which makes his 
performance something more, something 


greater, than just a ‘cello recital. He has 
mastered his instrument. This fact is, by 
now, an old story. But he has mastered 


it in a way that most virtuosi do not mas- 
ter their instruments. He treats the ’cello 
as many players treat the violin, and with 
as much ease and dexterity. He accom- 
plishes things, principally technical ones, 
which ordinarily are not associated with 
the instrument. The program he chose was 
one, as may be seen, that displayed amply 
the many facets of his talent 

“The novelties were disappointments ex 
cept in so far as they gave the performer 
a medium in which to exercise his art 
We doubt that Hindemith’s standing with 
concertgoers rose perceptibly or that his 
reputation for unaffecting, esoteric note 
writing underwent any revision after this 
first hearing of his five-movement sonata 
The work is cold, thistle-bound for the 
player, and difficult to grasp. There are 
some bars of quasi-classicism which do not 
convince and the general form is that of 





Emanuel Feuermann 


the antique suite rather than the sonata. 
Schubert and Beethoven provided the 
real meat of the occasion. And in their 
music Mr. Feuermann showed to the best 
advantage of the evening. His intonation 
was virtually perfect throughout, and his 
tone was one of uncommon richness and 
vitality. Combined with these was a high 
sense of style which made of the works, 
and especially the involved Beethoven, 
things of particular light and substance 
The audience was very enthusiastic and 
there were many encores. R. 


Rachmaninoff Comes to Carnegie 

Sergei Rachmaninoff, pianist. 
Hall, December 5, afternoon. 

Organ Fantasia and Fugue in G Minor 

Bach- Liszt 
....Beethoven 


Carnegie 


Sonata, Op. 109. 


Polonaise in C Minor; Nocturne; Mazurka; 

Rondo, Op. 16... cee Pe a ee ae Chopin 
Four ‘Etudes-Tableaux’, Op. 33.. Rachmaninoff 
‘Sonetto del Petrarca’, No. 2.......... Liszt 


.... Wagner-Brassin 
...Paganini-Liszt 
Whoever enjoys music of the Classical 

and Romantic schools, and abhors the tonal 

experiments of the modernists, is likely to 
find congenial fare at a Rachmaninoff re 
cital. The program chosen by Rachman 
inoff for his first recital in New York 
this year admirably illustrates the fact. 
From the beginning of the recital to the 
end the distinctive Rachmaninoff style of 
playing was very much in evidence. The 
attack was determined, incisive; phrases 
were sharply etched; rhythms were sure- 
footed, knew exactly where they were go- 
ing, and always arrived there on time. The 
peculiar virtues of this style are best 
brought out in music of an heroic or in- 
tellectual order. The performance of the 
Bach Fugue in G Minor (in the Liszt 
transcription) was a case in point. The 
merry staccato subject was never lost in 
the weaving of the complex contrapuntal 
web, but always on its entry sang out sharp 
and clear. There may have been some lov- 
ers of Beethoven who did not find the read 
ing of the Sonata, Op. 109, to their taste; 
but there was no denying its sincerity, and 
there was never any doubt that the march 
section was indeed a glorified march. As 
for the Chopin group, the performances of 
the Polonaise and the Rondo were especial- 
ly notable. The stormy subject of the Polo 
naise was sounded with elemental force. 
For many listeners the most eagerly 
awaited part of the program was probably 
that devoted to Rachmaninoff’s own 

Etudes-Tableaux. It is always interesting 

to hear a composer interpret his own 

works, and the performance of these little 
studies manifestly pleased the audience. 
Rachmaninoff was not at his best in the 

Liszt ‘Sonetto del Petrarca’. For one thing. 

his tone had not the round, velvety quality 

required in a melody of the flowing canti 
lena variety. More important, however, is 


(Continued on page 26) 


‘Magic Fire Music’.. 
Etude in E 
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1786—Born Dec. 18, at Eutin, Province of Olden- 


burg, Germany. 
1800—His first opera, 
duced in Freiberg. 


‘Das 


1804-1806—Kapellmeister of the theatre at Breslau. 
1811—His comic opera, ‘Abu Hassan,’ produced at 


Darmstadt. 


1817-1826—Kapellmeister of the German Opera in 


Dresden. 


Was Re-Buried Eighteen Years After His Death in London 


WEBER MILESTONES 


Waldmadchen,’ 
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Coates’s ‘Pickwick’ and Quilter’s 
‘Julia’ Given by the British 
Music Drama Opera Company 
at Covent Garden — Dickens 
Novel Is Basis of Libretto 


By Bast. MAINE 


LONDON, Dec. 15. 

N my last article I referred to the 

British Music Drama Opera Com- 
pany’s season at Covent Garden. One 
of the results of the season, which was 
under the direction of Albert Coates and 
Vladimir Rosing, was the addition of 
two new works to the list of English 
operas: Albert Coates’s ‘Pickwick’, and 
the light opera by Quilter, ‘Julia’. 

The first thing to note about Coates’s 
‘Pickwick’ is that every line of the li- 
bretto is taken from Dickens. As for 
the music, it is robust, breathless and 
fluent, and therefore a suitable partner 
for the story. Its defects lie in the fact 
that it provides few points of repose, 
and gives but little clue as to character. 
Another lack is that it rarely leaves the 
impression of a determined style. The 
influences (of Strauss, for example) 
have not been assimilated. Yet again, 
[ could not feel that the very real prob- 
lem of setting Dickens’s dialogue as 
recitative had been happily solved. Ad- 
mitted, the problem is a big one, but 
Mr. Coates seems to have been content 
to let it remain a big problem. 

As against all this, the opera does 
provide some entertainment, and that is 
much in its favor. The Straussian ac- 
cent of the scene between Tupman 
(Francis Russell) and Rachel (Enid 
Cruikshank) did not interfere with my 
delight in the music as such. And I 
liked the music written for Jingle, 
though Henry Wendon had not quite 
ministered to the characteristics of the 
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part. Enchanting. also, is the waltz 
music devised for the game of blind 
man’s buff at Manor Farm. I would 
sum up my impressions by saying that 
although Coates’s ‘Pickwick’ is not a 
work of genius, it is nonetheless too full- 
blooded and high-spirited a creation to 
permit boredom. 


From Comedy to Covent Garden 


Quilter’s ‘Julia’ was the means of 
bringing a comedy actress to Covent 
Garden as a singer. This was Margaret 
Bannerman, who sang the title role. 
The libretto is by Mr. Rosing and Cas- 
well Grath, and the lyrics are by Rod- 
ney Bennett. 

The composer has confessed that in 





As Phiz Saw Pickwick 





Carl Maria von Weber, a Painting by 
Ferdinand Schimon 


—His music to Wolff’s ‘Preciosa’ 
on first production in the Berlin Opera House. 
1821—His ‘Freischiitz,’ first authentic German opera 

based on national folk-lore, produced on June 
serlin with outstanding success. 
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150th Anniversary of Birth of Composer of ‘Der Freischiitz’ 


Grave of Weber in the Catholic Cemetery, Dresden, Where He 


Photos: Courtesy German Railroads 


Weber's Summer Residence in Hosterwitz, Near Dresden, Where 
part of ‘Freischiitz’ Was Written 


event is often called the beginning of the 
Romantic Movement in German composition. ) 


1823—His ‘Euryanthe,’ produced in Vienna in Sep- 
tember, ts coldly received. 


well received 


( This 


1826—His ‘Oberon’ receives enthusiastic reception 
at its first performance on April 12 in the 
Covent Garden Theatre. 

1826—Died, June 4, in London. 

1844—Body removed to family vault in Dresden. 





writing the work he has been influenced 
by Sullivan, Offenbach, and Johann 
Strauss; or, rather, he has been influ- 
enced by his admiration of these com 
posers. This does not mean that he has 
merely reproduced their kind of music, 
but that their example has led him to 
develop that most important quality in 
theatre music, personal style. Quilter’s 
is a most charming style; and whether 
he is writing a polka, waltz, duet, or 
quartet (‘Julia’ includes all these), it is 
always clearly apparent. Part of the 
charm is found in the fact that the com- 
poser never seeks to travel beyond the 
limitations of that style. On the other 
hand, in some of the songs in this work, 
he has found fresh ways of expressing 
the wistful quality of his imagination, 
notably in Julia’s songs in the first act. 

The performance of Elgar’s “‘Geron- 
tius’ by the B. B. C. Orchestra and 
choral society in the Queen’s Hall on 
Dec. 2 was an outstanding event. Dr. 
Adrian Boult was the conductor. His 
performances of Elgar’s scores have al- 
ways been remarkable for clarity of de- 
tail and balance, and in these respects 
this was the best of his interpretations. 
The conscientious study which he gives 
to Elgar’s music in all its aspects ap- 
pears in the phrasing and in his way of 
achieving true climax. He controls the 
music without counteracting its impulse ; 
he interprets it without personal intru- 
sion. These qualities and characteris- 
tics made ‘Gerontius’ one of the best 
choral performances the B. B. C. has 
given us for a long time. The choral 
singing was admirable, both as regards 
tone and diction. So, too, was the solo 
singing of Muriel Brunskill (The An- 
gel) and Heddle Nash (Gerontius). 
With every performance of the title- 
role Mr. Nash has deepened his percep- 
tion of Elgar’s music. Certain details 
of his interpretation of the text could 
be improved, but the fact remains that 


OPERAS TO NATIVE LIST 





Composer of ‘Julia’ Attains a 
“Personal Style”’—The B. B. C. 
Orchestra and Chorus Give 
Elgar’s ‘Gerontius’, and Offer 
Newly-discovered ‘King Lear’ 
Overture by Haydn 


he sings the part as finely as anyone 
now alive. Horace Stevens was heard 
as the Priest and the Angel of the 
Agony. It seemed to me that he was 
laboring that splendid voice of his. 


Newman Poem Raises Controversy 


Some recent writing in England on 
the subject of Elgar’s ‘Gerontius’ has 
given the impression that Cardinal 
Newman’s text was an obstacle in El- 
gar’s path. One writer who was at 
pains to show the unsuitability of the 
text for musical treatment regarded the 
poem as a tragic plot (which it was 
never intended to be), and the hero as 
a character in a theatre-piece (which 
he obviously is not). Then he pro- 
ceeded to praise Elgar for achieving the 
almost impossible, and for rising above 
problems so successfully that we no 
longer noticed the weaknesses of the 
libretto. But surely the simple fact is 
that Newman’s poem inspired the com- 
poser to set it to music. In my ‘Life of 
Elgar’ I have offered enough evidence 
to show that the poem was not an ob- 
stacle but a spring releasing the imagi- 
nation. 

In the program of the B. B. C. studio 
concert on Dec. 13 was an Overture to 
‘King Lear’, by Haydn. The manv- 
script was recently discovered by Dr. 
Karl Geiringer, together with other in- 
cidental music for the play. This, was 
therefore, probably the first perform- 
ance of the overture since Handel’s life- 
time. 
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Barbirolli's Appointment 


HE directors and the management of the 

New York Philharmonic-Symphony have 
met squarely one of the strongest and most per- 
sistent of legitimate criticisms of their orchestra. 
They have determined on a one-conductor policy 
and named the conductor. The parade of guests 
and the disturbances due to split seasons pre- 
sumably will end. Mr. Barbirolli’s engagement, 
which is for three years, meanwhile will have full 
opportunity to bear fruit. Disagreements were 
to be expected over the choice of almost any 
conductor actually available. For Mr. Barbirolli 
there lies ahead a truly golden opportunity. 





Weber—An Anniversary 


HIEFLY in Central Europe, but also more 

occasionally elsewhere, the music of Carl 
Maria Friedrich Ernest, Freiherr von Weber, is 
being given a note of special interest, by reason 
of the hundred and fiftieth anniversary of Weber’s 
birthday, falling within the month. The date of 
December 18, 1786, commonly listed as that of 
Weber’s nativity at Euten in Oldenburg, has long 
been questioned by scholars with a penchant for 
exactness in dates. But since no one has proved 
that another date should be substituted, anni- 
versary celebrations in Germany have been 
carried forward on the assumption that Dec. 18 
should be as good a day to celebrate as any. 

In America, with no such special pride in 
Weber as is natural to those of his countrymen 
who regard him as the great bridge between 
Mozart and Wagner in the development and 
emancipation of German opera, the anniversary 
has brought no unusual number of Weber per- 
formances. The Overtures to ‘Oberon’, ‘Frei- 
schiitz’ and ‘Euryanthe’ are being played by or- 
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chestras as they annually are played—neither 
every day nor at such extended intervals as to 
be in any sense neglected. Not at the Metro- 
politan or elsewhere is one of the Weber operas 
in the continuing American repertoire, a cir- 
cumstance much regretted by the historically- 
minded and by those who have a special affection 
for ‘Freischiitz’ and ‘Oberon’. The former, which 
first appeared in the Metropolitan repertoire as 
far back as 1884, the second season of the New 
York institution, has not been heard there since 
1928, and the latter, which did not come into the 
repertoire until 1918, has been absent from the 
boards for a full sixteen years. ‘Euryanthe’, 
which had a single season of attention in the late 
1880’s and another such season twenty-two years 
ago, would come to the eyes and ears of present- 
day patrons of the opera as almost a complete 
novelty. The early, and relatively unimportant, 
‘Abu Hassan’ was accorded a WPA production in 
New York last year and was presented also at 
the MacDowell Club about three years ago. 

A relatively rare appearance of Agatha’s air, 
‘Leise, Leise’ from ‘Freischiitz’, or Rezia’s scena, 
‘Ocean, thou mighty monster’ from ‘Oberon’, 
seems to be about all that concert vocalists of the 
day are willing to concede to Weber. Pianists, 
too, are chary of his music, although in recent 
memory the Konzertstiick for piano and orchestra 
has figured on New York programs, and teachers 
have not entirely jettisoned the Rondo Ca- 
priccioso as a teaching piece for facile young 
fingers. During the current month, patrons of 
symphonic concerts in New York have listened 
to a ‘cello concerto, which was in fact a trans- 
formation of a work in this form composed by 
Weber for clarinet. Though this does not pre- 
tend to be a comprehensive list of music by Weber 
included in programs of the last several years, 
either in New York or elsewhere, it is indicative 
of the relatively slight consideration given this 
music by those who determine the content of pro- 
grams, operatic, orchestral or of a recital char- 
acter. 

a 

The world continues to think of Weber pri- 
marily as an opera composer—and, in view of 
his historical importance in the development of 
the German lyric theatre, no doubt this view is a 
reasonable one. But a glance at the long cata- 
logue of cantatas, masses, Lieder, ballads, ro- 
mances, symphonies, overtures, orchestral dances, 
marches, concertos and other concerted pieces 
with orchestra, piano compositions for two and 
four hands, and chamber music in the form of 
works for piano and other instruments, will serve 
as a sufficient and perhaps timely reminder that 
Weber was prolific in a variety of forms and 
must have had high hopes for recognition else- 
where than on the lyric stage. 

The son of a restless director of travelling 
theatrical troupes, it was in the blood, however, 
for Weber to make his mark as a composer of 
music for the stage, rather than to rival Beethoven 
as a symphonist or Schubert as a composer of 
the Lied. The same destiny that decreed he 
should pave the way, in a sense, for Wagner, or- 
dained also that he should sacrifice his life pre- 
maturely in the completion and preparation for 
performance of one of the theatrical works which 
was to perpetuate his name. ‘Oberon’, which 
brought the tubercular victim to his death from 
exhaustion in 1826, has remained an altogether 
heartening example of true opera in English, the 
German Weber having proved better than many 
an English-born or American composer, that 
English is an operatic language—and this in spite 
of the commonplace character of Planché’s 
libretto. 

Every conservatory student knows, of course, 
the importance of Weber in the blossoming of the 
romantic movement in middle Europe. The an- 
niversary prompts the wish that the sound of his 
music could be as familiar as preachments anent 
his eminence. 


Personalities 





After a Successful Season with the Chicago City Opera Dur- 

ing Which She Sang Desdemona in ‘Otello’, Having 

Learned the Role in One Week, Edith Mason Is Spending 

the Holidays in Canada Together with Her Daughter Grazielle 

Before Rejoining the Metropolitan Opera Company Early in 
January 


Arbos—The Spanish conductor, Enrique Fernan- 
dez Arbos, is reported to have escaped from war- 
torn Spain and is now living at Hendaye in France 
near the Spanish border. 


Moore—lIt is rumored that Grace Moore has been 
chosen to represent Lena Geyer in the forthcoming 
screen version of Marcia Davenport’s novel about 
the great Wagnerian artist of the Metropolitan 
Opera. 


Weill—The composer of the score accompanying 
the play, ‘Johnny Johnson’, Kurt Weill, says that 
theatre music is more than “incidental”, and that it 
strikes him as indispensable for the highest imagina- 
tive effects in the theatre. 


Milhaud—tThe incidental music to the drama, ‘The 
Conqueror’, which is shortly to be produced at the 
Theatre de l'Odéon in Paris, is the work of Darius 
Milhaud. 


Stueckgold—Although a native of England with 
an English mother and a German father, Grete 
Stueckgold has decided to become an American 
citizen and is taking out her first papers. 


Thorborg—The Metropolitan’s newly acquired con- 
tralto, Kerstin Thorborg, who made her American 
debut as Fricka on the opening night of the new 
season, is the wife of Gustaf Bergmann, the director 
of the opera in Gothenburg, Sweden. He is an ac- 
complished linguist and acts as interpreter for his 
white. 


Robeson—A feature of the motion picture founded 
upon Sir Rider Haggard’s novel, ‘King Solomon’s 
Mines’, now being filmed in England, will be Paul 
Robeson’s singing of three songs especially composed 
by Mischa Spoliansky. Robeson is being co-starred 
in the film with Sir Cedric Hardwicke and Roland 
Young. 


Rosenthal—“I do not see any progress”, said 
Moriz Rosenthal, who recently played to a sold-out 
house in New York, sixty-four years after his public 
debut and fifty years after his American debut. “I 
will not say there are no talents, but on the whole 
the music of today cannot be compared with the piano 
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literature that shook the world—the masters! 





- co = we 


1e 
1e 


1S 


th 
te 
in 


ed 
1 - 
ul 
ed 
ed 
nd 


uid 
put 
lic 
= 
ole 
ine 





CHICAGO IS HOST 
TO MUSIC TEACHERS 


National Association Enlists 
Noted Speakers in Four- 
day Conclave 

Cuicaco, Dec. 22.—The city is pre- 
pared to act as host for the coming 
week to the Music Teachers National 
Association during its four-day session 
to be held at the Palmer House here on 
Dec. 28, 29, 30, and 31. With Presi- 
dent Earle V. Moore, of the University 
of Michigan, presiding, this fifty-eighth 
annual meeting will open with an ad- 
dress of welcome from Edward J. 
Kelley, mayor of Chicago, on Monday 
morning and will proceed immediately 
to professional considerations, with 
Henry Purmort Eames, Frederic B. 
Stiven, and William S. Larson as 
speakers at the first general session. A 
musical interlude will be furnished by 
the Mischakoff String Quartet. 

An orchestral demonstration, pro- 
vided by Hans Lange and the Chicago 
Civic Orchestra, and a voice forum will 
be features of the afternoon, to be fol- 
lowed by a choral service at the Uni- 
versity of Chicago in the evening. 
Speakers for the general session Tues- 
day will be Harold Spivacke, Otto Ort- 
mann, Oliver Strunk, Donald M. Fergu- 
son, and Roy Dickinson Welch, who 
will present a conspectus of the field 
of musicology. After some music by 
the Philharmonic Quartet, the point of 
view of comparative musicology will be 
voiced’ by Helen Roberts, Carlton 
Sprague Smith, and Otto Kinkeldey. 
A luncheon of the National Federation 
of Music Clubs, with Mrs. John Alex- 
ander Jardine presiding, will precede 
the musicology forum, held jointly 
with the American Musicology Society, 
when talks will be given by Carl 
Bricken, Benjamin F. Swalin, Leland 
A. Coon, and Hugo Leichtentritt, with 
Dr. Otto Kinkeldey as chairman. 


Ganz Toastmaster 


Peter Dykema and Osbourne McCon- 
athy will conduct the music education 
forum, which will share the afternoon 
with a piano forum, directed by Edwin 
Hughes, and several other events. The 
annual banquet will be held that even- 
ing, with Rudolph Ganz as toastmaster 
and Dr. John W. Studebaker as prin- 
cipal speaker. 

A symposium on Federal legislation 
for music will open the day on Wednes- 
day, with Dr. Howard Hanson in the 
chair. Discussions will be led by Leo 
Fischer, Mrs. Frances E. Clark, Ernest 
LaPrade, and Dr. Nikolai Sokoloff. 
The annual M. T. N. A. meeting and 
luncheon on Wednesday will be fol- 
lowed by a choral demonstration and 
forum directed by Edgar A. Nelson. 
In the evening the American Choral 
and Festival Alliance dinner and the 
Phi Mu Alpha fraternity banquet will 
be the features. Later the Lane Tech- 
nical High School Orchestra is sched- 
uled for a concert under Oscar W. An- 
derson. 

The last general session on Thurs- 
day morning will be held jointly with 
the National Association of Schools of 
Music, with Dr. Hanson presiding. A 
series of discussions of important prob- 
lems in the education of the music 
student will be the theme, with John 
J. Landsbury, Wallace Goodrich, Albert 
Riemenschneider, and P. G. Clapp as 
leaders. Business meetings of Phi Mu 
Alpha and the National Association of 
Schools of Music will bring the con- 
ference to a close on Thursday after- 
noon. 
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ANNIVERSARY OBSERVED 


Delta Omicron Marks Twenty-seventh 
Year of Existence 

On Dec. 13 Delta Omicron, national 
music sorority, celebrated the twenty- 
seventh anniversary of its founding 
All chapters held a meeting in com- 
memoration of the event. The general 
theme of the programs was ‘The Ideals 
of Delta Omicron’, 

Alpha chapter joined Eta chapter and 
the Cincinnati alumnae chapters in a 
banquet at the Gibson Hotel in Cincin 
nati on Dec. 5. 

Beta chapter joined the Detroit alum- 
nae chapter in a musicale at the Detroit 
[Institute of Musical Arts on Dec. 13. 

Delta Epsilon chapter united with the 
Milwaukee chapter in giving a joint 
dinner, bridge and musicale in Dec. 14 
at the Wisconsin Club in Milwaukee. 

Pi, Psi, Lambda, and the Chicago 
alumnae chapter met together. 


Musicians Emergency Honors Artists’ 
Wives at Luncheon 

Wives of noted artists who have been 
supporters of the Musicians Emergency 
Fund were honored at a luncheon on 
Dec. 15 in the St. Regis Hotel, New 
York. Mrs. Vincent Astor presided and 
introduced Mrs. Walter Damrosch, 
Mrs. Ernest Schelling, Mrs. Albert 
Spalding, Mrs. Efrem Zimbalist, Mrs. 
Ernest Hutcheson, Mrs. Josef Lhevinne, 
Mrs. Lawrence Tibbett and Mrs. Jascha 
Heifetz. Mrs. Josef Hofmann, Mrs. 
Felix Salmond and Mrs. Samuel Bar- 
low were unable to be present 

Speakers for the occasion were Mrs 
James Roosevelt and Lily Pons. Both 
speeches were broadcast over WEAF. 
Mrs. Astor announced that Martha 
Deane, radio commentator, had offered 
a part of the proceeds of her new book 
to the fund. A dinner for Lucrezia 
Bori, with the fund as beneficiary, was 
announced for Jan. 3. 


Glimpses of the Metropolitan's Production of Zandomels Francesca da Rimini’. Upper Left, 

Giorgio Polacco, Who Conducted; Lower Left, Pasquale Amate (Giancictti) and Giovanni 

Martinelli (Paolo); Center, Martinelli and Frances Alde {Francesca}: and Right, Amato and 
Beda [Meletestine 


Bygone Novelty 
Zandonai's Opera Receives lis First 
American Hearing. “Francesca da R 
mint’ Carefully Prepared and Admir- 
ably Performed at the Metropolitan. 
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High Individual Honors to Conductor 
Polacco and to Mme. Alda, Amato, and 
Martinelli in the Leading Roles 

1916 


Some Good Opera 

At the Metropolitan: ‘Iphigen 
Tauris’, ‘Samson et Dalila’, ‘I 
tore’, ‘Manon Lescaut’, and “Boris Go- 
dounoff’. 

1916 
Those Wunderkinder! 

“We are hard at work”, writes Alb 
Coates from Petrograd, “on a new op 
by our youngest genius, Prokofief”. 


1916 


NOVELTIES FOR 


(Continued from page 11 
her own requiem. 

Beneath Berg’s search for sonorous 
effects, and piercing the imteresting 
rarities, one finds human tenderness 
and emotional warmth. Although the 
violin has its share of technicalities, it 
remains a part of the ensemble, and 
participates in the general emotive 
scheme. The theme is sometimes lift- 
ed from the orchestral mass to soar with 
the soloist’s imagination; sometimes it 
is found reflected in various sections 
the many-voiced instrument obedient t 
the conductor’s will. A perusal of the 
score reveals the extreme care with 
which the composer has marked every 
phrase, bow, and breath. No detail of 
expression is left unnoticed, and every 
thematic fragment is brought to the con- 
ductor’s attention through special 
markings of the composer's invention. 


Introduction Built on Arpeggic 


A slow introduction, ten measures in 


length, is built upon a violinist’s most 
natural gesture: an arpeggio on the 


open strings. The intervals are subse- 
quently changed, augmented to sixths 
or sevenths, and rendered highly ex- 
pressive. They are imitated by the ac- 
companying clarinets and harp An 
expressive principal theme im rising 
sevenths is introduced by a solo hass- 
viol. The alto and bassoon accompani- 


Versatile Fritz 
Kreisier at Piano for de Warlich. Mr. 


Aressier ts a superbly talented pianist. 
Furthermore, he is a great accompanist. 
New York has heard no greater accom- 
PanYIme m 2 decade 
1916 
We Can't De Everything! 

| would give enything”, said Mme. 
Paviews, leotimg on at a skating party 
ot the Hippodrome, where she is danc- 
mg, “lf I could learn thees skating, but 
c? 5 set for mel” 


1916 
Am Oily Voice? 

Ada Mare Castor, soprano, was the 
assistmmg artist at am organ recital at the 
Bors’ High School last week. 

1916 


PARIS PUBLIC 
ment is chromatic, but tonal, and lays 

foundation upon which the solo- 
: with an atonal (or dis- 
yt fragment built upon 
ascending thirds. Development follows ; 
mew material. “um poco grazioso”, is 
added ; and the soloist is given technical 
foun lyricism is continued 
m the woodwinds and brasses. The 
principal theme is recalled for a moment 





by the solotst; then two clarinets with 
parzxcato accompaniment announce the 
Allegretto-scherzando. Here one finds 


allussoms to ninth-chord harmonies, 
Veenmese-like melodies im agreeably 
sounding thirds deftly modernize, and 
rst of energy when the 
amg theme previously heard is 
ansio The Allegro, which fol- 
yws, has the free rhythm, forceful ef- 
; mstrumental bravura charac- 
of a wast cadenza. 
he Adagio. beginning with the 
rale played by the solo violin alter- 
nating with a choir of clarinets, was the 
t of the entire work. 
horale is amplified by 
a; it attains a summit 
- 
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A New Triumph for the 


Metropolitan Opera Association’s Great Tenor 
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. owerpully, incisively pas 


In few of his roles is he so penetrating a histrion as 
he was last night. Quickly in turn and by contrast 
he expressed Otello’s imperiousness, his lovable 
sincerity, and his maddened pathetic fury. 
Superb Singing 

Martinelli’s singing filled out the splendor of Verdi’s 
most heroic tenor role powerfully and incisively. 

—San Francisco Examiner—Nov. 21, 1936. 
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Upon the shoulders of Martinelli, the mantle of 
Tamagno falls. There have been other great Otellos 
—but none so satisfying nor vocally so perfect as the 
great Italian singer Martinelli who so expertly un- 
folded its difficulties and beauties to us last evening. 
When we consider that Martinelli can sing tellingly 
an Edgardo in ‘Lucia’; a Rodolfo in ‘La Boheme’ 
with the same elasticity of a lyric tenor, and that the 
role of Otello is considered the most taxing in the 
repertory of a robusto, one must admire him for his 
amazing achievement and congratulate him for his 

courageous and artistic feat. 
—C hicago A merican—Nov. 28, 1936. 
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Mr. Martinelli, whose voice, rather than declining, 
seems to progress from season to season in power 
and ease, gave a truly stupendous performance, and 
portrayed the character of the jealous Moor .. . with 


overwhelming force. 
—Musical America—Dec. 10, 1936. 
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Lists Works by  Boccherini, 
Beethoven, and Chausson 
on First Program 


Boston, Dec. 20.—The Flute Players’ 
Club of this city, one of the unique 
chamber music organizations of the 
country, opened its 1936-37 season in 
the ballroom of the Hotel Vendome on 
Dec. 6. As in former years, the pro- 
grams are under the musical direction 
of Georges Laurent, first flutist of the 
Boston Symphony, and upon the occa- 
sion of this initial program—which in- 
cidentally was the club’s eighty-third 
concert—the material offered was great- 
ly enjoyed by a large audience. The 
works presented included Boccherini’s 
Fifth Quintet, Op. 13, for two violins, 
viola and two ’celli, played by Gaston 
Eleus, Norbert Lauga, Jean Lefranc, 
Alfred Zighera, and Leon Marjollet; 
the Beethoven Serenade, Op. 25, for 
flute, violin, and viola, played by Geor- 
ges Laurent, Gaston Elcus, and Jean 
Lefranc; and the Chausson Pianoforte 
Quartet, played by Elcus, Lefranc, and 
Zighera, with J. M. Sanroma at the 
piano. 

Pianists Make Debuts 


One of the outstanding debut-recitals 
so far this season was that of Ania 
Dorfmann, young Russian pianist, who 
was heard in an interesting program in 
Jordan Hall this month. Miss Dorfmann 
displayed an amazingly accurate tech- 
nique and a brilliant style, coupled with 
a modest bearing, which won her an 
ovation from the very large audience. 
Another promising young pianist is 
Frank Glazer, also heard in a debut re- 
cital in Jordan Hall. Mr. Glazer evi- 
dently knows his way about, and reveal- 
ed a good touch and finger technique. A 
large and musically distinguished au- 
dience gave him a warm welcome. Still 
another pianist to be heard here for the 
first time was Ruth Klug, who played 
a program not too well chosen. A rather 
small but very friendly audience greeted 
Miss Klug. 

Jean Bedetti, veteran first ‘cellist of 
the Boston Symphony, was heard in re- 
cital in Jordan Hall this month, having 
as accompanist Bernard Zighera, first 
harpist of the orchestra. Mr. Bedetti 
was warmly greeted after an absence 
from the recital platform of several 
years. 

Turning for a moment to the vocalists, 
we record the Boston debut of Dorothy 
Bacon, a young contralto who has been 
heard at various times and places in Gil- 
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bert and Sullivan operas, and in the 
more serious of operatic performances 
in Chicago and Mexico City. Conrad 
Forsberg was at the pianoforte, and the 
Jordan Hall audience was friendly. 

In Symphony Hall, Serge Rachman- 
inoff was heard in a recital which 
created the greatest enthusiasm among 
his listeners, who, as usual, demanded 
what was virtually an extra program of 
encores before allowing him to depart. 

Under the auspices of the Boston 
School of Occupational Therapy, Laur- 
itz Melchior has given the second con- 
cert in the series of Boston Morning 
Musicales in the ballroom of the Hotel 
Statler. A capacity audience gave Mr. 
Melchior an enthusiastic welcome in 
this, his appearance here as a solo-re- 
citalist. Lloyd Strafford was at the 
piano. 


Manton and Wagner Works Given 


The Composers’ Forum-Laboratory 
has presented Robert W. Manton and 
Joseph Wagner during the past fort- 
night. Mr. Manton’s works reflected to 
a marked degree the influence of Mac- 
Dowell, and, as might be surmised, 
proved melodious and easy to listen to. 
Mr. Wagner is an assistant music super- 
visor in the Boston public schools, and 
although he has written a considerable 
number of works, some of them of pre- 
tentious proportions, it can not be truth- 
fully said that he has yet acquired a 
method of expression distinctively his 
own. GRACE MAY STUTSMAN 





HART HOUSE QUARTET 
HONORED AT DINNER 





Canadian Club Hears Ensemble After 
Its Return from Southern Tour 


Returning to New York after a 
southern tour, the members of the Hart 
House Quartet were guests of honor 
at a dinner given by the Canadian Club 
in the Waldorf Astoria on the evening 
of Dec. 13. After dinner the quartet— 
James Levey, Harry Adaskin, Milton 
Blackstone and Boris Hambourg— 
played Mozart’s D Minor and Dvorak’s 
F Major quartets for an enthusiastic 
audience which included Sir Gerald 
Campbell, British consul in New York, 
and the Canadian and Australian trade 
commissioners. Several encores were 
demanded. 

Their southern tour took the quartet 
to Kentucky, North Carolina and Vir- 
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ginia. On Dec. 10 they gave a concert 
in Bridgeport, Conn., with Harold 
Bauer, and on Dec. 14 they played at 
the MacDowell Club in New York. 
After the holidays, they will leave on 
Jan. 2 for a tour to the Pacific Coast. 





Syracuse Chorus Gives 
Handel’s ‘The Messiah’ 


University Group Marks Twenty-fifth 
Year of Activity 

Syracuse, N. Y., Dec. 20.—The Sy- 

racuse University Chorus under Dr. 

Howard Lyman celebrated the com- 

pletion of twenty-five years of activity 

on Dec. 10 with a performance of Han- 








Bachrach 
Conductor of the 
Chorus 


Dr. Howard Lyman, 
Syracuse University 


del’s “The Messiah’. The soloist were 
Ethyl Hayden, soprano; Maurine Pal- 
mer, contralto; Arthur Kraft, tenor; 
and David Blair McClosky, bass; Hor- 
ace Douglas, for eight years organist 
for the chorus, was the accompanist. 
The chorus of 200 voices sang with 
admirable precision and nuance; the 
contrapuntal outline was never obscured, 
even in the boldest fortissimi. Dr. Ly- 
man, who has been the conductor of the 
chorus since its inception, judged his 
effects wisely, the result being that the 
entire performance was of high calibre. 
Mr. Kraft sang the aria “Thou Shalt 
Break Them’ with vigor well befitting 
it; Miss Hayden gave an intelligent 
conception of the soprano role, and 
Miss Palmer and Mr. McClosky were 
more than adequate H. S. 





BOSTON PLAYERS GIVE 
A CONCERT IN TOLEDO 


Koussevitzky Conducts Works by Ravel, 
Brahms, Berlioz, and 
Stravinsky 
ToLepo, Dec. 20.—The Boston Sym 
phony gave the annual program for 
members of the Art Museum in the 
Peristyle on Dec. 11. Mr. Kousse- 
vitzky opened with the lively ‘Roman 
Carnival’ Overture of Berlioz, and then 
delighted the audience with its first 
hearing of Stravinsky’s ‘Le Baiser de 
la Fée’. Still in a ballet mood, he fol- 
lowed this with Ravel’s ‘Daphnis and 
Chloe’—all very enchanting, but it took 
the Brahms Second Symphony to scale 

the heights. 

Sunday concerts in the Art Museum 
so far this month have presented Maur- 
ice Pedersen, organist; the Orpheus 
Club, John Gordon Seely, director; and 


Esther West, pianist. H. M. C. 





BOJANOWSKI LEADS 
MINNEAPOLIS MEN 


Conducts Two Novelties by 
Rozycki and Noskowski~ 
Bodanzky Departs 


MINNEAPOLIS, Dec. 20.—Jerzy Boja- 
nowski, Polish conductor, assumed for 
two concerts the reins of the Minne- 
apolis Symphony—the third guest of 
seven to lead the orchestra this season. 

Mr. Bojanowski revealed a capable 
if not a markedly individual style in his 
conducting. His reading of the Schu- 
mann Fourth and the Tchaikovsky 
Sixth symphonies was that of a man 
who, though conversant with his mate- 
rial, failed to give it the spark or com- 
municative magic which make it me- 
morable after other interpretations are 
forgotten. 

He presented two novelties hitherto 
unheard in Minneapolis—‘Stanczyk the 
Jester’, by Ludomir Rozycki, and ‘The 
Steppe’ by Noskowski—both of which 
were skillfully descriptive and beauti- 
fully played. An interesting feature of 
his program was Scriabin’s ‘Poem of 
Ecstasy’, not played here in several 
years, and interpreted with great in- 
tensity. 

Artur Bodanzky’s term was success- 
fully terminated by two outstanding 
programs, in which his authority in 
Wagner was impressively revealed. 
Mr. Bodanzky made a very real “hit” 
in the Twin Cities. 


Anne Mundy in Local Debut 


Of unusual interest was the debut of 
Anne Mundy, pianist, after years of 
study and recitalizing abroad. The pro- 
gram was given in St. Paul under aus- 
pices of the Schubert Club, and proved 
in every way a confirmation of expec- 
tations concerning Miss Mundy’s art 
In a well-arranged program, she showed 
temperament, individuality, and an abil- 
ity to draw life and color from her 
measures. Her technique is a _ well- 
rounded one. Her chief triumphs were 
the Bach Chromatic Fantasy and Fugue 
and Ravel’s Sonatine. 

The Odin Male chorus, led by George 
Hultgren, has been heard in its annual 
fall concert, pleasing an audience with 
a program largely devoted to Scandi- 
navian repertoire, with Ann O’Malley 
Gallogly, contralto, proving an excep- 
tional soloist. William Lindsay, pian- 
ist, and University of Minnesota music 
faculty member, made a successful ap- 
pearance in the Tchaikovsky B Fiat 
Minor Concerto with the University 
Symphony under Abe Pepinsky. 

The performance of Mendelssohn’s 
Oratorio, ‘Elijah’, by the newly-founded 
Mendelssohn Glee Club, drew from the 
east, Richard Bonelli, Joseph Bentonelli, 
and Gree Stueckgold, with Adair Mc- 
Rae Roberts, local soloist, filling the re- 
maining role in the quartet. Ben Henry 
Smith conducted. Some eccentricities 
in direction, as well as lack of familiar- 
ity with oratorio style, among the solo- 
ists, marred what was, in the main, a 
worthy production. 

Joun K. SHERMAN 





Schipa Sails for Europe 


Tito Schipa terminated his opera, 
concert, and radio appearances at 
Cleveland, on Dec. 9. He sailed for 
Europe on Dec. 12 on the Rex, and 
will resume his operatic appearances 
at La Scala, Milano, in ‘Mignon’ on 
Dec. 27. He will return to New York 
in April. 
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PITTSBURGH FORCES 
PERFORM NEW WORK 


Modarelli Conducts Rachmani- 
noff Symphony During Ex- 
tremely Active Week 


PittssurGH, Dec. 20.—A week of un- 
precedented musical activity in Pitts- 
burgh brought us some noteworthy and 
artistic performances. 

The Pittsburgh Symphony, under An- 
tonio Modarelli, played Beethoven’s 
‘Leonore’ Overture No. 3 and Rach- 
maninoff’s new symphony, the latter 
proving to be very likeable music. Rach- 
maninoff himself had conducted the last 
rehearsal, and was soloist in his own 
second concerto. 

The San Carlo Opera stopped for 
two days, and gave ‘Cavalleria Rusti- 
cana’, ‘I Pagliacci’, and ‘Aida’. Coe 
Glade, Leskaya, Ferrara, and Lindi 
were the leads. 

The Monte Carlo Ballet gave both 
matinee and evening performances on 
Dec. 5. Debussy’s ‘L’Aprés-midi d’un 
Faune’, Rossini’s “Toy Shop’, Boccher- 
ini’s ‘School of Dancing’, the ‘Cima- 
rosiana’, dances from Dargomijzky’s 
‘Water Sprite’, De Falla’s ‘Three-cor- 
nered Hat’, and the Schumann ‘Papil- 
lons’ charmed both audiences. 

Robert Casadesus, pianist, was the 
Art Society’s soloist for this month, and 
received a well-earned ovation. Bee- 
thoven’s Thirty-two Variations; Schu- 
mann’s ‘Carnival’; a polonaise, berceuse, 
and tarentella of Chopin; and Ravel’s 
‘Jeux d’eaux’, ‘Forlane’, and Toccata 
made up the excellent program. 





String Ensemble Plays 


Oscar del Bianco’s String Symphonic 
Ensemble reached another high spot in 
its career when it played a Bach prelude 
arranged by Albert Stoessel. Technically 
and tonally it was a virtuoso perform- 
ance. Works of Arthur Foote, Elgar, 
and Bossi were also played. 

The Twentieth-Century Club present- 
ed Alberto Casanova in an intimate vio- 
lin recital in the club library. The 
Brahms Sonata in D Minor; shorter 
pieces of Bach, Vitali, Benoist, Doh- 
nanyi, Ravel and Debussy; and Saint- 
Saéns’s Introduction and Rondo Cap- 
riccioso made up the program. Homer 
Wickline was accompanist. 

The Tuesday Musical Club presented 
a miscellaneous program on Dec. 1, 
including duets for contralto and so- 
prano, sung by Margaret Garrity and 
Sarah Jamison Logan; two-piano works 
by Kathryn Brose and Alibe Meininger 
Stempel, excerpts from Mozart’s ‘Cosi 
fan tutti’? by Dorothy Mussler Morris 
and Regina Spilker Linn. Mrs. Martha 
Murdock and Mrs. Ruth Topping were 
accompanists. 





COMPOSER LECTURES AT 
SEMINAR FOR TEACHERS 


Methods and Materials in Educational 
Series of Piano Pieces Discussed 
in Forums 
At a seminar for piano teachers in 
methods and materials used in teaching 
Masters of Our Day’, the new educa- 
tional series of piano pieces, which was 
held in Steinway Hall on Dec. 1, 2, 3, 
and 10, the following composers were 
heard as speakers: Lazare Saminsky 
and Isadore Freed, editors of the series ; 
Aaron Copland, Frederick Jacobi, Wer- 
ner Josten, Douglas Moore and Roger 

Sessions. 
Among the subjects discussed in the 


course were: how to teach scales, tonal- 
ity and key centre, signatures for poly- 
tonality and atonality, bar lines and 
time changes, neo-classicism, impres- 
sionism and dynamism, modality and 
folk mood, phrasing and form. 

The series of piano pieces is by the 


ernereneen ernnent 








following composers: Mr. Copland, 
Henry Cowell, Mr. Freed, Howard 
Hanson, Mr. Jacobi, Mr. Josten, A. 
Walter Kramer, Mr. Moore, Mr. Sam- 
insky, Mr. Sessions, Arthur Shepherd, 
Deems Taylor, Randall Thompson, Ber- 
nard Wagenaar and FE. Whithorne. 


Comic Opera by Gounod Staged at Juilliard 


Scene from ‘The Frantic Physician,’ as Presented at the Juilliard Music School, with Alternating 


Casts. 


(OUROD's little known comic 

opera, ‘Le Medicin Malgré Lui’, 
based on the play by Moliére and trans- 
lated as ‘The Frantic Physician’, was 
presented by the opera department of 
the Juilliard School of Music on the 
evening of Dec. 9, the first of four suc- 
cessive performances with alternate 
casts. The music was arranged by Mar- 
shall Bartholomew, the libretto adapted 
by Alexander Dean. Albert Stoessel 
conducted and Alfredo Valenti had 
charge of the stage. Gregory Ashman 
was chorus master and Frederick J. 
Kiesler production manager. 

Various liberties were taken with the 
original, these including some shuffling 
of musical passages, together with ad- 
ditional part writing for the voices. 
The opera was given on a stage within 
a stage. Louis XIV and ladies and gen- 
tlemen of the court replaced the wood- 
choppers of the Gounod version, the 
change resulting in an increased scope 
for choral music, expertly reconstructed 
for the occasion by Mr. Bartholomew 
from the composer’s thematic material. 
As emended, the score proved to be 
melodic and sprightly. Particularly at- 
tractive was the overture, which was 
very well played by the orchestra. 

The plot, briefly summarized, con- 
cerns one Sganarelle and his wife Mar- 
tine, who quarrel. She seeks revenge 
by misrepresenting her husband as an 
able physician, whereupon he is pressed 


into service to cure the daughter of 


Sorority President Returns from Tour 

Mrs. Alma K. Wright, national presi- 
dent of Delta Omicron, music sorority, 
has recently returned to her home at 
Douglaston, L. I., from a tour of the 
mid-western chapters. While in Chi- 
cago she was entertained by Mrs. 
Frank G. Logan, the composer and art 
patron, who is a patroness of the soror- 
ity. Others present were the members 
of the national board, patronesses and 
patrons, and members. The national 
board was in Chicago at that time for 
a three-day business meeting. 





The Inset Shows Arthur Mahoney, Dancer 


Germonte, the girl pretending that she 
is dumb as a ruse to save her from mar- 
riage to the man of her father’s choice. 
The ensuing complications lead to an 
amusing diagnosis scene, which takes 
the form of a sextet, and finally, as a 
way out, the convenient death of the 
hero’s rich uncle. The translation was 
pointed enough to be fairly amusing, 
though it could not be said that the 
audience was kept in a state of continu- 
ous hilarity. 

The settings were in good taste, not 
over-florid but rather sumptuous to the 
eye, and the stage on the stage kept the 
action well within the light framework 
of the music. 

The chorus sang well and with much 
vigor, though it failed for all its force to 
get its lines across the footlights distinctly. 
The enunciation of the principals was for 
the most part commendable. In place of 
the ballet after act one, a solo dance was 
given by Arthur Mahoney. 

The opera was repeated on the afternoon 
of Dec. 10, and on the evenings of Dec. 11 
and 12. The casts were as follows: Paul 
Oncley and David Otto as Louis the 
Fourteenth; Donald Dixon and Glenn 
Darwin as Sganarelle; Dorothy Dudley 
and Joland Lapachini as Martine; Allen 
Stewart and Richard Brown as Leander; 
Alice George and Dorothea Torbeson as 
Lucinda; Richard Reaves and Robert 
Allen Geis as Valere; Albert Gifford and 
Carl Nicholas as Lucas; Mary Frances 
Lehnerts and Virginia Condon as Jacque- 
line, and Lincoln Newfield and Ira Katy as 
Geronte. W. H. P. 
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Artists Join Work of the Guild for 
Musicians 

Ernst Victor Wolff, harpsichordist 
and pianist, now in this country, is 
among the musicians newly added to 
the Guild for Musicians’ lists, for solo 
and chamber music of more than five 
centuries. Suzanne Bloch, _lutenist, 
singer, and player of virginals and 
recorders, is also announced for the per- 
formances of older music. Musicians 
and lecturers now added include Aaron 
Copland, Dr. Hugo Leichtentritt, and 
Dr. Felix Gatz. 





ST. LOUIS SYMPHONY 
IN RUSSIAN WORKS 


Rachmaninoff Soloist Under 
Golschmann—Third Sym- 
phony Performed 


St. Louis, Dec. 20.—Two capacity 
audiences at the Municipal Opera House 
on Nov. 27 and 28 heard Sergei Rach- 
maninoff as soloist with the St. Louis 
Symphony in its fifth pair of concerts. 
After a first performance of Concerto 
da chiesa, Op. 2 No. 9, by dall’Abaco, 
revised by Rhené Baton, the remainder 
of the program was devoted to the works 
of Rachmaninoff. 

The dall’Abaco premiere was a fine 
example of the church concertos of the 
early Eighteenth Century. Immediately 
after this Mr. Rachmaninoff appeared 
as soloist in his Concerto No. 2, in C 
Minor. There seemed to be complete 
coordination between him and the or- 
chestra, owing to the command which 
Mr. Golschmann had over his forces. 
Rachmaninoff’s new Symphony No. 3, in 
A Minor, Op. 44, also received its ini- 
tial hearing in this city. His perception 
of the work not only seemed to please 
the audiences, but Mr. Rachmaninoff 
as well, for they both joined in accept- 
ing the prolonged and genuinely appre- 
ciative applause. 


Flagstad and Pons in Recitals 


Kirsten Flagstad scored another tri- 
umph in her return engagement as the 
third offering of the Civic Music 
League. The recital took place at the 
Municipal Opera House on Dec. 1 be- 
fore a capacity audience. Mme Flag- 
stad was in her best voice, essaying a 
program that sufficed to display her 
talents. Edwin McArthur was the ac- 
companist. Guy Golterman presented 
Lily Pons in an operatic concert assisted 
by a symphony in the Municipal Audi- 
torium on Dec. 2, for the benefit of the 
St. Louis Grand Opera Company. Miss 
Pons sang arias from ‘Mignon’, 
‘Mireille’, and ‘Lakmé’, as well as songs 
by dell’Aqua, Fauré, and Benedict. The 
orchestra was under Genarro Papi. The 
Prelude to ‘Die Meistersinger’, the Pre- 
lude to ‘Le Deluge’, ‘Bacchanale’ from 
‘Samson and Delilah’, Intermezzo from 
‘Jewels of The Madonna’, and the Over- 
ture to ‘Sicilian Vespers’ constituted 
the orchestral offerings. 

The St. Louis Women’s Club pre- 
sented Ruth Miller Chamlee, soprano, 
accompanied by Chariotte Caldwell, in 
a recital on Dec. 1. Mme Chamlee’s 
program contained songs by Ronald, 
Borodin, Rachmaninoff, Debussy, Liszt, 
Olmstead, Taylor Rummel, and Mrs. 
Caldwell, her accompanist, as well as a 
first public hearing of ‘Christmas Eve’, 
by Richard Hageman. 

Hersert W. Cost 





New Bornschein Work Heard 

WaSHINcTON, Dec. 20.—At its forty- 
third concert, the first of its seven- 
teenth season, The Interstate Male 
Chorus, Clyde Aitchison, conductor, 
featured the first performance of ‘In 
Transit’, a new choral work by Franz 
Bornschein, Baltimore composer. The 
concert was given in the new United 
States Government Auditorium, and 
the composer, who was present, arose to 
acknowledge the reception given to his 
new composition. ‘In Transit’ is a mu- 
sical setting depicting the adventures of 
a wandering hobo. Anne Helen Mon- 
son contributed to the program as so- 
prano soloist. Robert L. Feuerstein 
was the accompanist. F. F. 
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GUEST CONDUCTOR 
FOR LOUISVILLE 





Bakaleinikoff Leads Symphony 
—Petrovie and Civic 
Chorus Assist 


LoutsvIL_e, Ky., Dec. 20.—The sec- 
ond concert of the Louisville Civic Arts 
Association brought back Vladimir 
Bakaleinikoff of the Cincinnati Sym- 
phony to conduct an all-Russian pro- 
gram at the Memorial Auditorium on 
Dec. 7. The orchestra was assisted by 
the Louisville Civic Chorus and Milan 
Petrovic, baritone. The program em- 
braced the prelude to Moussorgsky’s 
‘Khovantschina’, Kalinnikov’s Sym- 
phony No. 1, in G Minor; the Reapers 
chorus from Tchaikovsky’s ‘Eugene 
Onegin’, and the Coronation scene and 
the death scene from Moussorgsky’s 
‘Boris Godunoff’, with Mr. Petrovic do- 
ing the solo work. His voice is reson- 
ant, full, and wholly adequate to music 
of this character, and his interpretation 
was noteworthy. The entire program 
was given with proper understanding of 
the music. The audience was large and 
keenly interested, and heartily applaud- 
ed conductor, soloist, orchestra, and 
chorus. 


Hart House Quartet Plays 


The first local hearing of the Hart 
House Quartet took place on Dec. 3 at 
the auditorium of the Woman’s Club, 
as the second attraction of the Louis- 
ville Community Concert Association. 
The audience was large and attentive, 
and applauded frequently. The players 
were James Levey, first violin; Arn 
Adaskin, second violin; Milton Black- 
stone, viola; and Boris Hambourg, 
‘cello. The program comprised the Mo- 
zart Quartet in D Minor, Mendels- 
sohn’s ‘Canzonette’, “The Lonely Shep- 
herd’ by Joseph Spearight, J. B. Mc- 
Ewen’s ‘Red Murdoch’ and the Bee- 
thoven Quartet in E Minor. 

As the second attraction in its series, 
the Music Division of the Woman’s 
Club presented Hubert Kockritz, Cin- 
cinnati baritone, in a song recital in its 
auditorium on the evening of Dec. 8. 
Mr. Kockritz has sung here before, and 
is a great favorite. His program was 
extensive, varied, and beautifully and 
intelligently sung. Particularly com- 
pelling was his singing of songs depict- 
ing tenderness, sorrow, and despair. 
Encores were added at the end of the 


program, including ‘Duna’, by Louis- 
ville’s own Josephine McGill. Miriam 
Otto, at the piano, was an exceptionally 
good accompanist. The audience was of 
goodly size, and expressed keen appre- 
ciation. HARVEY PEAKE 





Ellen Ballon, Pianist, 
To Return to America 





Canadian Artist to Arrive in July 
After Three Years Abroad 


Ellen Ballon, Canadian pianist, will 
return to the United States next July 
after a prolonged stay abroad. She will 
tour Scandinavia in March and will 





ci. 
Pearl Freeman 


Elien Ballon 


play in Stockholm on two occasions, 
and also in Gothenburg, Helsingfors, 
Oslo, and Copenhagen. The pianist 
will be heard in a London recital in 
Wigmore Hall previous to her de- 
parture for America in July. 

While in the British Isles, Miss Bal- 
lon gave a number of recitals in Lon- 
don; in Glasgow, Scotland; and in 
Dublin and Cork, Ireland, on the Inter- 
national Celebrity Concert Tour ar- 
ranged by Henry Holt. 





Bertimen Plays Piano Suite 
Ernesto Bertimen, pianist, appeared 
at the New York Neighborhood Play- 
house on Dec. 6, playing the ‘Pan’ 
Suite by the late Betty Boutelle Fox 
and dedicated to the pianist. 
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DALLAS PLAYS HOST TO MUSIC TEACHERS 





Twenty-third Annual Three-day 
Convention Takes Place 
on Nov. 26, 27, and 28 


Datias, Dec. 20.—The twenty-third 
annual convention of the Texas Music 
Teachers’ Association was held on Nov. 
26, 27, and 28 at the Adolphus Hotel. 
Mary Dann presided. Talks were given 
by Mrs. C. H. Case, Harlan Pettit, Ed- 
ward Cramer, and Daisy Polk. Dean Col- 
by D. Hull of Texas Christian Univer- 
sity stressed ‘The Value of High School 
Credits in Applied Music to Colleges’. 
Other speakers were Mrs. A. D. Whi- 
senant, Clyde Garrett, Robert N. Wat- 
kin, Mrs. D. S. Switzer, and Inez Rudy. 
Presiding over forums were Mrs. M. 
S. Dockum and Victor B. Acers. 

Robert Hopkins gave a song recital 
on Nov. 26, assisted by Bernice Hense- 
ler; and on the same day Louise Man- 
tius, violinist, was heard in a varied 
program with Russell Curtis as accom- 
panist. Daisy Polk, soprano, with Martha 
Mitchell, at the piano, was heard; and 
the Baylor University String Quartet 
played Brahms’s Quartet in C Minor, 
Op. 57, No. 1. Carl Wiesemann was 
program chairman, and Mrs. Carrie 
Munger Long, of Dallas, president of 
the Dallas Music Teachers Association. 

The following State officers were re- 
elected to serve another year: Mary 
Dunn, president; Mr. Wiesemann, vice- 
president; E. Clyde Whitlock, vice- 
president; Robert Markham, vice-presi- 
dent; and Mrs. Roger Neely, secre- 
tary-treasurer. Directors are Roxy 
Grove, Wm. E. Jones, Mr. Hopkins, 
Clyde Garrett, Dr. Carl Venth, chair- 
man of board of examiners. San An- 
tonio was chosen as the meeting place 
for next year. 


CINCINNATI ORPHEUS 
OPENS 44th SEASON 


Kullmann Is Heard in Recital— 
Conservatory Symphony in 
Second Musicale 


CINCINNATI, Dec. 20.—The third 
artist of the Cincinnati Artist Series, 
presented by J. Herman Thuman, was 
Charles Kullman, American tenor, who 
came to this city on Dec. 1 on his first 
American tour. Mr. Kullman sang a 
wide variety of songs, many of them be- 
longing to the traditional concert reper- 
toire, selected from the works of Totelli, 
Scarlatti, Handel, Purcell, Schumann, 
Strauss, Bizet, Respighi, Hageman, Ger- 
man, Rachmaninoff, and Bridge. Out- 
standing numbers were the ‘Nebbie’ of 
Respighi, ‘Du bist wie eine Blume’ of 
Schumann, and ‘In the Silence of the 
Night’ by Rachmaninoff. Archie Black 
was the accompanist. 

The Orpheus Club, one of Cincin- 
nati’s oldest musical institutions as well 
as one of its finest musical ensembles, 
opened its forty-fourth season on Dec. 
3, in a concert conducted by Dr. Thomas 
James Kelly, and with Ora Witte, so- 
prano, as soloist. The program natur- 
ally reflected the Christmas season. Miss 
Witte sang a group of Lieder, a num- 
ber of English songs, and several mis- 
cellaneous selections including the Air 
de Lia from. Debussy’s ‘L’Enfant Pro- 
digue’. 





Herbert Operetta Given 


Considerable improvement was noted 
in the ensemble of local artists which 
produced Victor Herbert’s “The Fortune 


For its first attraction of the current 
season, on Oct. 27, the Civic Music As 
sociation presented the tenor, Lauritz 
Melchior. It was the artist’s first ap- 
pearance in Dallas. The excellent ac- 
companist was Lloyd Strafford. Eli 
Sanger is chairman of the Civic Music 
Association of Dallas, and Willie Mae 
Seigel, secretary. The concert was held 
at McFarlin Memorial chapel. 

Texas Composers’ Day was held at 
the Texas Centennial Exposition on Oct. 
21. First place was given to Eiphel Allen 
Nelson, of Wichita Falls, for his violin 
composition; to Miss Martha Rhea Lit- 
tle, of Dallas, for a piano number; and 
to Mrs. Augusta Freeman, of Dallas, 
for a vocal quartet. 


The Student Symphony of Southern 
Methodist University, Harold Hart 
Todd, conductor, gave a concert at the 
Hall of State Auditorium at Texas Cen- 
tennial Exposition Nov. 15. 


On the same afternoon, in the open, 
in front of the Hall of State, a violin 
ensemble of 498 children from all parts 
of the United States gave a massed 
program. This violin choir is spon- 
sored by the First National Institute of 
Allied Arts. 


Before an enthusiastic audience on 
Nov. 19, at McFarlin Memorial Audi- 
torium, Sadah Shuchari, violinist, was 
presented under the auspices of Mu Phi 
Epsilon. 

Eleanor Steele, soprano, and Hall 
Clovis, tenor, gave their first Dallas re- 
cital at the Dallas Woman’s Club, on 
Nov. 20. The program was unhack- 
neyed, ranging from Hadyn to Stephen 
Foster, and adding Negro spirituals ar- 
ranged by Harry Burleigh. Brooks 
Smith accompanied. 

MABEL CRANFILL 


Teller’ under the auspices of the Fed- 
eral Theatre during the week of Dec. 
6-12. The production was under the 
general direction of Theodore Hahn, 
with Theodore Menge as conductor, 
William Harrison as stage manager, 
Scott Herefurth as technical director, 
and Clara Campbell as costume designer. 
The cast included the best of Cincin- 
nati’s young vocal talent, with Carolyn 
Moffet, Stanley Montfort, and Thomas 
Insco in leading roles. 

The second in the series of musicales 
presented by the Ciucinnati Conserva- 
tory of Music occurred on Dec. 6, fea- 
turing Laura Mae Wright, soprano, of 
the Conservatory artist faculty, as solo- 
ist. Three ensemble groups from the 
Conservatory Symphony played the 
Bach ‘Brandenburg’ Concerto No. 3, 
Mozart’s Quintet in C Minor for strings, 
and Glazounoff’s Preludio and Fuga for 
string quartet. RicHarp LEIGHTON 





Ricci Soloist Under Karl Wecker with 
Grand Rapids Symphony 

Granp Rapips, Micu., Dec. 20.—A 
large audience greeted the Grand Rap- 
ids Symphony in its second concert of 
the season under the baton of Kar! 
Wecker in Civic Auditorium on Nov 
13. Ruggiero Ricci, violinist, was solo 
ist in the Bruch G Minor Concerto 
Among other works, Mr. Wecker cor 
ducted Borodin’s Second Symphony 
and Honegger’s ‘Pacific 231’ for the 
first time in Grand Rapids. 





Sibelius Club Formed in Princeton 

Princeton, N. J., Dec. 20.—In an 
effort to foster greater appreciation for 
the works of Jan Sibelius, The Sibelius 
Club, Morton Seidelman, secretary, has 
recently been formed here. 
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COMMUNITY CONCERTS REPRESENTATIVES MEET IN NEW YORK 





Gathered at the Home of Ward French during the Community-Co-operative Concerts Conference in New York Were These Representatives 


OMMUNITY - Co-operative Con- 
4 certs officials concluded on Dec. 21 
a two-weeks’ conference in New York, 
during which representatives from all 
over the country attended many meet- 
ings, public and private concerts and 
auditions. Ways and means of improv- 
ing the Community-Co-operative service 
to the member towns and new ideas of 
presentation were the principal topics of 
discussion in the conferences. 

The representatives and several art- 
ists and guests gathered at the home of 
Ward French, general manager, on the 
evening of Dec. 18, when the above 
photograph was taken. In the front 
row, from the left, are: John Kuneau, 
Dalies Frantz, Mrs. French, Mr. French 


and Reymond Taylor. 


Artists and Friends 


Behind them 
are: David Ferguson, Helen Olheim, 
Robert Ferguson, Florenz Tamara, Jos- 
eph Stover, Mrs. Arthur Wisner and 
Mrs. Stover. Behind them at the left is 
Llewellyn Defoe; at the right, Eleanor 
French. In the back row are: Hugh 
Hooks, Joel Lay, Flora Walker, Henry 
De Verner, Amelia Sperry, Addison 
Fowler, Jane Goude, Wilbur Evans, 


Mabel Embree, Dorothea Fitch, Fred 
Michel, Mrs. Wilbur Evans, Edward 
Merrill, Burton Morris and Arthur 
Wisner. Marcha Kroupa, Ben Ham- 


blin Lobdill and Amos Rogers were un- 
able to be present when the photograph 
was taken. 
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Bell 


Betty Jaynes, Young Soprano, 
Under Evans and Salter Banner 





Fifteen-Year-Old Singer Who Made 
Debut with Chicago Opera Will Tour 
Betty Jaynes, fifteen-year-old soprano, 

whose debut as Mimi in ‘La Bohéme’ 

was one of the outstanding events in the 

Chicago City Opera’s recently conclud 

ed season, has come under the manage- 

ment of Evans and Salter for concert 
appearances. She will sing in several 
large cities after the first of the year, 
the first appearance scheduled for Jan. 


11 in Chicago, the second in Buffalo 
on Jan. 19. A broadcast with the Ford 
Symphony is planned for Jan. 10. 


Other cities where negotiations are in 
process are Milwaukee, Pittsburgh, 
Washington and Kansas City. 





Chicago City Opera Elects Officers 

The board of directors of the Chicago 
City Opera Company, at a meeting held 
on Dec. 15 at the Electric Club, in the 
Civic building, reélected Jason F. Whit- 
ney president and Paul Longone gen- 
eral manager. Robert Hall McCormick 
was elected executive vice-president: 
Anna Fitzu, second vice-president; Wil- 
liam D. Saltiel, secretary; and Abner 
J. Stilwell, treasurer. 

The resigning treasurer, Charles S. 
Peterson, thanked the board for its co- 
operation while he was in office: and 
Mr. Whitney advocated a fund to make 
certain of permanent opera in Chicago. 
The board approved the formation of a 
voluntary committee to work toward the 
building up of the fund. 

Louis Vyner Conducts York Symphony 

York, Pa., Dec. 20—Louis Vyner 
conducted the York Symphony on Nov. 
17, with Leonard Rose, ’cellist, as solo- 
ist in a Haydn Concerto. The orchestra 
played Saint-Saéns’s ‘Carnival of Ani- 
mals’, with Louise Lenhart and Adam 
Hamme as soloists; and works by Bee- 
thoven, Johann Strauss, and Sibelius. 


Michael Zadora Gives Lecture 
Michael Zadora, pianist, gave a lecture 
on the subject, ‘Tone Problems’ in Stein- 
way Hall on the afternoon of Dec. 19. 





| Chicago Opera Ends 





(Continued from page 5) 
triumph for her brilliant singing of 
‘Caro Nome’ and subsequent passages. 
Mr. Bentonelli was a _ pleasant-voiced 
Duke. The remainder of the cast en- 
listed the services of May Barron, Mari 
Barova, Lela Mae Flynn, and Myra 
Manning; and Messrs. Ruisi, Cehan- 
ovsky, Oliviero, Landsman, and Lovich. 

A repetition of ‘Otello’ on Dec. 9 had 
practically the same cast that aroused 
so much excitement at the earlier hear- 
ing, namely, Mr. Martinelli, Miss 
Mason and Miss Barova; and Messrs. 
Cavadore and Oliviero. The single 
change was the Iago, in which role 
Richard Bonelli replaced Mr. Tibbett. 
Mr. Bonelli was an Iago of satisfying 
craftiness in action, and of more than 
sufficient vocal bravura to achieve a not- 
able success. 

Two non-subscription Thursday night 
performances were sponsored by the 
Chicago Board of Education. At the 
first of these, on Dec. 3, a double bill 
was presented, consisting of ‘Pagliacci’, 
with John Pane-Gasser, Hilda Burke, 
Carlo Morelli, George Cehanovsky, and 
Giuseppe Cavadore, with Mr. Canarutto 
conducting; and a second hearing of 
the delightful ‘Jack and the Beanstalk’, 
with Rudolph Ganz conducting, and 
principal roles again assigned to Maria 
Matyas, Lucia Diano, Raymond Mid- 
dleton, Janice Porter, Mark Love, and 
Clement Laskowsky. ‘Il Trovatore’ was 
presented under the same auspices on 
Dec. 10, with Anna Leskaya, Eleanor 
La Mance, John Panne-Gasser, and 
Carlo Morelli in the principal roles 
Dino Bigalli conducted. 

ALBERT GOLDBERG 





Baromeo to Rejoin Metropolitan 

Cuicaco, Dec. 20.—Chase Baromeo, 
bass, will rejoin the Metropolitan Opera 
early in January. Mr. Baromeo has 
just completed a successful season with 
the Chicago City Opera, singing lead- 
ing roles in ‘Mignon’, ‘La Juive’, ‘Sam- 
son and Delilah’, ‘La Bohéme’, and 
‘Aida’. Earlier in the season he was 
soloist with the Cleveland Symphony in 
performances of “Tannhauser’ and Ver- 
di’s "Requiem’. He also sang in the 
‘Damnation of Faust’ with the St. Louis 
Symphony. 
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County Fair in Orchestral Guise 


A new orchestral suite. depicting the 
American scene is Laurence Powell’s “The 
County Fair’ (Boston: C. C. Birchard & 
Company). Mr. Powell has taken a mildly 
humorous turn in this work to limn the 
Ballyhood Spielers and Vegetable Judges, 
the Merry-go-round, Romance on the Fer- 
ris Wheel, Roller Coaster, Horse Race 
(The Wrong Horse Wins), Snake Charm- 
er and Katzenjammer which lend them- 
selves so admirably to musical treatment. 
He has not chosen to be satirical, however. 
His humor is of a gentle variety. 

The work, which was given its first 
performance by the Little Rock Civic Sym- 
phony, is apparently designed for playing 
by community or school orchestras. Its 
demands, either in technique or interpre- 
tation, are not virtuosic. Yet there is plen- 
ty to do, and there is enough variety and in- 
vention to sustain the interest of both the 
musicians and the listeners through the 
seven short movements, and without mod- 
ern embellishments. There is nothing out- 


of-the-way in the instrumentation. R. 
New Songs from England and Old Songs 
from Ireland 


From the English publishing firm, Elkin 
& Co. (New York: Galaxy Music Corpo- 
ration) come some new songs of special 
interest by Albert Coates and Muriel Her- 
bert and a group of old Irish songs. Of 
the two by Mr. Coates, more widely known 
as a conductor than as a composer, ‘Eve- 
ning’, a setting of a beautiful poem by 
Matthew Arnold, aptly reflects the tran- 
quil evening mood of the text in music 
of harmonic suggestiveness and with a 
melodically significant vocal line. The 
other, an ‘Ave Maria’, has the piquant 
interest of being based on the chimes of 
the church bells in a village on Lake Mag- 
giore, and the devotional beauty of the 
voice part is enhanced by the becomingly 
simple and, in part, bell-like accompani- 
ment provided. 

The Muriel Herbert song, ‘On a Time’, 
is a setting of a quaint bit of old English 
verse taken from John Attye’s First Book 
of Airs, published in 1622. Quasi-modal 
and with a harmonic feeling that is a pe- 
culiar blend of archaic and sophisticatedly 
modern strands, it emerges almost as a 
folksong conceived by an advanced musical 
consciousness. The rhythmic swing of the 
vocal line and the accompaniment figures 
is one of the chief elements in the irresis- 
tible charm that the song exerts. 

As for the Four Traditional Irish Songs, 
in one cover, collected from Donegal, Ty- 
rone and Derry, and arranged by C. J. 
Brennan, the outstanding gems are the 
plaintive “The Lonesome Lover’, in particu- 
lar, and ‘The Flower of Sweet Strabane’, 
although in the latter a rather too obvious 
attempt has been made in the accompani- 
ment to point the modal feeling. The 
others, ‘Down the Moor’ and ‘ Killeter 
Fair’, are worthy associates but are in the 
more familiar tradition. 


More New Material for Piano Teachers 


There seems to be a deeply rooted con- 
viction that piano teachers have an in- 
satiable appetite for new material for ele- 
mentarv pupils, and so the publishing 
houses stand ever ready with fresh food 
to assuage that appetite. One of the most 


useful of recent collections is the ‘Mastery 
of Technical Problems Through the Study 
of Attractive Piano Pieces in the Early 
Grades’ compiled and analyzed by Edith 
McIntosh and published by Harold Flam- 
mer, New York. The compiler has shown 
good judgment in choosing nine short 
pieces, musically attractive in every case, 
for special practice in solving some tech- 
nical or musical problem. Thus, Michael 
Aaron’s ‘Wood-Nymphs’ Frolic’ is chosen 
as an arpeggio study for developing rhyth- 
mic control, sustaining melody notes and 
crossing hands; Alfred Marlhom’s ‘Chi- 
nese Lanterns’ as a study in tone color and 
legato melody playing, introducing the 
grace note; and, similarly, Katharine Allan 
Lively’s ‘Sing Lee, China Boy’ and pieces 
by Lotta A. Belden, Mari Paldi, Francis 
Gwynn, Berenice Violle and Lena Wheeler 
Chambers to cover other points. 

From the same publisher come also two 
separate pieces by Alfred Marlhom, a little 
Oriental dance entitled ‘Chinese Toy- 
Town,’ on the black keys only, and a 
“Russian Country Dance’; a pretty ‘Waltz 
of the Toys’ by Georges Vermont, with a 
questionable ending on the six-three chord ; 
‘Watermelon Pickaninnies’ by Francis 
Gwynn, a good little plantation dance; a 
cleverly imitative ‘Music Box’ by Lillian 
R. Sarnoff; ‘Water Sprites’ by Leila 
Fletcher; and ‘Five Little Chinamen’, a 
clever little study in the Chinese pentatonic 
scale by Edith Milloy for becoming famil- 
iarized with the black keys, the happy idea 
being employed of presenting it first in G 
Flat and then, on the opposite page, in F 
Sharp. Others are Maxwell Eckstein’s 
‘The Ginger-snap Brigade’; ‘East Indian 
Dancer’ by William O. Munn, and Evan- 
geline Lehmann’s ‘Dream Parade of the 
Tin Soldiers’. 


Barrere Opens Up New Territory for 
Flute Players 


Flutists have Georges Barrére to thank 
for opening up green fields and pastures 
new to them in four transcriptions that 
constitute a note- 
worthy augmentation 
of the solo literature 
of their instrument 
of which they can 
make effective use. 
The compositions 
thus appropriated by 
Mr. Barrére are a 
Polonaise by Bach, 
a Passepied by 
Grétry, a Sarabande 
by Rameau and an 
Air de Ballet from 
the ‘Ascanio’ of 
Saint-Saéns. They 

Georges Barrére have just been pub- 
lished, with piano accompaniments, by the 
Galaxy Music Corporation of New York 
City. 

The first of the set is a characteristically 
stately and graceful little Bach polonaise, 
with a “double” that provides the flute with 
a smoothly rippling line in contrast with the 
more detached main section; the Grétry 
passepied is probably one of the most in- 
fectiously gay dances of its class ever writ- 
ten, while it is no disparagement of either 
of these to say that the plaintively lovely 
Sarabande by Rameau is the gem of the 
three early classics. And to say that in 
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transferring them to their new medium. 
Mr. Barrére has made the flute parts emi- 
nently idiomatic would be quite as super- 
fluous as to comment upon the unswerving 
adherence to their essential style that re- 
veals once more his long-familiar thorough- 
going musicianship. 

The Air de Ballet, although taken from 
an opera of comparatively recent date, is 
not in as different a vein as might be ex- 
pected inasmuch as Saint-Saéns had so 
classical a sense of line and form, but it 
is technically much more difficult, and it 
offers grateful opportunity for brilliant 
virtuosity. The set promises rare enjoy- 
ment to flute-players themselves and to 
other lovers of the instrument in its purest 
channels of expression. 


New Songs by Auric and Poulenc 


What at least two of the once loudly 
proclaimed ‘Six’ have been doing recently 
is disclosed with the appearance in print of 
two songs by Geor- 
ges Auric and Fran- 
cis Poulenc, settings 
of poems by Pierre 
de Ronsard. More 
accurately, it indi- 
cates one phase of 
their recent activity 
as neither song is of 
great moment as an 
art product, and in- 
asmuch as both of 
them are dedicated 
to Yvonne Printemps 
it would seem that 
they were written 
for the use of the 
French actress in one of her stage vehicles. 

Of the two, Auric’s ‘Printemps’ is the 
more ingratiating. Essentially Gallic in 
the inflections of the melodic line, it has 
a simplicity in both the vocal part and the 
sparsely written accompaniment that verges 
on the naive and with it an intriguing 
wistfulness. Poulene’s ‘A la Guitare’, with 
an accompaniment for either harp or piano, 
starts out promisingly enough and does 
achieve its purpose of creating a definite 
mood of melancholy, but as it proceeds it 
is marred by the too self-consciously “arty” 
vagaries of its line and its harmonies. The 
songs are published in Paris by Durand 
& Cie (American agents: Elkan-Vogel 
Co., Philadelphia). a 





Georges Auric 


u—Briefer Mention—s 


For Piano 


Cadenzas for Four Beethoven Piano 
Concertos. By Ignaz Friedman. The dis- 
tinguished Polish pianist, never at his best 
in arrangements or transcriptions of the 
classics because of what would seem to be 
an inherent lack of sympathy with their 
spirit, is consequently scarcely in his 
element in this —— his Op. 100. 
Of these cadenzas for the first four Beetho- 
ven concertos the one written for the sec- 
ond, in B Flat, is the most satisfactory, 
but none is a noteworthy contribution to 
the existing Beethoven cadenza literature. 
The two for the G Major Concerto hard- 
ly bear comparison with those written by 
d’Albert, for instance. (Schirmer.) 

‘Hurdy-Gurdy Man.’ ‘Dickey Birds.’ ‘T 
Went To the Circus.’ By Katherine Allan 
Lively. Three pieces designed for children 
and supplied with words, in two cases by 
children, but much too difficult for the age 
to which added texts appeal. It would have 
been wiser to have planned them as 
geet songs for children. (Schir- 
mer. 

‘Revery.’ By Hans Barth. A distinctive 
and very unusual composition of its classi- 
fication, chordal for the most part and of 
peculiar harmonic interest. (J. Fischer.) 

‘Reverie. By Frederick Cromweed. 
Two-page legato piece with a pleasing line 
that affords good practice in phrase- 
curving. The device of repeating every 
phrase is employed to a rather extreme 
degree. “The Dresden Shepherdess.’ By 








Gladys V. Gilbert. A graceful and usable 
little pastorale. “The Three Trolls.’ By 
Maxwell Eckstein. Easy, attractive little 
two-page piece, with simple scale figures 
staccato passages and sugar-coated tril 
practice. ‘Glory and Honor.’ March by M 
Walker. A good piece for boys. It is kept 
consistently within one grade of difficulty 
but has a too extended trio. ‘Billy an 
His Drum.’ By Joseph R. Martucci. A: 
attractive march for small boys, with ; 
good swing and with an insistent drun 
figure in the bass. ( Schirmer.) 

Country Jig in D. By David W. Guion 
A roaring country shakedown with a goo 
tune and plenty of feet-stamping. It be 
gins with a realistic imitation of the tuning 
up of the fiddles. ( Schirmer.) 

Ballet from the film, ‘Escape Me Never.’ 
By William Walton. Effective though it 
was as played by orchestra in the Bergne: 
film, this dance music by the latterly con 
spicuous English composer has no apparent 
purpose as a piano piece as its insistent 
rhythm cannot compensate for its lack of 
color and the quasi basso ostinato effect 
which grows monotonous. (London: Ox- 
ford. New York: C. Fischer.) 

Swedish Folk-dances, arranged by Jacob 
M. Velt, is a collection of eight simple 
tunes of the people which have been danced 
to by the folk-dance team of the liner, 
Kungsholm. Mr. Velt is the ship’s orches- 
tra leader (Flammer). R. 


For French Horns 


Divertimento. Op. 16: Moderato e Can 
tabile, Molto Religioso, Allegro Risoluto 
Petite Suite. Op. 15: Prelude. Nocturn 
Marche, by Francis H. McKay. Two sets 
of short pieces for four French horns in F 
that not only reveal intimate understanding 
of the instruments on the part of the com- 
poser but are also musically substantial 
Valuable repertoire pieces for young en 
semble groups so constituted. (C. Fischer 


For Organ 


Suite: Chorale and Fugue, Fantasy for 
Flute Stops, Air with Variations, March, 
by Leo Sowerby. The best number in this 
suite of somewhat imposing dimensions is 
undoubtedly the first with its dignified and 
impressive chorale in G and a good fugue 
in G Minor worked out to a brilliant end 
ing. ‘The thematic material of the work as 
a whole. however, is needlessly robbed of 
the effect of spontaneity by labored dis- 
sonance. (London: Oxford. New York 
C. Fischer.) 


For Woodwinds 


Miniature Duets: ‘Twins.’ ‘An Old Song.’ 
‘Fiesta,’ for two flutes and piano: ‘Berger 
et Bergére’ for flute and oboe: Saltarello 
and Air and Double for flute and B Fiat 
clarinet: “The Boa Constrictor and the 
Bobolink’ and two pastorals. ‘Christmas 
Morning in Normandy’ and ‘In Gironde 
Valley,’ for flute and bassoon; Air and 
Double for oboe and B Fiat clarinet. Two 
pastorals, ‘Christmas Morning in Normandy’ 
and ‘In Gironde Valley’ for ohne and bas- 
soon: Staccato. march for B Flat clarinet 
and bassoon, by Ouinto Maganini. An 
admirably designed series of duets of the 
easier grades of difficulty. all short and al! 
worthwhile musicallv. notably the two nas 
torals based on old French ‘Noéls,”’ which, 
like the Air and Double, do services for 
two combinations. The amusing ‘The Bo 
Constrictor and the Bobolink’ affords bot 
instruments good practice in playing grac: 
notes. (C. Fischer.) 


For Church Choir 


‘Missa Salutis,” Op. 41, for four voic 
with organ accomnaniment. By Martin ( 
Dumler. A vocally smooth and workma: 
like composition along traditional line 
presenting no formidable problems for t! 
average well-trained Roman Catholic choi 
Of the six numbers the Gloria and t! 
Sanctus stand out as being especially effe 
tive. (Chester.) 
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Philharmonic Under Klemperer 
Plays Work Based on ‘Ad- 
ventures’, by Collodi 
Los AnGeLEs, Dec. 20.—Following 
its auspicious opening two wecks previ- 
ously, the Philharmonic gave its second 
pair of concerts in the Auditorium on 
Dec. 10 and 11, Otto Klemperer con- 
ducting. Although the program held 
greater interest, and was much better 
played, the evening lacked the glamour 
of the initial performance, and wit- 
nessed many unoccupied seats. Begin- 
ning with Berlioz’s ‘Roman Carnival’ 
Overture, Mr. Klemperer led a shimmer- 
ing performance of Debussy’s ‘Clouds’ 
and ‘Festivals’. A Bach chorale, ‘Nun 
komm der Heiden Heiland’, arranged 
for chamber orchestra and oboe solo by 
Klemperer, was welcome, and afforded 
an opportunity for the display of Henri 
de Busscher’s gifts as oboeist. The 
plaintive melody was beautifully played, 

and brought recalls. 

There was also much interest in a 
new work by Ernest Toch, distinguished 
German composer now living in Los 
Angeles. Using ‘The Adventures of 
Pinocchio’, by C. Collodi, as a text, 
Toch has concocted a score of delight- 
ful whimsicality. Gay, lyrical, and im- 
pish, classic in form, but modern in 
treatment, ‘Pinocchio’ should soon find 
a place in the repertoire of many or- 
chestras. It was superbly played, and 
the audience insisted upon the com- 
poser’s acknowledging his thanks from 
the stage. Brahms’s Second Symphony 
in D, Op. 73, followed the intermission. 

The first of the popular programs 

Popular Program Given 

was given on Dec. 5, with Francia 
White as soprano soloist, singing sev- 
eral arias. The program included 
Brahms’s ‘Academic Festival’ Overture, 
a Bach suite, and Schumann’s D Minor 
Symphony. The management has an- 
nounced a Beethoven Cycle in six con- 
certs, beginning on Jan. 30. The nine 
symphonies will be played, culminating 
with the Ninth on April 24. 

Large audiences continue to hear the 
Federal Symphony in its weekly con- 
certs in Trinity Auditorium. On Dec 
2, the program served to present three 
soloists, chosen in recent competitions 
at the Music Project headquarters. 

The conductor was James Guthrie, 
twenty-four-year-old conductor, whose 
work has been creating respect. His 
beat is firm, his readings sincere and 
straightforward, if conventional, and he 
does not attempt to conduct without 
score. In addition to providing accom- 
paniments, he found his chief oppor- 
tunity in Beethoven’s ‘Leonore’ Over- 
ture, No. 3. This was a prelude for 
3eethoven’s Violin Concerto, played by 
youthful Dorothy Marie Wade, who 
cannot have seen more than ten or 
eleven summers. Her work was sur- 
prisingly mature in spirit, and except 





for certain desired breadth met the tech- 
nical requirements fully. 

Zaruhi Elmassian, soprano, sang the 
‘Bird’ song from ‘Pagliacci’ and Mo- 
zart’s ‘Allelujah’, disclosing a light voice 
of pleasing timbre. Howard Mann, tal- 
ented young pupil of Homer Grunn, 
gave a stunning performance of Rach- 
maninoff’s Second Piano Concerto. He 
has built up a brilliant technique, and 
his playing evinces a musicianly atti- 
tude. 

Modest Altschuler conducted an all- 
Russian program a week later, cele- 
brating the one hundredth anniversary 
of Russian national music, beginning 
with Glinka’s ‘Life of the Czar’ Over- 
ture. The program was well played and 
loudly applauded. Hat D. Crain 





New Artists under William J. Neill 
Management 

Warren Lee Terry, American tenor, 
will concertize under the banner of Wil- 
liam J. Neill, Jr., concert manager, of 
Buffalo, N. Y. Mr. Terry was both a 
singer and a stage director during the 
past season of Chautauqua Opera. 

Adelaide De Loca, contralto, who is 
also under Mr. Neill’s management, re- 
cently appeared as guest artist in ‘Cav- 
alleria Rusticana’ with the Monte Carlo 
Opera, and will sing later performances 
with that company, as well as with the 
Buffalo Civic Opera. She has been 
widely heard in concert and over the 
radio. 





Gorin Sings in Santa Barbara 

SANTA BARBARA, CAL., Dec. 20.—At 
his recital debut on the West Coast, 
Igor Gorin, Metro-Goldwyn-Mayer 
baritone, sang old Italian arias, four 
Schubert songs, the Prologue to 
‘Pagliacci’, and ‘Largo al Factotum’, 
from ‘The Barber of Seville’, in 
Lobero Theatre on Nov. 30. A velvety 
quality of voice was notable in an exact- 
ing program, and in addition the artist 
has a personable stage presence. Espe- 
cially delightful were the closing Eng- 
lish songs. The accompanist was Ar- 
thur Rosenstein. 


H. D 


Ralph Leopold Plays Own Transcriptions 

Ralph Leopold, pianist, gave a recital 
in New York at the residence of Mr. 
and Mrs. Joseph Gitterman on Nov. 30, 
playing his own transcriptions of the 
Prelude and numerous excerpts from 
Wagner’s ‘Rheingold’. On Dec. 7, he 
was heard in a similar program on ‘Die 


Walkire’. 





Mannes Concerts to Be Given at Metro- 
politan Museum During January 

The Metropolitan Museum of Art 
will give its twentieth series of free con- 
certs by a symphony conducted by 
David Mannes in 1937. The first con- 
cert will be performed on Jan. 9. Others 
are to be heard on Jan. 16, 23, and 30. 








SHOSTAKOVICH—“Lady Macbeth,” opera. 
SHOSTAKOVICH—24 Preludes for piano 


GLIERE—“Red Poppy,” 
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Vocal score, Russ. text 


SHOSTAKOVICH—lIst Symphony, orchestra 
TSCHAIKOVSK Y—“Pique Dame.” Vocal score. English text 

MUSSORGSK Y—Musician’s Peep Show. Ist and 2nd versions. Russ.-Ger. texts 
Collection of 101 Russian Folk Songs for Solo and Chorus. Russ. text 
complete ballet. Piano score 
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LOS ANGELES HEARS TOCH’S ‘PINOCCHIO’ 








Basil Cameron, Who Conducts the Seattle 
Symphony 


SEATTLE SYMPHONY 
HAS BUSY SEASON 


Soloists and New Works Are 
Presented by Orchestra 
Under Basil Cameron 


SEATTLE, Dec. 20.—With seven con- 
certs to its credit in November, the 
Seattle Symphony, under the direction 
of Basil Cameron, opened an intensive 
season. The programs of 1936-1937 are 
divided into three groups, an artist se 
ries, regular subscription concerts, and 
the Sunday Afternoon Club, sponsoring 
music of lighter and popular type, all 
three being represented in the Novem- 
ber offerings. The initial concert fea- 
tured works of Wagner, introducing 
Lauritz Melchior, Metropolitan tenor, 
in his first Seattle appearance, o1 
Nov. 9. 

The subscription series began on Nov 
16, the soloist being Vinko Karuza, 
tenor. On Nov. 23 Roy Harris’s Pre- 
lude and Fugue was programmed as on 
of the season’s novelties, and Barbara 
Custance was the capable soloist in 
Saint-Saéns’s concerto for piano in G 
Minor. On Nov. 30 the orchestra -r 
ed the Beethoven Symphony No. 4, in 
B Flat, and brought out another tan 
Dent Mowrey’s Concerto for piano and 
orchestra, with the composer at the 
piano, both soloist and orchestra giving 
a brilliant performance of an intricate 
work. Mozart’s Jupiter Symphony oc- 
cupied the premier position on the pro- 
gram of the first Sunday Afternoon 
Club’s series ; and soloists on the second 
and third programs were Theodore An 
derson, violinist and concertmaster of 
the orchestra, and Mildred Eyman, so- 
prano. Davip SCHEETZ CRAIG 


MacDowell Club to Present Chamber 
Music Series 


The MacDowell Club announces a 
series of four chamber-music concerts 
to be given by the Curtis String 
tet, the Stradivarius Quartet, the Hart 
House Quartet, and the Washington 
String Quartet, on Jan. 11, Feb. 8, 
March 15 and April 12, respectively, at 
8:45 o’clock. The series is being given 
for the benefit of the New York Asso- 
ciation of Community and Settlement 
Music Schools, and provides an oppor- 
tunity of hearing chamber music in the 
intimate atmosphere possible only in a 
small auditorium. 


Quar- 
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GOETZL MAKES BOW 


IN INDIANAPOLIS 


Conducts Symphony in Request 
Program — Musical Art 
Quartet Gives Concert 
INDIANAPOLIS, Dec. 20—On Nov. 29 
Dr. Robert Heger Goetzl, the recently 
appointed associate conductor of the In- 
dianapolis Symphony, made his debut at 
the request program, an extra concert 
not included in the subscribed series. 
Made up of numbers leaning toward the 
popular taste, the program included the 
overtures t Der Freischutz’ (von 
Weber) and ‘Rienzi’ (Wagner), the 
symphonic poem “Die Moldau’ (Smet- 
ana), the Ballet music from ‘Rosamunde’ 
(Schubert). and the ‘Italian’ Symphony 
( Mendelssohn The orchestra played 
without the support of the group of 
first-deskers who usually come from 
Cincinnati, Chicago, and Detroit, but 


Dr. Goetz] conducted creditably, espe- 
cially the operatic overtures, whose 
brilliant 


scores he gave animated and 
readings, provoking spontaneous ap- 
plause. 


Honored at Reception 


After the concert Dr. Goetzl was the 
honored guest at a reception held in 
the Arthur Jordan Conservatory of 
Music, where he has been a faculty 
member since Sentiniies He is also 
director of the Indianapolis Manner- 
chor, now singing at the Athenaeum 
since the closing of its long-time home, 
the Academy of Music; director of the 
Chorale of the Matinée Musicale; and 
conductor of a forthcoming production 
of the students of the school in ‘Hansel 
Humperdinck). The first 
concert of the Mannerchor is scheduled 
for Dec. 14 at the Athenaeum, and ‘Han- 
sel and Gretel’ for Dec. 18, at the Murat 
Theatre 

An exquisitely-played program of 
hamber music by the Musical Art 
Quartet on Dec. 6 at English’s was 
thorough! y enjoyed by a large audience. 
Included in the program were the F 
Minor Quartet (Beethoven), the A Ma- 
or (Schumann), and ‘Triptyque’ 

Alexa “Tar isman), heard here for 
the first time The members are Sascha 

Paul Bernard, violins; 
Louis Kievman, viola: and Marie Roe- 


maet-Rosanaff, ’cello 
Kreisler Opens Guild Series 


An audience of more than 5,000 paid 
tribute on Nov. 1 to Fritz Kreisler at 
the opening of a series of programs 
sponsored by the Indianapolis Concert 
Guild, in which the White Cross Guild 
is actively interested for the benefit of 
the Methodist Hospital. 

Heard on the program were the C 
Major Fantasy, Op. 13, by Schumann, 
revised by Kreisler: the G Minor 
Adagio and Fugue, by Bach, for violin 
alone (which, by the way, lost none of 
its beauty, in spite of the vastness of the 
auditorium of the Cadle Tabernacle) ; a 
newly-revised Kreisler transcription of 
the First Movement of the D Major 
Concerto, by Paganini; and the ever- 
beloved Kreisler ‘La Gitana’, Malacuena, 
Cavatina, Caprice Viennois, ‘Schoen 
Rose Marin,’ and the usual extras Kreis- 
ler audiences expect. Carl Lamson filled 
the role of accompanist. adding much to 
a never-to-be-forgotten program. Kreis- 
ler attracted admirers from the State 

1d a party of 400 from Chicago. 

yt new “heldentenor” has been dis- 

vered in Munich in the person of 
Leonhardt Schmid who until recently 
was employed as a woodman. 
PAULINE SCHELLSCH MIDT 
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CONCERTS: 


(Continued from page 14) 

the fact that Rachmaninoff’s art is essen- 
tially heroic, and an heroic art has little 
in common with the sentimentality of cer- 
tain of the Liszt compositions. Far more 
memorable were the performances of the 
Wagner-Brassin ‘Magic Fire Music’ and 
the Paganini-Liszt Etude in E. Here, even 
in the most technically difficult passages, 
the melody rang out clearly, and the rhy- 
thm was perfectly sustained. 

A group of encores followed the printed 
portion of the program, one of them being 
(need we say?) the inevitable C Sharp 
Minor Prelude. 

Rachmaninoff’s is a 
peculiar composite of poetry, intellect, and 
stirring drama. It is a rare art, nor does 
it want appreciation. How greatly appre- 
ciated it is was demonstrated at this re- 
cital by the sign in the lobby of Carnegie 
Hall, ‘Rachmaninoff Sold Out’. That 
Rachmaninoff was not “sold out” to his 
enemies was abundantly proved by the ova- 
tion he received. And that is as it should 
be. S. 


distinctive art, a 


Guiomar Novaes Devotes Recital to 
Four Composers 


Guiomar Novaes, pianist. Town Hall, 
Dec. 12, afternoon. 

English Suite in G Minor.............-.- Bach 
CER. a ccc ucsbadadebanddeavesedccsec Handel 


Sonata in C Major, Op. 53..........Beethoven 
Barcarolle: Mazurka in B Major, Op. 63, 
No. 1; Scherzo in E Major........... Chopin 
This time there were no _ Brazilian, 
French or Spanish bibelots to compete 
with the classics of Mme. Novaes’s well- 
ordered program. Three Germans and a 
Pole supplied orthodox material of a solid- 
ity no one could question. The Bach of 
the English Suite and the Handel of the 
Chaconne demand something more than 
fluency on the part of a pianist, and Miss 
Novaes was prepared to endow them with 
qualities that are individual to her art. 
Her best and most characteristic playing, 
however, came later in her program, when 
her tone took on a richer quality and her 
gift for joyous lyricism found fuller scope. 
Particularly to be remembered was _ her 
vibrant and caressing performance of the 
Chopin Scherzo. Delightfully turned also 
were the Barcarolle and the Mazurka, 
where a certain waywardness of rhythm 
that was open to question in the music of 
Bach and Beethoven was contributive to a 
distinctive and personal expressiveness. At 
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Pianists and Vocal Duetists Are Welcomed 











Guiomar Novaes 


its best, hers was playing of sumptuous 
color and invigorating freshness, as well 
as exciting technical skill. 

Every concert habitue comes to realize 
that there is more than one way of play- 
ing Bach. Such fault as was to be found 
with the performance of the English Suite 
on this occasion was not that it was ro- 
manticized, but that it was unsteady in 
its rhythmic stride and not altogether 
clear. The ‘Waldstein’ Sonata of Beethoven 
had many passages of rare beauty, as per- 
formed, particularly in the last two move- 
ments, though not always fortunate in its 
contrasts of tempi and dynamics. The audi- 
ence, of the size and enthusiasm to be 
taken for granted at Novaes recitals, was 
rewarded for its applause with well-chosen 
extras. 


William Beller Heard in Recital 


William Beller, a pianist of mature and 
comprehensive musicianship, gave a recital 
in the Town Hall on the afternoon of Dec. 
6, opening his program with Haydn’s An- 
dante and Variations in F Minor, a Schu- 
mann Arabesque, and the Bach-Busoni 
Toccata, Adagio, and Fugue, in C. 
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Mr. Beller commands an able technique, 
and his tone, full and resonant, was heard 
to good effect in the Bach work, though 
occasionally in the climaxes it was over- 
driven, and an injudicious use of the pedal 
too frequently blurred the sonorities of the 
fugue. 

His performance of Chopin’s Sonata, Op. 
58 in B Minor, was well and earnestly exe- 
cuted, though in the largo, perhaps not 
sufficiently soft-spoken. In the group of 
shorter works which concluded his pro- 
gram Mr. Beller achieved some of the best 
playing of the afternoon. Albeniz’s ‘El 
Puerto’ and two works by Debussy, “La 
Terrase des audiences du Clair de Lune’, 
and ‘L’Isle joyeuse’, were followed by two 
Ravel compositions, ‘Ondine’ and the Toc- 
cata ‘At the Tomb of Couperin’. These 
were conceived in sparkling terms and in- 
vested with lyricism and color. A large 
audience was markedly enthusiastic. P. 


Rethberg and Pinza Heard in Joint 
Recital in Town Hall Series 
Elisabeth Rethberg, soprano; Ezio Pinza, 
bass Edwin McArthur, accompanist. 

Town Hail, Dec. 16, evening: 


‘Oui s’Degno’ (‘The Magic Flute’); ‘Se 


Vuol Ballare’, ‘Non pin Andrai’ (‘The 

Marriage of Figaro’) ...........-- Mozart 
Mr. Pinza 

‘Willst du Mein Herz’; ‘Mein Glaubiges 


DT a cant@hwiseessacn0oeaceebuhe Bach 
‘O, Sleep, Why Dost Thou Leave Me!’; 
‘O Hatt’ ich Jubal’s Harfe’.......... Handel 
Mme. Rethberg and Mr. Pinza 
‘Crudel! Perche’ (“The Marriage of Figaro’) 


Mme. Rethberg and Mr. Pinza 
i Pook hwsdie os ¢é5 46% ....-Handel 
Wh MPR AU Ss CUR Gd Kas nod068 kee us Torelli 
‘Che Vuole Innamorarsi’........... Scarlatti 
‘Wohin’; ‘Der Doppelganger’... ... Schubert 
‘Und Willst du deinen Liebsten’; ‘Nimmer 

satte Liebe’; Ich hab in Penna . Hugo Wolf 
Mme. Rethberg 
_ ae Pietro Yon 
Mme. Rethbere and Mr. Pinza 


This was a recital at which the audience 
was literally stirred to wild enthusiasm. 
Both artists were repeatedly brought out 
for bows, and, generous with encores, were 
still importuned by the insatiable gather- 
ing of music-lovers that crowded the hall 

If criticism might be made, it would be 
to the effect that neither artist was com- 
pletely wise in choice of the numbers pre- 
sented, Mr. Pinza confining himself almost 
entirely to songs of baritone calibre, which 
did not invariably show off the magnifi- 
cence of his naturally fine and unusually 
well-schooled voice. What he sang, he 
sang with consummate art, both from the 
tonal and from the interpretative point of 
view ; and it would be difficult to say which 
was the best of his songs. The Handel 
aria from ‘Floridante’ was particularly fine. 
There were at least three encores following 
this group, and innumerable recalls. 

Mme. Rethberg’s Bach had excellent 
classical style, as might be expected from 
this excellent artist; and her voice, es- 
pecially in its middle register and in pian- 
issimo high tones, was of amazing beauty. 
Some of her best singing was done in the 
Schumann ‘Der Nussbaum’ and_ the 
Brahms Lullaby, both of which were 
among her encores. The Mozart duet was 
excellently done, and as an encore ‘Se a 
Caso’, from “The Marriage of Figaro’, was 
given, so successfully that it had to be 
repeated. H. 


Gordon String Quartet, Schuster and 
Wolff with New Friends of Music 


New Friends of Music. Participating 
Artists, Gordon String Quartet; Joseph 
Schuster, ’cellist; and Ernst Victor Wolff, 
pianist. Town Hall, Dec. 6. afternoon: 


Beethoven Program 
Quartet in F, Op. 135 
awe & for ,Piano ~~ ‘cello, in G Minor, Op 


Quartet in <¢ Op. 59, No. 3 


If the Gordon String Quartet had played 
nothing but or beyond the few opening bars 
of the third movement Lento Assai, of the 
Op. 135 Beethoven’s last complete essay 
in this form, the audience that filled Town 
Hall for the fifth concert of this series 
would still have heard one of the greatest 
expressions of genius to be encountered in 
the kingdom of chamber music. Imagina- 
tive interruptions aside, however, we were 






Elisabeth 
Rethberg 


Ezio Pinza 


granted the whole of this superb work, en- 


hanced by a performance of the Sonata for 
piano and ’cello that was a model of en- 
semble interpretation. 

Neither Mr. Schuster nor Mr. Wolff 
allowed fervor to overcome proprieties of 
expression, and the dynamics employed by 
each artist were nicely calculated to en- 
hance the playing of the other. And in 
solo, as well as unison passages, where 
Beethoven exploited the resources of each 
instrument, they best served themselves and 
their audience by a subjection of virtuosity 
to the demands of the composer. 

The third of the Rasoumoffsky trio of 
quartets, which again brought forth the 
Gordon players, was well performed, 
though the artists failed in this work to 
reach the level attained in the F Major 
Inclement weather probably had its effect 
upon the strings, but the difficult fugal fi- 
nale fell somewhat short of being satisfac- 
tory in execution, balance, and detail, 
though in the opening Andante and second 
movement, Andante quasi Allegretto, little 
could be found that did not satisfy the most 
observant hearer. 

The members of the quartet, Jacques 
Gordon and David Sackson, violins; Wil 
liam Lincer, viola; and Naoum Benditzky, 
cello, as well as Messrs. Schuster and 
Wolff, were all obliged to return repeatedly 
to the platform to the tune of tumultuous 
applause. 


Carmen Reuben Presents All-Brahms 
Program 

Carmen Reuben, soprano, was heard in 
the Town Hall on the evening of Dec. 6, 
with Frank Bibb, accompanist, and Alix 
Young Maruchess, viola player, assisting. 
The program was all-Brahms, and included 
‘Liebestreu’, ‘Wir Wandelten’, ‘Der Tod 
das ist die kithle Nacht’, ‘Versagen’, ‘Wie 
Melodien zieht es’, ‘Sch6n war das ich dir 
weihte’, ‘An ein Aeolsharft,’ ‘An ein Veil 
chen’, ‘Willst du dass ich geh?’, ‘Gestille 
Sehnsucht’, ‘Geistlieches Wiegenlied’ (with 
viola obbligato), ‘Die Mainacht’, ‘Ruhe, 
Siissliebchen’, ‘Sandchen’, ‘Immer leiser 
wird mein Schlummer’, ‘Von _ ewiger 
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Rachmaninoff Symphony and 
Concerto by Max Trapp Per- 
formed—Smeterlin and Tom- 
ford Harris Are Soloists 

CHICAGO, Dec. 20. 

The first performance here of Rach- 
maninoff’s Third Symphony, and the 
first appearance at these concerts of 

Jan Smeterlin, pianist, were the main 

items of interest on the Chicago Sym- 

phony Orchestra programs. of Dec. 10 

and 11. Mr. Stock directed the follow- 

ing program: 


Suite No. 4, D Major.......ccscceees Bach 
Adagio di molto, from Concerto for Violin, 
DD MO na is cenvnsds, ds 0tagees Sibelius 


(played by all the first violins) 

Symphony No. 3, A Minor, Op. 44...... 

Rachmaninoff 
(First performance in Chicago) 
Concerto for Piano, No. 2, F Minor. ..Chopin 
(Mr. Smeterlin) 

The new Rachmaninoff symphony 
evoked shouts of “bravo”! from the 
more excitable of the listeners, though 
the stabler element of the public was 
content to express its admiration more 
continently. What time may prove of 
the new work cannot be prophesied. 
Obviously it has not the appeal nor the 
tragic expansiveness of the enduring 
Second Symphony; yet it may, like the 
Fourth Piano Concerto, develop unsus- 
pected qualities on closer acquaintance. 
In comparison with its thirty-years- 
older companion, it is a pastoral sym- 
phony, and may definitely occupy that 
position in a series which, it is sincerely 
to be hoped, will be continued to a 
higher enumeration. Mr. Stock and the 
orchestra played the symphony with 
every care and great affection, so that 
it may be said to have had the advan 
tage of an eloquent pleading. 


Smeterlin’s Performance Pleases 


Mr. Smeterlin’s playing of the Chopin 
Concerto was highly enjoyable. ‘The 
public was audibly pleased and was re 
warded with further Chopin for en- 
cores, an etude and a waltz. 

The concerts of Dec. 3 and 4 boasted 
a novelty in the form of the first local 
hearing of Max Trapp’s new concerto 
for orchestra. The program: 


‘Tambourin’, from Suite ‘Céphale et Procris’ 


Grétry 

Suite, GB Mimol...cccccescoseseses Rameau 
(orchestrated by Felix Mottl) 

Concerto for orchestra, Op. 32....... Trapp 


(First performance in Chicago) 
Symphony No. 2, D Major, Op. 73..Brahms 
The present concerto for orchestra is 

the third work of Max Trapp to appear 
on Mr. Stock’s programs. As far as 
memory permits comparison, it is the 
best of the three. Certainly neither the 
symphony nor the piano concerto at- 
tained a like popular success. The con- 
certo (so titled for no obvious reason ) 
is a vigorous, brilliant work, more near- 
ly related to the style of Hindemith 
than to that of any other contemporary 
composer, but with decidedly less as 
perity of manner, and with a slow move 
ment of genuinely romantic feeling, de- 
spite its contemporaneous harmoniza- 
tion. 


French Music Played with Clarity 


The early French classics were read 
with delightful clarity and luminosity of 
tone, a department in which the orches- 
tra finds itself notably improved this 
season. Brahms’s Second always elicits 
that which is most distinguished in Mr. 
Stock’s musical nature; and the present 
occasion was no exception, though an 
almost too great meticulousness de- 
prived certain portions of the work 
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of their native quality of unimpeded 
lyricism. 

Tomford Harris, resident pianist, 
made his second appearance with the 
orchestra at the Tuesday matinee of 
Dec. 8. The program: 

Symphony, ‘Matthias the Painter’. . Hindemith 

Symphony, B Flat Major, Op. 20..Chausson 


Concerto for Piano, No. 4, D Minor, Op. 70 


Rubinstein 
Mr. Harris 


Mr. Harris has the technique and the 
verve to give the Rubinstein concerto 
what it needs—all save that last ounce 
of power to override the orchestra in the 
climaxes. He was roundly applauded 
as one of the most popular resident 
pianists. - Mr. Stock again indulged in 
strong contrasts by following Hinde- 
mith with Chausson, and with no par- 
ticular damage to either, a fact due in 
no small degree to the excellent per- 
formances both received. 

ALBERT GOLDBERG 


Philadelphia Orchestra Enlists ‘Two 


Soloists under 


Mischa Elman Is Heard in Con- 
certs of Dec. 4 and 5—Melchior 
Sings Excerpts from Wagner 
and Verdi Works—Orchestra 
Plays Sibelius’s Third for 
First Time 

PHILADELPHIA, Dec. 20. 
ETURNING after his visit to 
Minneapolis as guest conductor, 

Eugene Ormandy resumed his con- 

ductorship of the Philadelphia Orches- 


tra at the concerts of Dec. 4 and 5: 
Overture to ‘Benvenuto Cellini’...... Berlioz 
Symphony eg eer Schumann 
eee GG Mitecdekcaccecees Tchaikovsky 


Mischa Elman 

Outstanding was the Schumann sym 
phony, which has been, at least as fat 
as this city is concerned, less frequently 
programmed than the merits of the 
composition deserve. Mr. Ormandy’s 
interpretation of the symphony was 
eminently satisfying. His reading was 
sensitive without being sentimental and 
while it fully accentuated the nostalgic 
qualities of the Adagio showed no ten 
dency to over-interpret or exaggerat 
lhe orchestra cooperated splendidly 
with the conductor, the string sections 
in tone and execution doing some es 
pecially noteworthy work in both the 
Adagio and Scherzo. 

Mr. Elman’s performance of the solo 
part of the Tchaikovsky Concerto 
served to manifest the skill and artistry 
ot the distinguished violinist in a work 
to which those concomitants constitut- 
ing the Elman style are perhaps best 
htted. The concerto, perhaps due to 
Mr. Elman’s Russian birth, early asso 
ciations and certain psychological in- 
tangibles, is one which he approaches 
with a special sympathy and plays with 
a definitely personal expression. At the 
conclusion of the work he was recalled 
to the stage several times, and had Mr. 
Ormandy acknowledge the great ap- 
plause also—and properly, for under the 
latter’s baton the soloist received an ac 
companiment of notable excellence. The 
serlioz overture was an effective open 
ing and was well played. 


Symphony a Virtual Novelty 


An unusually interesting program 
which offered Lauritz Melchior as solo 
ist under Mr. Ormandy’s direction at 
the concerts of Dec. 11 and 12: 


pemmneny We. &  ©...cccecscess Sibelius 
‘Grahlserzahlung’ from ‘Lohengrin’. . Wagner 
‘Siegmund’s Liebeslied’ from ‘Die Walkiire’ 


Wagner 
Mr. Melchior 
Dances from ‘Galanta’.............. Kodaly 
Excerpts from ‘Otello’.............. Verdi 
Mr. Melchior 
‘Tod und Verklérung’............. Strauss 


It is somewhat strange that it took 
nearly thirty years for Sibelius’s Third 
Symphony to find a place on a Phila 
delphia Orchestra program, and Mr. 
Ormandy has placed devotees of the 
music of the great contemporary Fin- 
nish composer in his debt. Mr. Or 
mandy’s programming of the symphony 


Ormandy’s Leadership 


on these dates was also a nice gesture, 
ior the composer’s seventy-first birthday 
occurred on Dec. 8. 

Mr. Ormandy’s reading and the or- 
chestra’s pertormance of the three 
movements comprised in the work com- 
bined for a forthright publication of its 
values, the audience expressing its 
pleasure by cordial applause. The other 
novelty ot the bill, Kodaly’s Dances, 
proved worthwhile in content and or- 
chestration. He has selected movements 
of contrasted pace and mood, the finale 
being breath-taking in speed; and he 
has clothed these in a rich orchestral 
fabric, replete with instrumental color. 
Che orchestration exemplifies the noted 
Hungarian composer’s masterful skill in 
this respect, and the work also offers 
some very effective solo writing for solo 
flute, clarinet, and oboe. In Mr. Or- 
mandy the composition had an in- 
terpreter who brought the feeling of a 
fellow-national for the music of his 
countryman to his reading. 

Credit also goes to Mr. Ormandy and 
the orchestra for one of the best per- 
formances of Strauss’s ‘Death and 
lransfiguration’ heard in this city for 
many years. Here again was apparent 
the young conductor’s ability to accom 
plish the expression of orchestral and 
emotional values of a work without 
startling dynamic contrasts or uncalled 
for tonal frenzies. 

Mr. Melchior’s part of the program 
presented the popular Metropolitan 
Opera tenor to excellent advantage, 
vocally and interpretatively, and great 
applause followed each of his appear- 
ances. His singing of the “Grahlser- 
zahlung’ was admirable. ‘Siegmund’s 
Lovesong’ too, afforded an example of 
Mr. Melchior’s art. However the ap- 
plause which followed the ‘Otello’ ex- 
cerpts, especially the Monologue, was 
greater in length and volume than for 
the Wagner items. The emotional stress 
of the ‘Monologue,’ in which Otello 
gives vent to his misery and despair, 
demanded more in histrionic expression, 
and Mr. Melchior rose to the occasion 
superbly. 





Novaes Plays in Dallas 

Datias, Dec. 20.—The well known 
srazilian pianist, Guiomar Novaes, made 
her first appearance in Dallas on the 
evening of Nov. 27, under the auspices 
of the Dallas Music Teachers’ Associa- 
tion, at McFarlin Memorial Auditorium. 
She gave a brilliant performance, and 
received an ovation. 

On her program were the English 
Suite in G Minor of Bach; a ‘Handel’, 
Chaconne; the Sonata in C, Op. 53, 
of Beethoven; a suite, ‘Children’s 
Scenes’, by Octavio Pinto the pianist’s 
husband; several Chopin works; de 
Falla’s ‘Dance of Terror’; and Albaniz’s 
‘Triana’. The artist was generous in 
giving encores. Many people from 
throughout Texas were in attendance. 


M. C. 
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Szigeti to Play Outline 
Of Literature for Violin 





Three Programs in Town Hall to 
Embrace Three Centuries 


Joseph Szigeti, violinist, will give 


three programs in the Town Hall dur- 
ing the next month, on Jan. 16, 23, and 
‘An Outline of Three Cen- 


30, called 





Joseph Szigeti, Who Will Give Three Recitals 
Outlining Several Centuries of Violin Music, 
in the Town Hall 


turies of Violin Music’. He will play 
an original rhapsody for violin by Liszt, 
written, it is believed, by the pianist 
for Reményi. The remainder of the 
opening program includes the Handel 
Sonata in D, the Bach Chaconne, Ravel 
Sonata, Schubert Sonatina in D, Bloch’s 
‘Vidui’ from the ‘Baal Shem’ Suite, and 
Mr. Szigeti’s arrangement of Bartok’s 
Hungarian folktunes. Nikita Magaloff 
will be at the piano. 

Mr. Szigeti will also be heard as solo- 
ist with the New York Philharmonic- 
Symphony under John Barbirolli, play- 
ing the Beethoven Violin Concerto, 
previous to his Town Hall recitals. He 
will appear in recital in Boston on Jan. 
18, and in Chicago in Orchestra Hall 
on Feb. 3. Other performances in New 
York include appearances at the Schola 
Cantorum Musicales, and with the 
Haarlem Philharmonic Society. 





N. Y. U. PLAYERS HEARD 


Erb Conducts Symphonic Orchestra 
Society in Recent Program 


The symphonic orchestra society of 
the department of music education of 
New York University, John Warren 
Erb, conductor, with Felix Robert Men- 
delssohn, ’cellist, as soloist, gave a con- 
cert in Education Auditorium on Dec. 
18, ‘Aladdin’, a Chinese suite by Edgar 
Stillman Kelley, Dohnanyi’s Konzert- 
stiick in D, played by Mr. Mendelssohn 
were notable on the program. 

A program of Christmas music was 
given in the same auditorium on the 
same day by the department of music 
education chorus of 210 voices, Luther 
W. Goodheart, conductor. 

The Music Arts Chorus of the Y.W. 
C.A., Dr. Erb, conductor, with Charles 
Straus, organist, and Mrs. Warren 
Kress, pianist, assisting, gave a Christ- 
mas Vesper service on Dec. 6. Bach’s 
Cantata No. 63, excerpts from the same 
composer’s ‘Christmas’ Oratorio and 
traditional hymns were sung. 
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Liebe’, ‘Lied’, ‘O wiisst ich doch’, ‘Das 
Madchen Spricht’, ‘Feldeinsamkeit’, ‘Bot- 
schaft’. 


Miss Reuben is no stranger to New 
York concert audiences; but this is the 
first time, if memory serves, that she has 
attempted a one-composer program. Many 
of the numbers were projected with care 
and definite interpretative skill, and she 
won the approval of her audience from the 
outset. Mrs. Maruchess’s obbligatos were 
effective. D. 


Kirsten Flagstad Includes Norse Songs 
in Benefit Appearance 

Kirsten Flagstad, Edwin Mc- 

Arthur, accompanist. Hall, Dec. 
9, evening: 

‘Fra Monte Pincio’; 


soprano. 
Carnegie 


‘Mens jeg venter’; ‘Et 


dhs Ll ies uch ed heb eeuee Grieg 
‘Kvi tralar det ikkje lenger i skogen’...Olsen 
“Vaarlaengsler’ Ce ey eT eee Walnaes 
‘Zur Ruh’: ‘Morgentau’.. : . Wolf 
‘Es hat die Rose sich be klagt’ . “Im Herbst’ 
Franz 

» 2 "| "eee Strauss 
le Tne © “ROME BOOOE oo 06 600080600060 Faure 
‘Fair House of Joy’. ere teat Quilter 
ae Swed a) dvne dvi cress iceeceneee Head 
ES ee Tyson 
‘Der gygner en L aad’ Doane .. Grieg 
‘Blondenaeter’ .Hurum 
‘Og jeg ha mig en “hjertenskj aer’ .. Grieg 
‘Wer von einst’ger Liebe spricht’; ‘Meine 


Haft ging jaeh zu Rueste.......... Borgstrém 

This must have been a fortunate recital 
for the beneficiaries, the educational de- 
partment of the New York Women’s Trade 
Union League. The stage was utilized, 
apparently to its last inch, for extra chairs 
necessary to accommodate the huge crowd. 
An unusual number of late arrivals and 
an inexplicable amount of noise seriously 
disturbed the beginning of the program, 
but apparently had not the slightest effect 
oun Mme. Flagstad’s poise. She waited 
serenely as tardy ones were seated between 
the songs in her first group. If her first 
interpretations had less than her maximum 
of spontaneity and warmth, no wonder! 

Sung in her native Norwegian, the 
Grieg, Olsen, Alnaes, Hurum and Borg- 
stré6m compositions enabled the soprano to 
vary the usual pattern of such programs. 
Needless to say, she brought sympathy and 


insight, as well as vocal beauty to the 
music of her own people. But it was in 
the succeeding group of German Lieder 


that she found fullest opportunity for the 
employment of her great gifts as a singer 
and an interpreter. Inevitably, Wolf, 
Franz and Strauss were the peaks of the 
program. ‘Zur ruh’ had almost the emo- 
tional impact of a page from ‘Tristan’, yet 
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that was tragically stirring. The difficulties 
of ‘Cacilie’, melted in the warmth and 
surety of the singer’s conquering art. 

A production well-nigh effortless, though 
it made use of high tones of exceptional 
power, and a legato that in the Strauss 
‘Wiegenlied’ was of enchanting effect, 
again marked Mme. Flagstad as technically 
a singer of an exceptional order. Not all 
of her songs were equally successful. Those 
in French were more conscientious than 
inspiring. Nor was she quite so infallible 
as to pitch as has been assumed for her. 
A high C in ‘Ho-jo-to-ho’", sung as an 
extra at the end of the recital, shaded well 
down toward a B. But these were minor 
considerations. Edwin McArthur played 
able accompaniments, all from memory. 


Jacques Jolas Returns in Recital 
Jacques Jolas, pianist. Town Hall, Dec. 
7, afternoon: 


Rondo in A Mimor........0...sscesvess Mozart 
Four sonatas: E M ajor, A Minor, Pastoral, 
Capriccio .Scarlatti 


Chromatic 
Sonata in A Flat, 
‘Des pas sur la neige’; 


F antasy and ‘Fugue.. Bach- Busoni 
Op. 110..........Beethoven 
‘Les collines d’Ana- 


capri’ ' suewassebbeceteeiinsaca tl ebussy 
‘Gaspard de la nuit’: ‘Ondine “Gibet’ ; 
NE. davevcocnsesneddvcvounsuncesgaan Ravel 


an absence of several sea- 
Jolas returned to the New 
in this recital, and in 
the interim his tech- 
nical and musical ac 
complishments have 
expanded consider - 
ably. An outstand- 
ing feature of his 
equipment is an ex- 
ceptionally light and 
feathery finger fa- 
cility, which, with 
the delicately poised 
feeling he revealed 
for their essential 
framework, enabled 
him to invest the 
Mozart rondo and 
the Scarlatti sonatas 
those programmed, as also the extra one 
added at the end of the recital—with un- 
usual effectiveness of nuance and charm. 
The same musical sensitiveness charac- 
terized his approach to the Beethoven 
Sonata, but the same touch lacked the 
texture necessary for the proclamation of 
this profound work’s more reflective and 
enigmatic moods; while in the more soar- 
ing lyric pages, and in the more dramatic 
moments, the forte tone became too harsh 


It was after 
sons that Mr. 
York concert stage 


Jacques Jolas 





was in no sense theatrical. ‘Im Herbst’ to be eloquent, a fault that also marred 
reached its climax in a splendor of tone the Chromatic Fantasy and Fugue. Both 
in America 
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of these major works were well conceived 
structurally, and the Bach fugue and the 
fugal parts of the sonata were lucidly set 
iorth; but a, deeper penetration of the 
inner spirit of the music was needed for 
both. Debussy’s ‘Footsteps in the Snow’ 
was a litthke gem, a miniature painted in 
the softest colors with the lightest brush; 
and the recitalist’s finger fluency again 
proved a valuable asset in ‘Ondine’ and 
its none-too-rewarding companions of the 
Ravel suite. A fair-sized audience ap- 
plauded warmly at every opportunity. 


Helen McGraw Heard Again 

Helen McGraw, pianist. Town 
Dec. 8, afternoon: 

Prelude and Fugue in B Flat Minor, Bk. 1, 


Hall, 


SESE ee eT Bach 
Pemteses Th TD Wim... cccccscccescce Mozart 
I OG PORE, cans cacctavecnen Brahms 
Sonata in A Flat, Op. 110.......... Beethoven 
Three Preludes: ‘Voiles’, ‘Minstrels’, ‘Ce 

qu’a vu le vent d’ouest’............ Debussy 
‘Standchen’ .................Strauss-Gieseking 


Etude, No. 4..... Henan Uuaesers Stravinsky 


Sonata Fantasie, Op. 19........+s0s+..Seriabin 
A Naumberg recital-winner of 1930, 
Miss McGraw made a distinctly favorable 
impression at the outset of this program 
with her well-poised 


playing of the devo- 
tional Bach prelude 
and her clear ex- 
position of the 
fugue. After that 
her best artistic 
work came at the 


very end of the 
program with the 
Scriabin Sonata 
Fantasie, the An- 
dante of which was 
marked by notably 
sensitive lyricism, 

Helen McGraw and in the added 

‘The White Pea 
cock’ of Griffes and F Sharp Nocturne of 
Chopin. 

Throughout the program she gave many 
evidences of possessing a contemplatively 
inusical nature, and of the fact that what- 
ever she played meant something definite 
to her; but at the same time an inhibition, 
due undoubtedly in some measure to ex- 





treme physical tenseness, prevented her 
from giving free rein to her emotional 
response to the music. Her technique, 


while by no means impeccable, seemed to 
be adequate for most of the difficulties en- 
countered, and there was vitality in her 
tone. The Beethoven Sonata was well 
planned, the lyric opening movement was 
projected with conviction, and the fugal 
parts were cleanly traced; the declamatory 
passages, on the other hand, remained un- 
assimilated. The Mozart Fantasie was 
one of her better numbers for clarity and 
good balance of tone, although the- tempi 
chosen devitalized the composition. 

Of the Debussy group the delicately 
etched ‘Voiles’ was the best, the ‘Minstrels’ 
being too angularly measured in its rhythm 
and too heavy in its humor. The ‘Stand- 
chen’ of Strauss-Gieseking was given song- 
ful utterance, and the Stravinsky etude was 
played with fluency and ease; while the 
romantic feeling with which the added 
Chopin nocturne was imbued suggested 
that the young pianist might have chosen 
her program to better advantage. The 
audience, though small, was readily re- 
sponsive 


Eva Gauthier Begins Anniversary 
Series 
The first of a series of three recitals to 
celebrate the thirtieth anniversary of her 
first appearance on the concert stage was 
given by Eva Gauthier at the Hotel Gotham 
on the evening of Dec. 8. Mme. Gauthier 
had the assistance of Celius Dougherty at 
the piano. The program of classic and 
contemporary Spanish works was dedi- 
cated “to the memory of Kurt Schindler, 
who did so much to make Spanish music 
known in this country” 
The first group was by Seventeenth- and 
Eighteenth-Century composers, three sa- 
cred songs, in arrangements by Schindler, 


and three secular songs, the latter by 
Marin, Bassa and Esteve, with an aria 
from ‘Acis and Galatea’, composed by 





Literas in the early Eighteenth Century. 
The second group was of works by Albe- 
niz; the third by Oradors, Mompou, 
Halffter, Granados, and Turima; and the 
final group by de Falla. Mme. Gauthier 
brought all her customary artistry to bear 
upon the entire program, which was heard 
with appreciation by a large audience. 


Samuel Antek, Violinist, Presents 
Sturdy Program 
Samuel Antek, violinist. Herbert Jaffe, 


accompanist. Town Hall, Dec. 8, evening: 
Sate, D Major... sscccssesenststisease Handel 
CINE on. ack ks 400540000600 been peensahas Bach 
REN Gavaksi cs suieccaads Paganini- Wilhelmj 
EN . sno nbannas atid s nee Whaeeenenn Chausson 
eG DMO 5 ins cadcndansavatetien Hubay 
"EN Kahn 60520000 s4b5sbsncbeassaeshil Milhaud 
NENG a nein hth.e ig ckbiancdeses Szymanowski 


A sturdy, if standardized, program of 
violin music was played by Samuel Antek 
at this recital. 


He was known to many 
in his large audience 
as a teacher and en- 
semble player and 
had been heard pre- 
viously in a program 


of piano and violin 
sonatas with Clar- 
ence Adler. That 


he possesses a sound 
technical ground- 
work was shown in 
his opening number, 





Handel’s D Major 

Sonata, which was 

smoothly and _ ably 

presented, if not with 

Samuel Antek* 4 maximum beauty 
of tone. Bach’s Chaconne was cleanly 
achieved. The leisurely pace at which it 
was taken raised some structural ques- 


tions, but the performance remained a mu- 
sicianly one. 
Among the other compositions played, 
the Chausson ‘Poéme’ and the Paganini- 
Wilhelmj Concerto further demonstrated 
a command of basic technique. Lesser num- 
bers accredited to Milhaud, de Falla-Kreis- 
ler and Szymanowski made up the final 


group. O. 
Mary Felts in First New York Recital 


Mary Felts, a pianist from the Middle 
West who has studied abroad and here, 
made her first New York appearance in 
recital in the Town Hall on the afternoon 
of Dec. 11. Her program consisted of 
Schubert’s Impromptu, Op. 142, No. 3, 
and Moments Musicaux in C Sharp Minor, 
F Minor and A Flat, from Op. 94; Mo- 
zart’s Sonata in B Flat (K. 570) ; ‘Polich- 
inel’, ‘Legend’, ‘Brazilian Folk Dance’, and 
‘The Poor Little Rag Doll’, by Villa- 
Lobos ; the Scherzo, Op. 6, by Griffes ; and 
Beethoven's Sonata, Op. 109. 

The newcomer revealed the possession 
of a well-developed technical facility con- 
ducive to clean-cut playing, and there were 
places where she disclosed a nice feeling 

(Continued on page 31) 
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By WarREN H. Porter 














ee the first time since its inception in 
1928, the NBC Music Appreciation 
Hour was changed in its method of pres- 
entation on Dec. 18. Dr. Walter Damrosch, 
conductor of the 
program, and music 
counsel for NBC, 
turned actor, and as- 
sumed the leading 
roles in a dramati- 
zation of the first 
performance of Han- 
del’s ‘Watermusic’, 
and in an incident 
from the life of Bee- 
thoven. 

Dr. Damrosch 
feels that pertinent 
happenings from the 
lives and times of 
great composers will 
help listeners under- 
stand the circumstances under which 
the music was written, and at the same 
time implant the composition more firmly 
in the minds of youthful as well as more 
mature listeners. 





Dr. Paul Pisk 


* * 


The Metropolitan was very well festooned 
with microphones during the opening week 
of the season, for NBC during intermis- 
sion on the opening night, on Dec. 21, 
gave a special broadcast in an endeavor to 
bring to its listeners the glamour of the 
golden horseshoe and the chatter at Sherry’s 
bar. Prominent members in the audience 
were interviewed and the broadcasting 
company even had its fashion expert on 
hand for the benefit of its female audience. 

* * * 

A few hours before the curtain rose 
Kathryn Cravens gave her hearers 
an idea of how things looked back- 
stage at the ‘Met’ when she broad- 
cast ‘News Through a Woman’s Eyes’ 
over WABC from 2:00 to 2:15 p.m. 

* * * 

The opera series will be inaugurated with 
‘Hansel und Gretel’ on Dec. 24, and ‘Sam- 
son and Delilah’ will begin the regular 

Saturday afternoon broadcasts on the day 
after Christmas. Maurice de Abravanel, 
conductor, will make his debut at the Met- 
ropolitan with this performance. Marcia 
Davenport will be commentator. 


WQXR has made arrangements with 
the Juilliard School of Music to broadcast 
all of the season’s recitals and concerts, 
and inaugurated these programs with a 
relay of the Gounod opera ‘The Frantic 
Physician’, on Dec. 10. Eddy Brown is in 
charge of the station's musical activities. 

* * 


Moriz Rosenthal, seventy-four year old 
pianist and pupil of Franz Liszt, shared 
the General Motors program with Donald 
Dixon, baritone, on the evening of Dec. 13. 
It was the first time the pianist had ever 
performed before a microphone and he 
found the time restrictions on a radio pro- 
gram slightly different than leisurely per- 
formance in a concert hall, since he could 
not return for either applause or encores, 
and when he sat down to perform his third 
number, ran off a few chords in unorthodox 
fashion as Milton Cross was announcing 
the work to be played. His actual per- 
formance at the piano however, was su- 
perb, and the visible audience in Carnegie 
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NBC Music Appreciation Hour 
Dramatizes Events in Lives 
of Composers—Some Glamour 
and the Golden Horseshoe 


Hall lionized him. 

The G. M. Christmas program was 
broadcast from Flint, Michigan, under Erno 
Rapee, with Rose Bampton as soloist and 
assisted by the G. M. chorus of 1,000 voices 
—probably the largest industrial chorus 


in the world. 
>= > > 


Paul Pisk, Viennese pianist, conductor, 
composer and musicologist, who is making 
an extended stay in New York (having 
come to this country at the instance of the 
League of Composers), was to give his 
second radio recital here on Dec. 21 over a 
CBS outlet. His program, on the ‘Modern 
Masters’ series, was an unusual one, in- 
cluding the ‘Albumblatt’ of Josef Marx, 
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Studies by Josef Matthias Hauer, a ‘Noc- 
turne’ and ‘Dance’ by Egon Wellesz, five 
of his own sketches and the Andante from 
his Klavierstiick. He was heard with the 
NBC Music Guild on Dec. 10. He has 
been noted particularly for the past few 
years as the founder of the Concerts of 
New Music in Vienna, and as champion of 
the younger school. 
* + 7 

The combined energy of Alfred 
Wallenstein, Nat Brusiloff and Mor- 
ton Gould as they beat time while con- 
ducting their orchestras on various 
WOR-Mutual programs accounts for 
fifteen broken batons a week. (The 
sticks cost about a half-dollar apiece), 

. + 


Jessica Dragonette, soprano, will inaugu- 
rate a new weekly series of half-hour pro- 
grams over WABC on Jan. 13 from 9:30 
to 10 p.m. . . . A newly-found Rondo for 
violin and orchestra by Mozart was given 
during a special short-wave broadcast from 
Vienna on Dec. 19 by the Vienna Sym- 
aw under Kabasta. 


Music and the Microphone 
No. 2—An Announcer Recalls His Fifteen Years on the Air 
By Miucton J. Cross 


(Staff Announcer. National Broadcasting Company) 


ew beginnings in radio have been made 
under humbler circumstances than my 
own. WJZ’s studio fifteen years ago con- 
sisted of a small space partitioned off from 
a ladies’ rest room in a factory loft across 
from the D. L. & 
W. tracks in New- 
ark, N. J. I was at 
that time a 
student at the Dam- 
rosch Institute oi 
Musical Art and my 
first programs over 
the air consisted of 
two song recitals 
broadcast from that 
loft. 

It was pretty dif- 
ficult going in those 
days since I was be- 


voice 





Milton J. Cross hind in my tuition 
payment at the In- 
stitute and conse- 

quently the day Thomas Cowan—who is 
now with the Municipal Broadcasting 


Company down at WNYC and who is in 
point of active service the oldest man in 
the business—met me on the street and 
asked me to work with them at WJZ, 
proved to be the turning point. 

It was, in the light of present facilities, 
an amusing era in radio—and one of 
hard work. At first a part-time job, 
sandwiched in with my studies at the In- 
stitute, I put in four days a week at the 
studio from four in the afternoon to ten- 
thirty at night. That was the time we 
went off the air. Our quarters of course, 
improved a little, but they were hardly 
what you would call sumptuous. I re- 
member that at half-past ten I switched off 
the lights, grabbed my hat and coat and 
made the train back to the city in three 
minutes. And I used to do my work for 
the school riding back and forth, to and 
from Newark. 

Even in those days we could give what 
listeners we had, good music. Sometimes 
we had six or seven artists for broadcasts 
—a full schedule in those times—and at 
others no one at all would show up. Then 
I had to fill in, either by singing myself 
to the accompaniment of a roll on the 
player-piano, or by putting on records. 
And since the choice of music was left to 
my discretion and those were the golden 
days of Caruso and at least the silver days 
of several other singers—my choice was 
the staple fare of the listeners. There was 
not the selection then of either stations or 
programs that there is today. 

When the Wagnerian Opera Company 
gave a series of performances at Ham- 
merstein’s old Manhattan Opera House 
in 1923, I was the announcer. And they 
did put some wonderful programs on the 
air. It was a pity the company went 
broke. It didn't deserve it. And when the 
first broadcasts were given by the New 
York Philharmonic-Symphony up in the 


Stadium in 1923, ’24 and '25, I was the 
announcer. That job entailed no little re- 
sponsibility. Sometimes there would be a 
fifteen or twenty-minute intermission dur- 
ing which precautions had not been taken 
to amuse the radio audience and fill in 
time. Consequently I had to do the best 
I could and one of the tasks of the an- 
nouncer is extemporaneous filling-in. I 
used to study and read up literature on 
orchestral literature you might say, which 
was no small task, but it proved an ex- 
traordinarily rewarding one personally. 

When the Metropolitan Opera let the 
barriers down and the microphone in— 
Gatti was at first opposed to broadcasts 
from the auditorium—Deems Taylor was 
commentator the first year. That was 
1931. Then I held the post as commentator 
and interviewer until the present season 
when Marcia Davenport will take it over. 
And I enjoyed it; enjoyed giving listeners 
a resumé of the story and the color that 
goes with a broadcast. ‘The house lights 
are being dimmed. In a moment the great 
gold curtain will go up. Mr. Bodanzky is 
entering the orchestra pit’. That sort of 
thing. 

Then there is the General Motors Hour, 
which began as the Cadillac Hour in 1933. 
I've been with that since its inception. A 
fine program, it is one of many that have 
been doing yoeman service in promulgating 
the cause of good music over the air, such 
as the more recent Magic Key series. 

Amusing letters often come to an an- 
nouncer, generally from word purists. And 
I’m glad to get them, only if I followed 
their advice—which is often to use a pri- 
mary pronunciation instead of the second- 
ary one in common use throughout the 
country and among musicians, I should 
become something of an air-eccentric. One 
person wrote to tell me that the title of 
Gluck’s opera is pronounced in two sylla- 
bles ‘Orph-eus’, He was right, but the 
secondary manner of saying it and the 
one commonly accepted, is of course, ‘Or- 
phe-us’. Another wrote in to tell me that 
Fantasia is pronounced Fantasia, with the 
accent on the ‘i’, and he was right. But 
again, so was I in saying Fantasia. 

The most amusing letter I think I ever 
received was from down south somewhere 
wherein the writer, who was preparing a 
paper on announcers for a literary club, 
asked me “what was your most embar- 
rassing or terrifying moment on the air, 
and how did you meet your wife?” One 
more: a young lady wrote to ask me if 
‘Tip-toe through the Tulips’ was a classic. 
If it wasn’t then, it is now. 

Good music and good programs are fre- 
quent on the air and are liable to become 
more so. Advertisers, it is evident, have 
found out that serious music is an excellent 
broadcasting medium with a definite niche 
in the financial scheme and capable of pro- 
ducing profitable results. At least, that is 
the point of view of one announcer. 





BALTIMORE HEARS 
‘SAMSON ET DALILA’ 


Civic Opera Company Begins 
Season with Saint-Saéns 
Work in English 


BALTIMORE, Dec. 20.—The Baltimore 
Civic Opera Company, Eugene Marti- 
net, director, began its current season 
of performances with Saint-Saéns’s Bib- 
lical opera, ‘Samson and Delilah’, sung 
in English, at the Auditorium Theatre 
on Dec. 8. This season marks the re- 
organization of the company, with an 
advisory board guiding the plans; and 
the initial presentation as governed by 
the new board proved a distinct advance 
for the company. The cast included 
Margaret Gilner and Douglas McComas 
in the title roles, William Leach as the 
High Priest, and John Osbourne as 
Satrop. The general smoothness of the 
performance, effectiveness of the prin- 
cipal singers, and the enthusiasm of the 
resonant chorus, were worthy of the 
applause bestowed. Picturesque ballet 
episodes staged by Michael Nicholoff 
added to the evening’s pleasure. 


Elman with Philadelphians 


Eugene Ormandy led the Philadelphia 
Orchestra, with Mischa Elman as violin 
soloist, in a reading of the Tchaikovsky 
Violin Concerto on Dec. 9, at the Lyric. 
The resourcefulness of the orchestra 
was evident in the support given to the 
soloist. The program began with Wag- 
ner’s ‘Faust’ Overture, and concluded 
with a brilliant interpretation of the 
3rahms Second Symphony. 

Kirsten Flagstad appeared at the 
Lyric on Dec. 10, giving one of the 
Albaugh series of concerts before an 
enthusiastic audience. 

The Kolisch Quartet gave the eighth 
Peabody recital on Ded. 11. Charles 
Kullmann was the artist in the seventh 
Peabody recital on Dec. 4. Elizabeth 
Carrington made her first appearance 
in Baltimore in a song recital at Cadoa 
Hall on Dec. 2, with Frank Bibb as 
the sympathetic accompanist. The 
audience welcomed the singer and her 
rich vocal endowment cordially. The 
Bach Club recently gave the conclud- 
ing Brahms program, with Frank 
Sheridan, pianist, assisting the Musical 
Art Quartet. Dr. Isaiah Bowman, head 
of Johns Hopkins University, addressed 
the members of the Baltimore Music 
Club at Southern Hotel on Dec. 12. His 
subject was the relationship of poetry 
and music. A musical program fol- 
lowed. Those participating were Clara 
Asherfeld, pianist; Mary Hill Doolittle, 
‘cellist; Elsa Baklor, soprano; and Sig- 
mund Block, baritone. Virginia Cas- 
telle, Selma Tiefenbrun, and George 
Bolek were the accompanists. The pro- 
gram was arranged by Mrs. Martin W. 
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DONOVAN CONDUCTS 
NEW HAVEN PLAYERS 


Simondses Heard as Soloists— 
Recitals and Vocal Events 
Welcomed During Month 
New Haven, Dec. 20.—Two concerts 
by the combined New Haven Symphony 
and Civic Orchestra, two events in the 
Woolsey Hall Concert series under the 





management of Daggett M. Lee, a 
harpsichord recital by Ralph Kirkpat- 


rick, a piano recital by Ellsworth Grum- 
man, the New English Singers, beside 
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Richard Donovan 


minor events, marked musical 
activity for the past month in this city. 

Outstanding in interest was the fourth 
concert of the New Haven Symphony, 
when Richard Donovan appeared to 
conduct the Sibelius Second Symphony 

Dec. 7. He shared honors with 
Bruce and Rosalind Simonds, who as 
soloists of the evening, played the Mo- 
art Concerto in E Flat for two pianos 
ul orchestra. Dukas’s ‘Sorcerer’s Ap- 
prentice’ completed the list. 

The new conductor’s success is sig- 
nificant, because he undertook to play 
three works new to the orchestra with 

y four rehearsals. It was courageous 
on his part, but Mr. Donovan’s venture 
exceeded expectation, and the audience 
heartily expressed its approval. The 
performance of the Sibelius, though not 
exactly finished, was incredibly good 

> the work as a whole. The Simond- 
ses gave a performance of the Mozart 
Imost as delicate, polished, and elegant 
as the music. Mr. Simonds composed 
the cadenzas for this performance, and 
they are a credit to his musicianship. 

furning from symphonic music to 
the lighter side of concert programs, 
the New Haven Symphony gave its 
third concert on Nov. 23 with Hugo 
Kortschak conducting. Samuel Yaffe, a 
New Haven accompanist, was soloist 
in the Tchaikovsky Piano Concerto. 
Music of Nicolai, Saint-Saéns, Mozart, 
and Johann Strauss was played. 


2 , 
severai 


Boston Symphony Heard 


The Boston Symphony made its first 
appearance in this city for the second 
event in the Woolsey Hall series, on 
Nov. 18. After the polished and refined 
Symphony in B Fiat, ninth of the Lon- 
lon series by Haydn, Dr. Koussevitzky 
conducted ‘La Mer’ of Debussy, finish- 
ing his list with an eloquent performance 
vf the Sibelius Fifth. A capacity audi- 
ence attended. The Don Cossacks gave 
another of their famous concerts in 
Woolsey Hall on Dec. 8. Serge Jaroff 
was acclaimed for his conducting. 

After an two years, the 
New English Singers sang in Sprague 
Hall on Dec. 10. Their program was 
identical with that given in New York 
n the previous Saturday. Madrigals, 
folksongs, ballets, and duets still hold 
their charm as sung by this unique 
group. Mr. Kirkpatrick’s recital on Nov. 
16 was delightful. Heard on the harp- 
sichord for which the compositions were 
originally written, the works of Handel, 
Bach, Rameau, Daquin, Dandrieu, Coup- 
erin, Purcell, and Scarlatti proved thor- 
ughly enjoyable 

Mr. Grumman, of 
of Music faculty, on 


absence of 


Yale School 
30 gave an 


the 


Nov 





all-Liszt program which included the 
famous sonata. The Woman’s Choral 
Society of New Haven, Hugh Smith, 
conductor, gave its first concert of the 
season in Sprague Hall on Dec. 3. 
Signe Nordin Luering was the accom- 
panist, assisted by Anita Brookfield, 
harp, and John Barrows and Robert 
Derbacher, horns. Works of Fauré, 
Holst, David Stanley Smith, several 
Eighteenth-Century composers, Di Las- 
so and William Byrd, and four songs 
of Brahms, composed the program. 
MILEs KASTENDIECK 


NATIONAL SYMPHONY 
PLAYS IN HARTFORD 


Choral Club Gives Christmas 
Carols—Anna Kaskas in 
Home-coming Recital 

Hartrorp, Dec. 20.—The National 
Symphony, led by Hans Kindler, con- 
tributed to the Bushnell series on Dec. 
2 a program rich in tonal quality and 
freshness. Weber’s ‘Euryanthe’ Over- 
ture, the Fourth Symphony of Brahms, 
and Liszt’s ‘Les Preludes’ were aug- 
mented by two American compositions, 
Mary Howe’s ‘Spring Pastoral’ and Mc- 
Donald’s ‘Rhumba’. Works of Wagner 
and Gliére were given as encores. 

The Ballet Caravan, made up of mem- 
bers of the American Ballet, gave a 
colorful program at the Hartford 
Woman’s Club on Dec. 1. ‘Promenade’, 
‘Harlequin for President’, ‘The Soldier 
and the Gypsy’, and ‘Encounter’ were 
all created by members of the group. 

The Don Cossacks appeared at Bush- 
nell Hall on Dec. 9, impressive as ever. 
Governor Cross on this occasion pre- 
sented to Conductor Jaroff a Connecticut 
State flag, and received from the chorus 
a gold and silver goblet. 

The Travelers Choral Club presented 
its thirteenth annual Christmas carol 
concert on Dec. 10 at Sushnell 
Memorial. Armand Gauthier, bass-bari 
tone, of Montreal, was assisting artist. 
Carl Walton Deckelman directed, and 
accompanists were Gertrude C. Hagner 
and Charles H. Taylor. The program 
included eight ancient European carols 
never before presented in this country. 
Incidental solos were given by Miga 
N. Codrano and Helen B. DiCarlo, so- 
pranos; Eva D. Gumbus, contralto; and 
Peter Forbes McKay, bass. 

The National Symphony gave a mati- 
nee for school children at Bushnell Me- 
morial on Dec. 2 as part of a series of 
programs sponsored by the local council 
of Parent-Teachers Associations. Fran- 
cois Garziglia conducted, and C. C. Cap- 
pell, manager of the orchestra, was mas- 
ter of ceremonies. 

Tito Schipa, tenor, and Anna Kaskas, 
contralto, were warmly welcomed in a 
joint recital at Bushnell Hall on Dec. 6. 
This was Robert Kellogg’s third event 
of the season. Miss Kaskas’s appear- 
ance was her first homecoming concert 
since she joined the Metropolitan Opera 
ranks. Joun F. Kyes 








Combined Choruses Sing in Westfield 

WeEsTFIELD, N. J., Dec. 20.—A joint 
concert of the Lafayette College Glee 
Club and the Westfield Senior High 
School Chorus, conducted by John War- 
ren Erb, was held at the Westfield Ju- 
nior High School on Nov. 27. Marion 
Lackas, pianist, appeared as soloist with 
the chorus of 170 voices. The Westfield 
Chorus was prepared by Elizabeth In- 
galls, all-State chorus conductor of New 
Jersey, and director of music in the 
Westfield public schools. The accompan- 
ist was Thomas Edwin Yerger. 


SAN CARLO CONCLUDES 
ENGAGEMENT IN BOSTON) 


Eight Performances Are Given Durin; 
Six-Days’ Stay—Repertoire Is 
Largely Italian 
Boston, Dec. 20.—The San Carl 
Opera Company has concluded a week’ 
engagement at the Boston Opera House 
during which time it played eight opera 
in six days. The repertoire for thi 
brief Boston season leaned heavil 
toward the Italian, although the engage 
ment opened with ‘Carmen’, in whic 
Coe Glade appeared in the title role a 
guest artist. ‘Aida’, ‘Martha’, ‘Lohen 
grin’, ‘Madam Butterfly’, ‘Rigoletto’, 
‘Faust’, and ‘Il Trovatore’ completed the 
roster. The company is giving goo 
opera at nominal prices. The stage set 
are good, the costuming is in excellent 
taste, and the performances, for the most 
part, move swiftly and easily. Carl 
Peroni has conducted throughout th 
week’s engagement, and to him should go 
an acknowledgement of performance 
carried forward with honest devotion to 
the task at hand. G. M. S. 
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CONCERTS 


Miss Gunn's numbers included a group by 
Mozart, Grasse, Ravel, and Kreisler. The 
twe artists jomed im “‘O, Cease Thy Sing- 
img” amd “When Night Descends’ by Rach- 
manmmofi; “Le Nil’ by Leroux, and ‘Der 


Continued from page 28 
( f ~~ , Speelmanm” by Hildach. N. 


for the treatment of the phrase. Her tome 


was of pleasing texture im the softer poeces 
and passages, 


ca 


but in forte chords it became very harsh Dec. 


Kreisler in Second Recital 
Fritz Kreisler, violinist. Carnegie Hall, 
12, afternoon : 


where she frequently 


ressed a tender response from the keys; . 


The contrast in touch was, imdeed, so Concerta, C Major.......-.....+-. Kreisler 
k d t ct on oe : (im the style of Vivaldi) 

marked as to sugges confi TINE SCRONS OM Sarabande ami Gigue from Partita in D 
her training yet to be reconciled. Interpre- Minor ... <p OE pe ae Bach 
tatively she was at her best m the Scho : a ee eae eendeieet 

T> . . = {. omrerte, MLOOFr endeissonn 
bert and Villa-Lobos gToups, ine Po Cavatmza; “Shepherd's ‘Madrigal’; Mala- 
lichinel’ of the latter bemg her most ef- A Tee Re, A Tey SRA Kreisler 
fective offering in brilliant vem because Tiree “Siavenic’ Dances Dvorak-Kreisler 
of its spirit and vitality. But ber read- Mr. Kretsler’s second, and final, concert 
ing of the Beethoven somafa was too ex- of the seasom marched forward trium- 


ternal to be convincing, and there is much 
more spontaneous gaicty and wistfulmerss 


in 
M 


the music she plays is a fundamental need 


phantly from great to superlatively great 
mterpretative art. The opening number, 
the Mozart sonata than she realized ome of those “classics” recently revealed 
ore complete immersion im the spirit of as the violimist’s own work, was brilliantly 
performed To the Bach Sarabande and 


with her as yet. * sgue Kreisler brought a sincere,-thought- 
fal performance; but not until he played 
Ernst Silberstein Gives His First the Memdelssohm Concerto did he reveal 
Tork Reci the full magic of his - In the lovely 

N w - . wi mag? 
ew ¥ tal Andante the tome was rich, vibrant, glow- 


Ernst Silberstein, ‘cellist. Ernst V 





ct mg; amd im the Ft under the spell 

Wolff, assisting pianist. Town Hall, Dec = his art. Mendelssohn's enchanted world 
9, evening: f the “little people” came suddenly to 
Sonata in E Minor, Op. 38 on mmpesh life. Sprccato passages called forth 

Senate ia D Locate! ear little tomes that danced beneath the 

Andantino Martimi-Kressies houmcimg bow; pianissimo passages were 

Danzas Espan las Or No. 5 Andabara cre wisps of sweet sound. In the last 

Allegro appassionat: Saint Sates mowement the tomes flashed with dazzling 

Seven Variations on the dort, “Ba Mao speed, but every ome of them was as clear 


welche Liebe 
Magic Flute’ 
Sonata in F, Op. 6 


—a - : or 

fahien’, from —_ - s “The as the stroke of a bell 
em aa : 

. ect hover roe rhout the rest 


Richer’ Stsnese of the program this 


oe “ee oe ed stamdard was maintained. The Ca- 
Mr. Silberstein, who is the new ‘cellzst atima, the “Shepherd’s Madrigal’, and the 
of the Perolé Quartet was formerly nrst Maleeuena like most compositions by 
‘cellist of the Berlin State Opera r Kreisler. are simple. appealing melodies : 
chestra, as well as umd they wer layed with a rich and 
‘cellist of the Kling- oneved tone So also the hackneyed 
ler Quartet of Ber- vorak morsel ' 
lin, over a period Needless to say, the audience was large 
ot years. He was i demonstrat and was made entirely 
greeted by a large ae when the artist played, among a 
audience at his firs grout é encores, “The Old Refrain’ and 
New York appear- ~ Rosmar Carl Lamson was the 
ance, and the ap ct accompanist 4 
plause he received 
left no doubt as to William Brewnloew, English Baritone, 


its favorable verdict. 


Makes Debut 








I he new OERce Wilham Brownlow, bariton Kenneth 
quickly proved him- ; ; 
self to be a player Waltom, accompanist. Town Hall, Dec. 14, 
e - - 2TTterrnlse 
ot warmth of tem 
er Evest Sieestole i ia , 
perament, a facile Silbe — oe ae — » 

: . e+ Anges Fk nt Bembergz 
technique and within oe fain restractaoms te ; Debussy 
authority of style, although his perform tamsom Triste Dupar¢ 
ances had various earmarks of the mus ae ae eae 
rt Ic esled in ce fin ‘an Sleenos th ( nso Peta Love's 
Clan iong schooiead Mm ensembic Parme sophy Quilter 
tather than in the soloist’s greater freedom Heard a Piper Piping Peterkin 
of expression. He a mag nt. the sporst - ~ e Year's Dome Wit Bry sor 
the Locatelli Sonata vividly t <. ang - . — = "ute W inte Win <—~T 
vested the Becthoven variations with so me Aw Death’ Shaw 
Variety of color as to mmimuize their ummdée Swee th Yea Warlock 
‘ ’ WV . + 
length. In the Brahms Sonata the minmwet 2 a Bryat 

: ( fase I << s Awa Wuiiter 
inovemnent was given w ith much grace, but Stephame’s Song White 
neither ‘cellist nor pianist reached the oor Ry a Bierside’ Gibbs 
ot the matter in the other two movements g ey wepate “Tove 
7 - horset oye 
lhe performance of the Strauss work wa- alt En tin Wales thin Coanmsne 
inuch more vital and authoritative th mm im Yomder Meadow ...Gibbs 
part of both, even though less smooth ar Ma : e Kitte -. Bryan 

. =~. . the = r Goodhart 
urate technically; whilk the th = he -— ; egl 
section the Saint-Saéns Allegro appas Mr. Brownlow, who, as the only son of 
sionato was given with sweep and be cd Lurgan, rates an “honorable” before 
liance, after less felicitous treatment of th $ mame m England, might have had a 
iliar Granados dance Mr. Si berstein’s larger audience ot 
nation was frequently faulty during t the curious if it had 
gram in places of rapid skips, where been bruited about 
alculated his reach. that he is a relative 
<< : the Lord Brown- 

assisting pianist Dr. Wolf ; , 

Py j ow who was much 

flacement to such a poimt t t 

m the news during 
parts were too Trequx ¢] , “, 
e recent constitu- 

urous hackgrouwm i subdu ! ” . 

ven in the B H nal crisis in Eng- 
eve 11 nh Talwns ri 

, ia . and. As it was, the 

Chore’ Ws CESAT\ ry<iT 7 ti» 

. cx : . sing had to depend 

uss work with result< mo 1 . : 

. the appeal of his 

ve to the desired mus Fe - 

ogram, which was 

an unusual one, and 
\rnes Hennessey Sings in Steinway Hall on his artistry, which 
gnes Hennessey, soprano. gave William Brownlow was considerable. 

' Sa, EAVe a Not mm recent memo- 

in Steinway Ha m the ew e of =< cctane set } 


Town Hall 


a cross-section of 


=> 20) VIS r se vefore a 


Katherine Platt representative 


/, assisted by 


eivemce $ 

mst, and with John Cushing as temporary En glish song. This he did 
panist fectively and with teen skill, in spite 
{iss Hennessey offered the Ballate marked fin tations of volume and com- 
. ‘Pagliacci’, ‘Tl Bacio’ by Arditi, and ass of voice 

gs by Burleigh, Liszt, Lic, and Strauss Tomally, Mr. Brownlow was happiest 
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when he sang softly. Without climatic 
notes of any kind, he had to depend on 
fine distinctions between mezzo-forte, piano 
and pianissimo and was of necessity con- 
fined to the intimacies of song. That some 
monotony should result was to be expected, 
but it was a pleasure to hear words as 
well as music so tastefully and thought- 
fully presented. The singer had a touch 
of humor for such songs as ‘Mary and 
Her Kitten’ and ‘Down in Yonder 
Meadow’ and just the right sort of a sigh 
for Bantock’s ‘The Secret’. Kenneth Wal- 
ton, his very able accompanist, was called 
upon for a special bow after Mr. Brown- 
low had sung his ‘Sleep’ as one of his 
extras. 


Margaret Sittig Plays at Junior League 


Clubhouse 
Margaret  Sittig, 
violinist, who has 


been heard numerous 
times both as soloist 
and as a member of 
the Sittig Trio, gave 
a recital in the Ju- 
nior League Club- 
house on the after- 
noon of Dec. 15, 
with her father, 
Frederick V. Sittig, 
at the piano. Miss 
Sittig offered the 
Vivaldi A Minor 
Concerto, that by 
Mozart in D, and a 
new sonata in G Minor by Sidney Homer, 
given for the first time in New York. There 
were also shorter pieces by Vicuxtemps, 
Handel, Albeniz, and Kreisler. Miss Sittig 
delivered her program in the highly artistic 
fashion which has always been character 
istic of her playing, and the balance be 
tween the instruments was carefully main 
tained throughout the afternoon. Mr 
Homer’s sonata is a melodious work, well 
written for both instruments. It was given 
a careful and musicianly performancé 





Margaret Sittig 


D 


English Singers in Second Program 


Bringing some of the Christmas spirit 
into the concert season with their carols 
and Christmas motets, the New English 


Singers gave their second concert in the 
Town Hall on the afternoon of Dec. 13. 
[This program did not contain as many 
carols as the audience expected, for after 
a group including ‘Quem viditis pastores’ 
‘Down in yon forest’, and ‘Angelus ad pas 
tores’, there were ballets, madrigals, lute 
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songs, and duets, and folk-songs for encores. 
Three of Peter Warlock’s carols—‘Balula- 
low’, ‘“Tyrley, Tyrlow’, and the famous 
‘Corpus Christi’—were sung impressively, 
and finally ‘Sing We Noel Once More’, 
‘I Sing of a Maiden’, and ‘In dulci jubilo’. 
It was pleasant to hear Nellie Carson play 
the lute again. M 


Beethoven Association Gives Bach and 
Vivaldi-Bach Works 


Many of the younger members of the 
large audience at the Beethoven Associa- 
tion concert in the Town Hall on the eve- 
ning of Dec. 14 may have had a surprise 
from the first and last items on the pro- 
gram. The first was listed as a Concerto 
in B Minor for four solo violins, string en- 
semble, and harpsichord, by Antonio 
Vivaldi; the last, as a Concerto in A 
Minor for four pianos and string ensemble, 
by Johann Sebastian Bach. The two works 
had appeared on a Beethoven Association 
program given in 1925, but there must have 
been many who innocently supposed they 
were going to hear two separate and dis- 
tinct compositions. Before the perform- 
ance of the Bach Concerto, Harold Bauer, 
who edited the music, stepped forth to ex- 
plain that it was nothing more nor less 
than an arrangement by Bach of the Vi- 
valdi Concerto. 

The Vivaldi itself, hearty and robust, 
but uninspired, built of square-toed phrases 
and solid blocks of harmony, was vigor- 
ously played by four feminine fiiddlers 
Ruth Breton, Lillian Fuchs, Marianne 
Kneisel, and Lea Luboshutz—and a string 
ensemble. Carlos Salzedo played the basso 
continuo at the harpsichord. The Bach 
arrangement was given a more finished 
performance by the pianists Gaby and 
Robert Casadesus, Germaine Schnitzer, and 
Harold Bauer. Mr. Bodansky conducted 
both 

The rest of the program was made up 
of a group of songs sung by Povla Frijsh, 
and compositions for two pianos played by 
Robert Casadesus and his attractive wife, 
Gaby Casadesus. Mme. Frijsh’s group in- 
cluded music by Bach, Schubert, Fauré, 
Koechlin, and Kricka. Her expressive 
was at its best in Fauré’s sombre, 
‘Au cimetiére’, and in the slight and 
‘L’Hiver’, by Charles Koech- 


voice 
lovely 
atmospheric 
lin. 
Whether by intent or by accident, all the 
music the Casadesuses played was in triple 
measure. The strong Spanish rhythms of 
Manuel Infante’s ‘Garcia’ were lustily an- 
nounced, and Mr. Casadesus’s own ‘Rus- 


(Continued on page 33) 
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Obituary | 








Dr. William C. Carl 
Dr William Crane Carl, organist of the 


First Presbyterian Church, New York 
since 1892, and head of the Guilmant Or- 
gan School, which he founded in 1899, died 
in hospital, after undergoing two opera- 
tioms, on the evening of Dec. 8. He had 
been ill for about five weeks. 

Born in Bloomfield, N. J., March 2, 1865, 
he had his early musical training with his 
sister and Madeline Schiller. His first les 
soms im organ and theory were under Sam 
uel P. Warren, of New York, and he sub- 
sequently passed two years in study under 
Alexandre Guilmant in Paris. Returning 
to this country in 1882, he became organist 
of the First Presbyterian Church in New- 
ark, N. J., the first of the only two posi 
tions he ever held. He remained in New- 
ark until 1892, when he assumed the New 
York post. 

During his earlier years he made fre 
quent tours as a concert organist, seven of 
which took him as far as the Pacific Coast, 
and one to Alaska. He also made tours in 
Europe. Besides these appearances he was 
heard as soloist with prominent orchestras 
under Theodore Thomas, Emil Paur, and 
Walter Damrosch, with the People’s Sym 
phony, at the Worcester Festival, and the 
St. Louis Exposition in 1904. For five 
seasons he was conductor of the Baton 
a and for a like period of the Gamut 
Ulub. 

When Dr. Carl became organist of the 
New York church, the instrument was the 
first to be installed there. Previously, even 
a tuning fork was forbidden, and the choir 
had to retire to a room at the back of the 
church to get its pitch before each number 
it sang. He gave more than 200 recitals 
there, besides many oratorio performances. 

Dr. Carl received the honorary degree of 
Doctor of Music from New York Uni- 
versity in 1911, and was made Officier de 
l'Instruction Publique and a Chevalier of 
the Legion d'Honneur in 1924. He was a 
founder of the American Guild or Organ- 
ists, and a member of the Hymn Society, 
The Bohemians, and several other clubs. 


Antonio Rovescalli 

Muzan, Itaty, Dec. 20—Antonio Roves- 
calli, scenic designer, whose operatic stage 
sets have been made for most of the prin- 
cipal opera houses throughout the world, 
died on Dec. 18, in his seventy-third year. 
Numerous settings by him have been used 
at the Metropolitan Opera House and the 
old French Opera House in New Orleans, 
besides La Scala, here, and other European 
lyric theatres. 


Seymour B. Everts, 

Syracuse, N. Y., Dec. 20—Seymour B. 
Everts, president of the Syracuse Civic 
Music Association, and for many vears a 
leader in the city’s musical circles. died at 
his home on Dec. 15, after an illness of 
more than a year. He was graduated from 
Alfred University, in 1903. Later he or- 





CHICAGO CHORAL CLUB 
PRESENTS ‘MESSIAW’ 


Carlson Conducts Annual Performance 
—Succession of Recitalists Keeps 
Concert Halls Busy 

Cuicaco. Dec. 20.—The Swedish 
Choral Club gave its annual performance 
of Handel’s ‘Messiah’ at Orchestra Hall 
on Dec. 13, under Harry T. Carlson. 
The soloists were Lillian Gustafson, 
Virginia Auyer, Edwin Kemp, and Mar- 
ston Pearson. 

The concert halls have been kept busy 
with a succession of visiting and local 
recitalists. Among these appearances 
may be mentioned Fritz Kreisler at 
Orchestra Hall on Dec. 6; Mischa Le- 
vitzki, in the ‘History and Enjoyment 
of Music’ series at the auditorium, on 


Nov. 3; Jascha Heifetz in the same 
series on Dec. 7; Frances Kacello, so- 
prano, at Kimball Hall on Dec. 13; 
Clarita Martin, Spanish dancer, and 


Eusebio Concialdi, baritone, at the Stu- 
debaker Theater on Dec. 13; a memor- 
ial service by the Chicago Business 
Men’s Orchestra, in honor of its foun- 
der, George Lytton, at the Goodman 
Theatre, on Dec. 13; George Grammer- 
Smith, baritone, and Blyhte Owen, pia- 
nist, in a joint recital under the aus- 
pices of the Musical Guild, on Dec. 2; 
Blenda Sterner, pianist, at Kimball Hall 
on Dec. 8; Ania Dorfman, pianist, at 
the Studebaker Theatre, on Dec. 6. 
A. G. 


ganized and became chairman of the re- 
cital commission of the First Baptist 
Church, and for sixteen years had been in- 
strumental in bringing leading artists to 
Syracuse. Since 1933 he had been presi- 
dent of the Syracuse Civic Music Associa- 
tion. Mr. Everts also managed for ten 
years Charles C. Courboin, Belgian organ- 
ist, who was for many years organist of 


the First Baptist church in Syracuse. 
H. S. 





Lady Gilbert 

Harrow, ENGLAND, Dec. 14.—Lady Gil- 
bert, widow of Sir William S. Gilbert, 
librettist of the Gilbert and Sullivan operas, 
died at her home, Grim’s Dyke, near here 
on Dec. 13, less than a month after the 
centenary of her husband’s birth, at the 
age of eighty-nine. Sir William died in 
1911, 


Mrs. Clayton F. Summy 

Cuicaco, Izt., Dec. 20.—Mrs. Clayton 
F. Summy, widow of the well-known Chi- 
cago music publisher, died at the home of 
her daughter, Mrs. William Dennis, in 
Paris, Ill., on Dec. 13, in her eighty-first 
year. Previous to her marriage, Mrs. 
Summy was known as a concert contralto 
under her maiden name, Mina Rommeis. 

Victor Thrane 

Cuicaco, Dec. 15.—Victor Thrane, 
former impresario, died at his home here 
on Dec. 10, in his sixty-sixth year. Among 
musical artists who had appeared under his 
management were Ellen Beach Yaw, Eu- 
gene Ysaye, Mark Hambourg, and Elsa 
Ruegger. 








Joan Baromeo 
Joan Baromeo, daughter of Chase Baro- 
meo, bass of the Metropolitan Opera, died 
on Nov. 20 at the home of her parents in 
New York. She was twenty-eight months 
old. 


Mrs. Paolo Gallico 


Hortense Gallico, wife of Paolo Gallico, 
pianist, and mother of Paul Gallico, writer, 
died at her home in New York on Dec. 9 
after a long illness. She was born in 
Vienna in 1876. 


Emil Kroupa 
Emil Kroupa, brother of Marcha Kroupa, 
of Community Concerts Service, died sud- 
denly in New York on Dec. 17, follow- 
ing a heart attack. 
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ORCHESTRAS 
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dorf’s passions waged their warfare was 
neither a spectacular nor a gory one, and 
considering the dates of the composer, 
1739-1799, that was hardly to be expected. 
The work, which was divided into seven 
sections, each depicting a passion (humour, 
in the Johnsonian sense, would be a better 
word), nevertheless presented many fresh- 
faced aspects after several centuries, par- 
ticularly in ‘Il Malinconico’, music of a 
genuine inspiration. For the remainder, 
with the exception of the serene ‘Il Cos- 
tante’, the work was mocking, light, and 
gay; a vehicle well adapted to the capa 
bilities of the small orchestra, which played 
in excellent fashion under the sympathetic 
guidance of Mr. Lange. 

The soloist’s performance of the Con- 
certo was forthright and sincere. His tech- 
nical equipment was more than adequate 
to meet the modest demands of the work, 
and he revealed a tone of surprising full- 
ness by which the Andante in particular, 
profited. The Cassation was no more than 
mediocre Mozart—which would be a high 
level for many another composer. A mov- 
ing Andante for muted strings, a fourth 
section marked Adagio, and a_ vigorous 
closing Assai, lifted it to the plane of works 
worthy of inclusion on Mr. Lange’s pro- 
grams. 

Deems Taylor’s portrait of a languorous 
and quite lovely lady was well played and 
received, the composer acknowledging apr 
plause from his seat in the audience. Rob™ 
ert McBride’s ‘Workout’, commissioned by 
the League of Composers, was in three 
sections, marked, respectively, ‘Go Chor- 
uses—reasonably fast’; ‘Sweet—slow’, and 
‘Fast Swing—very fast’. Employing mod- 
ern jazz idioms, and with a few combina- 
tions of instruments producing unusual ton- 
al colorings, the work did little to justify 
the choice of the League. Nevertheless, it 
was amusing to hear ‘straight’ musicians 
endeavoring to emulate the intricacies of 
a ‘jam session’. Applause also discovered 
Mr. McBride in the audience. 


Bach Chamber Orchestra in Two More 
Concerts of Series 


Bach Chamber Orchestra of the Federal 
Music Project, Chalmers Clifton conduct- 
ing. Soloist: Yella Pessl, harpsichord; 
Annette Royak, soprano; Helen Teschner 
Tas and Elfrieda Mesteschkin, violins; 
William Vacchiano, trumpet; Victor Just, 
flute; and Dominick DeSarno, oboe. New 
School for Social Research, Dec. 11, eve- 
ning: 

‘Brandenburg’ Concerto No. 2, in F 


Recitative and Aria from Church Cantata No. 
51, and an Aria from Secular Cantata 


No. 211 
Miss Royak 
Concerto for Harpsichord and Strings, in 
A Minor 
Miss Pessl 


Sinfonia to Church Cantata No. 42 

Sinfonia to Church Cantata No. 75 

Concerto for Violin and Strings, in A Minor 

Miss Tas 

Miss Tas performed the violin concert 
with both skill an understanding, and the 
orchestra, under Mr. Clifton, gave an able 
interpretation of its measures. Miss Pessl 
was cordially applauded for her interpre- 
tation of the harpsichord concerto, and the 
string chcir of the orchestra furnished 
sympathetic accompaniment, in which it re- 
vealed the strides it has made since the in- 
ception of this series. Miss Royak was 
heard to advantage in excerpts from the 
various cantatas, and the assisting artists 
as well as the orchestra gave a thoroughly 
competent performance of the ‘Branden- 
burg’ Concerto. 

The soloists at the concert of Dec. 4 


were James Friskin and Lee Pattison, 
pianists; Miss Pessl, and Mr. Just. 
Jacques Gordon conducted. The program: 
‘Brandenburg’ Concerto No. 6, in B Flat 
Concerto in D Minor 
Mr. Friskin 
Suite in B Minor, for flute and strings 
Mr. Just 


Concerto in C, for two pianos and strings 
Mr. Friskin and Mr. Pattison 
Three artists who had made previous ap- 
pearances in this series, Mr. Gordon, Mr. 
Pattison, and Miss Pessel, were again wel- 
comed by a large audience. Mr. Friskin’s 





performance of the D Minor Concerto was 
an able one, both in its technical and in its 
interpretative aspects. Mr. Just, a mem 
ber of the orchestra, was cordially re 
ceived for his contribution to the well 
played Suite in B Minor. 4 


Five Soloists Heard with National 
Orchestral Association 
National Orchestral Association, Leo 


Barzin, conductor. Assisting artist: 
Jacques Margolies, violinist; Kalma 
Bloch, clarinetist; Stanley Baron, Slyvia 
Dickler, and Anita Landa, pianists. Carne 
gie Hall, Dec. 14, evening: 

Overture ‘Joyeuse’ ............-..- .. Poot 

(first time in America) 
Rhapsody for clarinet and orchestra 
Debussy 
Mr. Bloch 
Concerto in F for three pianos...... Mozart 


(first time in New York) 

Master Baron, Miss Dickler, Miss Landa 
Concerto in D Minor.............. Sibelius 
Mr. Margolies 
The name of Marcel Poot, a young Be 
gian composer, whose works are reputed 
to be in high favor abroad, and who was 
represented on the program by his ‘Joyous 
Overture, is not apt to be much enhanc: 
at least by his composition, in this countr 
The work, shrewdly written, and mai 
taining a fairly consistent level of ebu! 
lience, turned out to be pretty thin stuf 
intrinsically. Nor does the Debuss: 
Rhapsody that followed add much to that 
composer’s artistic stature, though it was 
competently played by Mr. Bloch. T! 
Mozart Concerto, gaily characterist: 
music, was given a concise and well in 
tegrated performance by the three youthfu 

soloists. 

The Sibelius Concerto, after the nov 
first half of the program, provided mor 
solid fare; and Mr. Margolies gave tl 
work a performance that almost made wy 
in intensity what it lacked in strengtl 
The orchestra was held to a good pa 
by Mr. Barzin, and gave Mr. Margolies 
astonishingly good support. The solois! 
was greeted with applause at the conclu 
sion of each movement, and together wit! 
the players and Mr. Barzin won ‘more af 
probation at the completion of the work 


YP 


New York Studios 


Glenn Darwin, baritone, pupil of Ber 
ard U. Taylor at the Institute of Musical 
Art of the Juilliard School of Music 1 
cently appeared in the school’s productio: 
of Gounod’s opera, ‘Le Médecin Malgr 
Lui’ given under the title of ‘The Frantic 
Physician’. Mr. Darwin also made a suc- 


cessful appearance in concert in Kansas 
City. Carol Wolfe, soprano, from Mr 
Taylor’s studio, gave a recital for the 


Mountain High School. Stanley Carlson 
baritone, has been engaged for the choir 
of the Fifth Avenue Presbyterian Church 
and Elwyn Carter, bass-baritone, for the 
choir of the Lafayette Avenue Presby 
terian Church, Brooklyn. 

* + * 

Augusta Tollefsen presented Bernard 
Alkoff, pianist, in recital in the Tollefsen 
Studios, Brooklyn, on the evening of Nov 
21. Alma Tollefsen, soprano, was assisting 
artist. Mr. Alkoff offered works by Bach, 
Brahms, Chopin, Moszkowski, and others 
Miss Tollefsen sang an aria from ‘Faust’; 
songs by Giordano, Schubert and Brahms; 
and a modern group in English. 

* * * 


Frederick Buldrini, violinist, gave a 1 
cital at the New York College of Mus 
on the evening of Dec. 1. He played a 
sonata by Veracini; a concerto | 
Dohnanyi; and a short group by Kreis 
Godowsky, and Blech. 


Philadelphia Music Teachers 
Association Meets 
PHILADELPHIA, Dec. 20.—The Philad 


phia Music Teachers Association, Edward 
held ts 


Ellsworth Hipsher, president, 
356th meeting recently in the Pres 
Recital Room. An address and dem 


stration were given by Nancy Campbell 
‘Keyboard Harmony in Music Teachin 
Illustrations were furnished by pupils 
the teacher college of Temple Univers: 
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CONCERTS 


(Continued from page 31) 


sian Piece’ was given with gusto. The 
most ambitious performances were of 
Florent Schmitt’s ‘Rapsodie Viennoise’, 
music of rich, subtly-shifting harmonies ; 
and of Emmanuel Chabrier’s ‘Trois Valses 
Romantiques’, music of a vigor and bold- 
ness that belied its title. 

Throughout the concert the audience was 
happy and applausive. S. 

Emile Baume, French Pianist, in 

Debut Recital 


Emile Baume, pianist. Town Hall, Dec. 


16, afternoon: 


Four Chorale Preludes: ‘Now Comes the 
Gentiles’ Savior’; ‘Rejoice, Beloved Chris- 
tians’; ‘I Call on Thee, Lord’; ‘In Thee 
arr 2 . Bach- Busoni 

Sonata in B Minor, Op. 58........Chopin 

‘Sonetto del Petrarca, No. 123 Etude 
d’aprés Paganini ‘venunwess Liszt 

‘Oiseaux tristes’ ...... . Ravel 

Jeunes filles au iardin’ Mompou 

Deuxiéme Impromptu ............... Fauré 

Toccata Prokofieft 


This recital served as the local intro- 
duction of a French pianist who was a 
first-prize winner at the Paris Converva- 
toire several years ago and later won 
various other 
awards in his 
native land _ for 
piano playing and 
composition. He 
was greeted by an 
audience of good 
size and received 
much applause dur- 
ing the afternoon. 

Mr. Baume 
proved himself to 
be the possesssor 
of a highly de- 
veloped technique 
as regards digital 
facility and rapid 
octave work, and when he did not crowd 
his time his playing was clean-cut. He 
achieved powerful climaxes from time to 
time, though he rarely led up to them in 
such a way as to invest them with their 
most telling effect. Moreover, his interpre- 
tations were marked by clarity of structural 
design. But his approach in general was 
too external to seize and communicate the 
inner significance of the music he played. 
While in the slower Bach chorale preludes 
there was due contrast between the line 
of the chorale proper and the interludes 
both the second and the fourth were taken 
at an exaggerated tempo. In ‘In Thee Is 
Joy’, in particular, the exultation and lofty 
dignity of the music were lost in a noisy 
rush. 

All things considered, the French pianist’s 
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best performance of the afternoon was that 
of the Paganini-Liszt Etude in E Flat, 
which, thanks to the crisp velocity of the 
runs and the effective octave playing, was 
exceptionally well done. In the Chopin 
sonata, the first movement lacked the 
requisite sensitive and soaring lyricism and 
the Largo, its sublime pathos. The Ravel 
and Mompou pieces were continent in tone, 
and both the Fauré F Minor Impromptu, 
which had more speed than color, and the 
Prokofieff Toccata were loudly applauded. 
Extra numbers were added at the end. 
ost 


Helen Lanier Gives Vocal Program of 
Unusual Content 

Helen Lanier, soprano, was heard in 
recitaal in the Barbizon-Plaza on the 
evening of Dec. 8, with Fritz Kitzinger at 
the piano. Miss Lanier’s program covered 
a broad field of song literature. She be- 
gan with ‘Voi che Sapete,’ from ‘The Mar- 
riage of Figaro’, and for another operatic 
number gave Marietta’s Lied from ‘Die 
Tote Stadt.” There were also songs by 
Schumann, Brahms, and Wolff; and songs 
in French by Szulc, Koechlin, Ravel, Res- 
pighi, Poldowski, Bantock, and others. 
The singer’s work showed a definite broad- 
ening since her appearance last season, 
both in vocal technique and in interpre- 
tation. D. 


Flagstad Featured at Diaz Musicale 
Kirsten Flagstad was the featured solo- 
ist at the second Diaz Musicale of the 
season at the Waldorf-Astoria on the after- 
noon of Dec. 12, sharing the program with 
Henri Deering, pianist. Mme. Flagstad 
offered arias from ‘Der Freischiitz’, ‘Lo- 
hengrin’, and ‘Tannhauser’, and songs by 
Grieg, Backer-Grondahl, Worth, Huerter, 
and La Forge, as well as numerous en- 
cores. Mr. Deering was heard in short 
works by Brahms, Debussy, de Falla, and 
Rachmaninoff. Edwin McArthur accom- 
panied Mme. Flagstad. N. 


New Friends of Music Present Brahms 


New Friends of Music. The Town Hall, 
Dec. 13, evening. All-Brahms program. 

Quartet in A Minor, Op. 51, No. 2 

Sonata in G, for piano and violin (Op 78) 

Quartet in G Minor, for piano and strings 

(Op. 25) 

Two stages of Brahms’s growth as a 
composer were illustrated by this program 
of the New Friends of Music. In the first 
two numbers we found Brahms the mature 
creative artist, rich in experience, and 
master of the technique of his art. Then 
came what in the parlance of the movie 
palaces is called a “flashback”, and we 
were face to face with the youthful Brahms, 
not yet quite sure of himself or his art, 
but full of creative potentialities. 

In its interpretation of the initial com- 
position, the sombre, reserved, and thought- 
ful Quartet in A Minor, the Musical Art 
Quartet was notably successful in recap- 
turing Brahms’s mood. The members of 
the quartet are Sascha Jacobsen, first vio- 
lin; Paul Bernard, second violin; Louis 
Kievman, viola; and Marie Romaet- 
Rosanoff, ’cello. Mr. Jacobsen and Mischa 
Levitzki treated the Sonata in G sympa- 
thetically. The sonata has unusual charm, 
contains a number of lovely melodies, and 
is one of the masterworks in its form, 
being written, not as a sonata for violin 
with piano accompaniment, but as a duet 
in which the instruments play roles of 
equal importance. The concluding num- 
ber, the Quartet in G Minor, is far from 
being one of Brahms’s greatest works, but 
it has undeniable appeal. Mr. Levitzki and 
three members of the Musical Art Quartet 
performed it with spirit. 


Nita Gale Returns in Recital 

Nita Gale, soprano, who was heard sev- 
eral seasons ago, returned in a recital pro- 
gram in the Town Hall on the evening of 
Dec. 15, with Solon Alberti at the piano. 

Mme. Gale has much that is artistic and 
interesting in her singing. The voice is a 
naturally fine one, with broad possibilities 
in the matter of tone color. Some defi- 
nitely good singing was expended on three 
inconsequential Italian songs which might 
have been put to better use. A group by 
Erich Wolff was well given, especially ‘Vo- 
glein Schwermut’. In the final two groups 
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in English, there were two first times, ‘The 
Little French Clock’, by Richard Kountz, 
which was well received, and ‘Christmas 
Eve’, by Hageman. Kramer’s ‘At the Eve- 
ning’s End’ was well sung. Among the 
encores was “Thursday’, by Horace John- 
son, 


Andres Dalmau Gives Violin Recital 


Andres Dalmau, a Spanish violinist not 
heard here before, gave a recital in the 
Town Hall on the afternoon of Dec. 17, 
when his program comprised Corelli’s ‘La 
Folia’, the Paganini Concerto in D in Wil- 
helmj’s version, Turina’s suite, ‘El Poema 
de una Sanluquena’, the Bach Chaconne, 
Schumann’s ‘Abendlied’, the Beethoven- 
Auer ‘Chorus of Dervishes’, the recitalist’s 
own ‘Memories of Peru’ and Sarasate’s 
‘Jota de Pablo’. 

The violinist was at his best in the com- 
positions not making too severe demands 
upon his technical resources. Thus, two or 
three of the pieces in the Turina suite, 
especially ‘The Rosary in the Church’, were 
marked by repose of style and genuine 
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poetic feeling. In the more complicated 
works, however, insecure technique, faulty 
intonation and thin tone tended to frustrate 
his musical intentions. He was assisted by 
Genevieve de Arteaga as accompanist 


oa 
ELLEN Repp, contralto. ApeLe Lave, 
pianist. Aileen Thackeray, accompanist. 
The Barbizon, Dec. 8, evening. Concert 


for the benefit of the scholarship fund of 
Tau Alpha Chapter, Mu Phi Epsilon 
Piano works by Beethoven, Smetana, 
Chopin, and Liszt; and vocal works by 
Handel, Hook, Bishop, Duparc, Cimara, 
Resphighi, and a group by Grieg. 


PHYLLIS RAYMOND, mezzo-soprano 
Walter Golde, accompanist. The Barbizon, 
Dec. 15, evening. Lieder by Schubert, 
Schumann, Brahms; and songs in French 
by Paldilhe, Chausson, Widor, and Four- 
drain. Closing group in English by 
Charles, Quilter, Arensky, d’Arba, and 
Rummel 


Choruses Give Pre-Christmas Concerts 


Singers Club Heard in Concert 

The Singers Club of New York, 
Charles Albert Baker, conductor, gave the 
first concert of its thirty-fourth season in 
the Town Hall on the evening of Dec. 11, 
with Lillian Knowles, contralto, as as- 
sisting artist. Stuart Ross was at the 
piano, and Edwin McArthur at the organ. 
Donald Karsher Phillips was the assistant 
conductor. 

Traditionally opening the program with 
Archer Gibson’s ‘A Song of Welcome’, the 
Club was heard in arrangements by 
Davidson of three works, ‘Ye Watchers 
and Ye Holy Ones’, ‘Crucifixus’, and ‘Let 
Their Celestial Concerts’, Miss Knowles 
sang a bracket of Lieder, including Wag- 
ner’s ‘Schmerzen’, Brahms’s ‘Der Tod Das 
Ist Die Ktihle Nacht’, Felix Weingartner’s 
‘Post im Walde’, and another work by 
Brahms, ‘Der Jager’. Her exposition of 
these works was admirable, both tech- 
nically and artistically, and a large audi- 
ence gave tangible evidence of its approval. 
Further contributions by Miss Knowles 
consisted of Easthope Martin’s ‘Fairings’, 
Lady John Scott's ‘Think on Me’, and 
works by Rachmaninoff and Clara Ed- 
wards. 

The club sang well, producing a good 
volume of tone, and proved to be a well 
trained ensemble, responding to Mr. 
Baker’s leadership with enthusiasm. 
Notable among its interpretations on the 
second half of the program were the per- 
formances of Grieg’s ‘Landsighting’ with a 
solo by Paul King; of works by Schubert, 
and Andrews. and of several spirituals. 


People’s Chorus Gives Ninth Annual 
Christmas Song Festival 


The People’s Chorus of New York, 
Lorenzo Camilieri, conductor, gave its 
ninth annual Christmas Song Festival in 
the ballroom of the Waldorf-Astoria on 
the evening of Dec. 18. Emily Loomis, 
Lorna Allen and Betty Paret, harpists, 
assisted. The program included works by 
Kremser, Bortnyansky Mr. Camilieri, 
Gounod and others. Mrs. John Henry 
Hammond, guest of honor, read several 
Christmas poems. N 


Liederkranz Chorus Gives Concert 


The Liederkranz Male Chorus, Peter 
Boergermann, conductor, with Gina Pin- 
nera, soprano, as soloist, and assisted by 
the Liederkranz Symphony, Francis Bue- 
bendorf, conductor, gave a concert at its 
clubhouse on the evening of Dec. 12. 

The Overture to Glinka’s ‘Russlan and 
Ludmilla’ opened the program, and the 
chorus sang Bartosch’s ‘Das Dorf’ and 
Kaun’s ‘Die Hiitte’. Miss Pinnera was 


heard in ‘Dich teure Halle’ from Tann- 


hauser’, accompanied by the orchestra, and 
in two songs by Grieg, ‘Mit einer Primula 
Veris’, and ‘With a Water Lily’; and two 
by Brahms, ‘Auf dem Schiffe’ and ‘Meine 
Liebe Ist Griin’. A large and responsive 
audience applauded the artist’s interpreta- 
tion, and requested encores. 

The chorus, which revealed assiduous 
training on the part of Mr. Boergermann, 
sang Kaun’s ‘Staendchen’, with Johannes 
Herringa, baritone, as soloist; and com- 
pleted the program with Strauss’s ‘Wine, 
Women and Song’, performed by Miss 
Pinnera, the chorus, and the orchestra. 


Downtown Glee Club Sings 


The Downtown Glee Club, Channing 
Lefebvre, conductor, contributed its share 
to the Christmas aura permeating con- 
cert halls in New York, with its annual 
holiday concert in Carnegie Hall on the 
evening of Dec. 16. A group of piano 
duets were well played by Francis Moore 
and Harry Gilbert, and the boys choir of 
the Cathedral of St. John the Divine, as- 
sisted the large chorus of singers who pur- 
sue business duties in the downtown sec- 
tion of Manhattan. 

A good deal of Christmas music was 
naturally included on the program and one 
work by George Mead ‘The Voices of the 
Wise’, was accompanied by brass and per- 
cussion instruments. An arrangement by 
Mr. Mead of Eric Gritton’s ‘Welcome Yule’, 
was also heard. Carols, folktunes, and 
works by Mendelssohn, Arensky, Lefebvre, 
Lecuona, Mary Howe, Philip James and 
others, were performed. The chorus re- 
sponded well to Mr. Lefebvre’s conducting 
revealing a good tone and some very mu- 
sicianly singing for the benefit of a large 
audience. The organist was Harry _ 


dell. 


University Glee Club Heard 


The University Glee Club, Channing 
Lefebvre, conductor, gave its eighty-fifth 
members’ concert in the Waldorf Astoria 
on the evening of Dec. 27. Wilbur Evans, 
baritone, was soloist, singing a delightful 
satire called ‘Vodvil’, by Harvey Enders, 
the ‘Pagliacci’ Prologue and a group of 
songs with fine tone and interpretative 
quality. Mr. Enders’s amusing ‘Daniel’ 
was a feature of the chorus’s program, 
which also included two of Holst’s set- 
tings of the ‘Rig Veda’, works by Andrews 
Tchaikovsky, Grieg and Sullivan, and 
carols of various nations. 

The club sang with excellent tonal bal 
ance and precision under Mr. Lefebvre’s 
leadership. Several members presented in 
cidental solos. Frank Chatterton accom- 
panied Mr. Evans in his songs, and Fred- 
erick F. Quinlan was the club’s accom- 
panist. Q 
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OPERA GUILD GIVES 
ANNUAL “AT HOME”’ 


Entertainment at Metropolitan 
Ranges from the Serious to 
the Hilarious 


N ORE than 2,000 members of the 

Metropolitan Opera Guild attended 
the second annual “at home” of the or- 
ganization on the evening of Dec. 13 
in the opera house, and gave enthusi- 
astic approval to a program that em- 
phasized both the grave and the gay 
aspects of opera-giving. Edward John- 
son, general manager of the opera as- 
sociation, acted as master of ceremonies, 
welcoming the members of the guild, 
and speaking appreciatively of its work 
under the chairmanship of Mrs. August 
Belmont. 

After Mr. Johnson’s introductory 
speech, in the course of which he in- 
troduced many of the new artists to the 
assemblage, Mrs. Belmont reported an 
increase of 500 guild members since 
this time last year, and promised a 25 
per cent increase this season. She 
brought forward Mrs. Herbert Wither- 
spoon, guild secretary, for the audi- 
ence’s tribute, and then turned the stage 
over to the new cyclorama, purchased 
with the guild’s gift of $5,000 to the 
association. A demonstration of light- 
ing effects revealed the possibilities for 
scenic innovations with this acquisition. 

Still in serious vein, Mr. Johnson in- 
troduced Rose Bampton as an American 
artist who had been an example of the 
recent European trend to import in- 
stead of export musicians. Miss Bamp- 
ton sang Strauss’s ‘Wiegenlied’ and 
‘Cacilie’, with Kurt Ruhrseitz at the 
piano, and was warmly applauded. 

The evening then went fantastic, re- 
turning to sanity only with No. 8 on 
the program. Nos. 5, 6, and 7 were 
called collectively ‘Opera As You Like 
It’, purporting to be revivals of frag- 
ments from opera today presented in 
the year 2,000, from “the mew opera 
house on top of the 500-story building 
erected on the ruins of the ancient Radio 
City”. The quote is from Graham Mc- 
Namee, who acted as announcer, and 
who shared responsibility for the per- 
petration of this fantasy with Wilfred 
Pelletier, director and general manager ; 
Robert Armbruster, music arranger and 
conductor ; Lewis H. Titterton and Wil- 
liam S. Rainey, lyric writers; Jean 
Charlot, art director; George Balan- 
chine, choregrapher ; and Pietro Cimara, 
accompanist. 





Opera of the Future 


The woes of ‘Ill Traviata’ were first 
portrayed by George Rasely, a bewitching 
heroine whose cough was cured by the 
right cigarette (adv.). James Wolfe was 
Germont; Lucielle Browning, a nurse. The 
music, considerably disguised, was by one 
Joe Green (translate it yourself). Next 
came a hilarious take-off on the Dionne 
quintuplets as applied to ‘The Lucias of 
Jammermore’, by courtesy of a cosmetic 
firm. The Mignonne quins—Doris Doe as 
Gavotte, René Maison as Polonaise, Nich- 
olas Massue as Connais-tu-le-Pays, Julius 
Huehn as Filet, and Natalie Bodanya as 
Welte (apply the Mignonne in each case), 
together with their medico, Doctor Foglio 
(John Gurney), managed a neat pinafore 
version of the famous Sextet, as originally 
conceived by Gus Donny Setti. 

Last of the triptvch was ‘Gohengrin: 
The Flying Dutchman’, appropriately spon- 
sored by two airlines, to music by Dick 
Wagner, appreciably revamped in swing 
style by Mr. Armbruster. There was per- 
haps mercifully, no singing. Instead, Go- 
hengrin was mimed by that excellent tap- 
dancer, Paul Draper. Miss Elsie Anna- 
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Gatti-Casazza Bust and Sembrich Portrait 
Unveiled by Metropolitan Opera Company 














BUST of Giulio Gatti-Casazza, who 

retired two years ago as general 
manager of the Metropolitan Opera, 
and a portrait of the late Marcella Sem- 
brich, for twenty-five years a member 
of the company, were unveiled at the 
opera house on the afternoon of Dec. 
11 by Paul D. Cravath, chairman of the 
Metropolitan’s board of directors. The 
bust, by Frederick MacMonnies, is the 
gift of an anonymous donor. The por- 
trait, by Alice Ruggles Sohier, is a loan 
from the family of the singer. 

Mr. Cravath made the presentation 
of the bust and Mrs. August Belmont, 
chairman of the Metropolitan Opera 
Guild, presented the portrait. Edward 
Johnson, general manager, accepted the 
gifts in the name of the association. 

Mrs. Belmont paid tribute to Mme. 
Sembrich as “one of the glories of the 
Metropolitan for twenty-five years”. 
Mr. Johnson expressed gratitude and 
pride in the new acquisitions and appre- 
ciation for the long service of Gatti- 
Casazza and Mme. Sembrich. 


belle Lyon wooed and won him on her 
toes, and American Ballet members did a 
little hot-cha precision work in Radio City 
style. Radio City, by the way, through 
the courtesy of its managing director, W. 
G. Van Schmoos, furnished costumes and 
settings. 

With No. 8, some equilbrium was re- 
stored. “The Chorus of Tomorrow’, a com- 
bined group from the Dalton School, 
Friends Seminary, Horace Mann Schools 
for Boys and for Girls, and the Riverdale 
Country School, sang the ‘Soldiers’ Chorus 


from ‘Faust’. Mr. Pelletier, conducting, 
No. 9, brought “The Ernest Playboys of 
the Eastern World’, Ernests Hutcheson 


and Schelling, who played Saint-Saéns’s 
Variations on a Theme by Beethoven. No. 
10 was Lawrence Tibbett, singing ‘Di Pro- 
venza’ from ‘La Traviata’ (restored to 
health), and Hely-Hutchinson’s amusing 
‘Mother Hubbard’, in the style of an ora 
torio. He was recalled many times, and 
shared the applause with Stewart Wille, 
his accompanist. 

Sentiment as well as enjoyment dictated 
the acclaim for No. 11—Boy Meets Girl’. 
Lucrezia Bori, who retired from the opera 
last season, appeared again to sing, first 
accoutering herself and the ‘boy’, who still 
resembled Nino Martini after the trans- 
formation, so that they could appear to be 
Mimi and Rodolfo, and sing excerpts from 
the first act of ‘La Bohéme’. The audienc« 
loved this, and went on a tour backstage 
and to supper in the buffet, presumably 
with the feeling that Mrs. David Sarnoff 
had arranged a fine program with a fitting 
climax. The information, revealed early 
in the proceedings, that the evening marked 





Edward Johnson and 
Paul D. Cravath In- 
spect the MacMon- 
nies Bust of Giulio 
Gatti-Casazza Which 
Was Unveiled at the 
Metropolitan Opera 


Below: The Sohier 
Portrait of Marcella 
Sembrich Which Has 
Been Loaned to the 
Opera House 
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Mrs. Belmont’s birthday, was supplement- 
ed in the buffet by the appearance of an 
enormous cake, glitteringly be-candled in 
her honor. 


~~ 


CINCINNATI FORCES 


Second Performance in_ the 


Winter Opera Series Sets 
High Standard 

CINCINNATI, Dec. 20.—The stormy, 
rich drama of Puccini’s romantic trag- 
edy ‘Tosca’ was the vehicle for the sec- 
ond production in Cincinnati’s winter 
opera series (Dec. 11-12) under the 
auspices of the Cincinnati Symphony. 
A brilliantly-daubed canvas, full of dark 
emotions, and lavishly embellished by 
the composer, by its reproduction by 
the forces under Eugene 
command set a new standard of achieve 
ment for future operatic undertakings 
here. 

Armand Tokatyan, tenor, brought the 
role of Mario into the forefront of sev- 
eral artistic achievements. His _per- 
formance, climaxed by the moving aria 
of the last act, ‘E lucevan le stelle’, was 
peculiarly graceful and easy through- 
out, yet emotionally rich, and wholly 
musical. Alfredo Gandolfi, as Scarpia, 
also gave a poised interpretation, of 
which the famous Cantabile of the sec- 


Goossens’s 





ZIMBALIST FETED 
ON ANNIVERSARY 


Colleagues Perform in_ Skit 
Given at Headquarters of 
Beethoven Association 


Musical celebrities cast aside their 
dignity on the evening of Dec. 5, and 
frolicked at a “jamboree” for “Zimmy” 
(Efrem Zimbalist) at the headquarters 
of the Beethoven Association, 30 West 
56 Street, in celebration of the twenty- 
fifth anniversary of Zimbalist’s Ameri- 
can debut. A dinner, attended by 200 
members of the Association, was fol- 
lowed by a humorous skit showing the 
life of Zimbalist in twenty-five scenes, 


from birth to the present time. The 
sketch was written by Samuel Chot- 
zinoff; and the role of Zimbalist was 


taken by Jascha Heifetz, who appeared 
first in the swaddling clothes, and later 
in knee pants. 


Celebrities in Impersonations 


Walter Damrosch impersonated «a 
Russian Grand Duke, who sponsored 
the boy prodigy, and Mrs. Jascha Hei- 
fetz was the Grand Duchess who gave 
a party at which the unfortunate lad 
disgraced himself by drinking out of a 
finger bowl. Mrs. Thomas Finletter, 
daughter of Walter Damrosch, took the 
role of Mr. Zimbalist’s mother, and 
Marcia Davenport that of Alma Gluck, 
Zimbalist’s wife. David Sarnoff was a 
confidence man who wheedled away the 
violinist’s money in later and 
Mrs. Samuel Chotzinoff, sister of Jascha 
Heifetz, was a Geisha girl whom Zim 
balist met on one of his many trips t 
Japan. Throughout the performance: 
Marc Connelly acted as narrator. 

Among the 200 persons attending the 
affair were Harold Bauer, Mr. and Mrs 
Walter Damrosch, Mr. and Mrs. Joset 
Lhevinne, Mr. and Mrs. Richard Bonelli 
Leopold Godowsky, Mr. and Mrs. Fred 
erick Jagel, Mr. and Mrs. Jascha Heifetz 
Mrs. Marcia Davenport, Marc Connelly 
Mr. and Mrs. Pierre Luboshutz, Carlos 
Salzedo, George Engles, David Sarnoff 
Madame Germaine Schnitzer, Mrs. K 
Stricker, Cary Deis, Adelfo Betti, Ole) 
Speaks, Isidor Achron, and Georges 
Barrére. 


IN PUCCINI’S ‘TOSCA’ 


ond act was a high point. 

The title role, for which Lotte Leh 
mann had been originally intended, wa 
taken by Goeta Ljungberg. Her pet 
formance, though somewhat lacking i 
assurance, and marred occasionally b 
uneven delivery, was highly brilliant 
and dramatically conceived. The sup 
porting roles were all portrayed wit! 
unusual ability by a strong cast, includ 
ing Italo Picchi as Angelotti, Vittori 
Trevisan as the Sacristan, Lodovic 
Oliviero as Spoletta, Richard Fluke a 
Sciarrone, and Frances Benner as th 
Shepherd 

\lexander von Kreisler deserves pat 
ticular commendation for the marke 
improvement shown by the chorus sinc 
the first performance of the season fiv 
weeks earlier. Another feature of tl 
production that attracted favorable n 
tice was the effective staging, particu 
larly in the last act. The always-thril 
ing musical score displayed its generor 
coloring and surging vitality to full a 
vantage under the baton of Euger 


years ; 


Goossens. Happily, the score was giver 


in its entirety. RicHarp LEIGHTON 



























MUSICAL AMERICA for February 10, 1937 1-A INDEX 


MUSICAL AMERICA’S INDEX ror 1936 


Premieres and Obituaries begin on page |4-A 





Separate sections on Music and Book Reviews, 















































































































































t American Gilbert & Sullivan Assn.—Gives cos- Aschenbrenner, Walter—(P) w Chic. forecast Piatigorsky. Ap 10 p. 41; Vienna, N 10 p. 5: 
tume ball, Ap 25 p. 17. F 10 p. 141 Berlin, N 25 p. 7; 
NOTE: American Grand Rights Assn., Inc.—Formed as Askam, Perry—Sings Hollywood Bowl Carmen, P) w Sayao. May 10 p. 39; Sails to sing 
ash ’ composers’ protective group, ay 25 p. 4; S p. 21; Debut San Fran. Op. N 25 p. 8 sopramo roles in Europe (P), S p. 23; Sings 
(C) indicates cover portrait. Adds new members, Je p. 29. Askenasy, Lola—Students conc., ly p. 32 Munich. Dresden, other operas (P), O 25 p. 
__(P) indicates picture in text or on | American Guild of Musical Artists, Inc.—Tibbett | Associated Music Publ. Inc —Contributes Music 20 P) w Van Wyck, Bos, in The Hague 
; illustrated page. : : elect. pres. Ap 25 p. 8; Aims outlined by MMS to Mus. Educ. Conf... Ap 25 p. 7 N 10 p. 35: Im Mephisto’s Musings, N 10 p. 
ir (Gr a2 i ie group picture in text | _ Tibbett, May 25 p. 11._ Association —~ a) Dancers—Internat’l com- . 9: (P) + o~. J 25 p. 35. 
d or on illustrated page. American Guild of Organists—Penna., Del. and petition in Berlin, p. 34 annerman ois— Y. recit. w Meeker, Ja 
Dates are indicated as follows: Ja 25 Camden, N. J. chapters convene in Phila., Je Astor, Mrs. Vincent—Feted at dimmer for serwice 1@ p. 21; MacDowell Cl. recit.. F 10 p. 220; 
: p. 10 (January 25th, page 10). Abbrevia- | p. 8. to music, Ja 25 p. 4 Sol. North Shore Sym., Flushing (P), May 
rs tions for other months are: F (Febru- American Matthay Assn.—Holds contest, F 10 Astori, Aldi—N. Y. recit. w Blaisdell, Sodero 25 p. 32: N. Y. recit.. O 25 p. 19; Active 
ary); Mar (March); Ap (April); Je p. 209. Je p. 12; Prem. Danse Mauresque and Les m recit. N 25 p. 33; Sol. Madrigal Group 
st (June); Jy (July); Ag (August); § American Music Festival—Held in Rochester, Deux Momies, Hartford Civic Sym. Ja 25 _ (P). D 10 p. 23 
y. (Septespber) ; oO — N (Novem- May 10 pp. 3, 11. p. 8. Barbier von Bagdad—Op by Cornelius, in 
J er); (December). ‘ American Music in ‘State of Becoming’—Article | Astruc, Yvonne—Sol. Prem. Tailleferre’s wioliz : 10 
1- by Emma R. Fisher (P), F 10 p. 128. concerto, Paris Sym. D 25 p. 11 Bard John—Engaged for N. Y. Philh.-Sym. 
0) American Musicological Soc.—Meets, Oct. 25, p. Athens College, Ala.—Recit.. May 25 p. % P ro p. 3; In Mephisto’s Musings, May 
1 A 22. Atlanta—Forecast (P of scenes), F 10 p 207 10 p. 9; Prepares Falstaff for London Royal 
~ | American Opera Guild—Formed in Phila., Rollin Annual Dogwood Fest.. May 10 p. 37 Acad. Jy p. 11; Article on, by Basil Maine 
he sia 2 Q P) . W. Van Horn pres., Ja 10 p. 11. Atlantic City—See Steel Pier Op —s oe pS 5° - omg ty #4 10 p. 4; 
‘ as tring uartet— ( w. os Angeles | American-Palestine Musical Foundation—Formed, Atterberg, Kurt—Amer prem land ww Sarue an obdertson 25 p. 35; 
°S. forecast, F 10 p. 178; Begins tour of North, O officers elect., Iv p. 21. Rhapsody, People’s Sym Boston. Ap C). N 10; Cond. opening N. Y. Philh. "syn., 
he 25 p. 32. ‘ American Society of Ancient Instruments—Gives Atwater, Anita—N. Y. recit.. F 10 7 N 10 p. 3 (P p. 10); In Mephisto’s Musings, 
Abell, Winfield—Pupils recit., Je p. 32; Jy p. 32. | prog. at annual Phila. Spring Fest., Ap 25 p Augusta, Ga.— Review, May 10 p. 37 N 10 p 9: H mnored at Smith Coll. tea, N 
nt Absil, Jean—Inaugurates La Sirene conc. in 32 Augusteo Orchestra Rome—Last conc om 25 p. 13 (Gr P. N 25 p 35); Cond. N. Y. 
as Brussels (P), May 10 p. 18. American Society of Composers, Authors and Augusteo, Je ». 8 >¥ — Ls w Heifetz - D 10 p 15; Re-engaged 
ed Achron, Isidor—To tour Europe (P), Mar 10 | Publishers—Offers prize for N. Y. City song, Austral, Florence—(Gr P). honored in Australia LC ~. ¥. Pan. -Sym for 3 years, D 25 p. 3; 
p. 29; N. Y. recit., Mar. 25 p. 32; Sails for | F 10 p. 122; Protests Duffy Bill through Buck, Mar 10 p. 35; Sings Studio Op. experiment fm history of N. ¥ Philh-Sym. (P), D 25 
er European tour, Ap 25 p. 34; Returns (P) pres., before House Patents Committee (GrP). Australian Broadcasting C F ly p. 2 m See also N. Y. Philh.-Sym. 
Ag. p. 2; Scranton recit., O 25 p. 20. Mar 10 p. 4; _ Reinotates publishers in Warner Honolulu recit. w Amadi , © 10 p. 2 Oo Bart: as J. Mur ray— Rec hon degree fr 
Adaskin, Arn—(C), Ap 10; See also Hart House group, Ag p. 25 p. 29; Sol. Minneap. Sym. N 25 p. 11 ae ‘Me. * As p- 32 a a 
String Quartet. | Ames, Mrs. Edgar—(P) w. Seattle forecast, F Autori, Franco—To cond. Buffalo Sym - — a eeting of Internat’! Soc. for Con- 
Adler, Clarence—N. Y. Mus. Guild recit. w 10 p. 185. O 10 p. 27 ampery Mus. Congres of Science May 
Samuel Antek, Ja 25 p. 18. : Ames, Maurice—Tours Europe, Ag p. 20. Averino, Olga—Baltim re recit. F 25 p 33 moe - 8: bags Maes P. = net (P). i 
oe. pow th lle ~~ i) Z 10 p. 80. Amphion Glee Club, Teaneck, N. J.—Conc. under P _ a 7 — F N 25 bm om, = ? recit. debut (P), 25 
. er, Laurence—Book reviewed, 10 p. 121. Boyce, F 25 p. 13. YICSWOTtA, on —aes s eS - Pe hae a P 
a Agnini, Armando—Stages Juive San Fran. Op., Amyot, Etienne—N. Y. recit. debut, F 10 p. 198. succ. by Lohr, Ja 10 p. 2s = - ~~ =. ; Op. by S. Wagner in Lubeck, 
ed Aida 10 dD. * iti. Mite M - Anday, Rosette—Sings Vienna Walkure, Ap 10 Azra—Op. by Zador in Budapest, Ap 25 p. $ Berera. Orlando—N. Y. recit debut, F 25 p. 25 
> ida e* and—tin {ephisto’s usings, ar p. 42. as — reci ut, . . 
i Bari Wayne—Prem. Sinfi 
2 Ai M4 p. Ww » 2 , : Andersen, Stell—N. Y. recit. (P), Ja 25 p. 26; BR ‘ie 10 -. ¥ on infonietta, Roch. Fest., 
ive | it , nn ag _ a ro. F 10 p. 153; gs in -_ gg B: 4 (P) e pet bear ——— RSA Barlow H ward—In Mephisto’s Musings, May 
lad am c os 2 a - cub, May 10 p. s (P), 10 p. 2. : Babb, Alma—S Cleve. Orc Ja 23 p § . Pp Cond. Natl Sym., N 10 4; 
r. ug 4 ivic usic Assn.—Ends drive (Grp) Je a. Syracuse Univ. Choir, Bacarisse. Saiveder—tn article on Spanish - Article uM. wsic and the Microphone (P), » 10 
owe: . on - . . , posers (FP), S p. f P 
er. Alberini, Alessandro—Joins Cecilia Mus. Sch. Anderson, Ludwig—Writes text for Reutter’s op., Boch Petneae Club (Warne Ros 2 ; Wilkes—Tampa recit.. Ap 25 p. 31. 
we faculty, O 25 p. 33. Dr. Johannes Faust, Frankfort Op., Jy p. 7. n. 4 F Chase-—Sings Met. Op. Aida (debut) 
the Albert, Herbert—Cond. Baden-Baden orch. in 3- Anderson, Marian—In Mephisto’s Musings, Ja | Bach Chorus (Fergusoz B Minor Mass le 1 , - - 2 Sun. Conc., Ja 10 D. 
ind ane ee pe eg a ny od 2° P = y . 7 aon — % (ED. Je * P. vi a. Minneap., Ap 25 p. 23 27: Aida. Ja 25 pop. 7: Manon. ja 25 p. 25; 
— ‘ — c a ‘ , . sels, Ja 25 p. 6; , ee p 72; hic., Bach, C. P. E.—Amer. prez his Magnificat Schicch - >t 94 Aida, F 10 p. : 
ck, Ja 10 p. 30. 10, p. 212; Brooklyn, Mar 10 p. 10; Phila., U of Penna. Chor. Soc., May 25 p. 28 Man F 25 p. 14; Aida, F 25 p. 2} Sun: 
sa Alcock, ,Merle— Re-enters conc., .opera field (P), Mar 10 p. 23; Wash., Mar 10 p. 33; N. Y., Bachner. Louis—Teaching in N. ¥ Mz Cone F 2 ra) 32 Meistersinger, Manon, 
the May 25 p. 31; Returns to N. Y., O 10 p. 33 Mar 25 p. 45; Toronto, Mar 25 p. 42; Bos- | p. 23; (P) w summer class im Italy. $ p Siegfried. Mar 25 p. 34; Meistersinger, Mar 
= Mephiste’s Musings, D 10 ton, Mar 25 p. 55; Sol. w. orch. in Vienna | Backhaus, George Albert—(I w Berlin fore i 25 p. 43: Sum. Com May 25 p. 53; Pagli 
un p. 9. . Fest., Ag p. 8; (P) in Sweden, Ag p. 11. | cast, F 10 np. 80 ' ac Ap 10 p. 17 
she Alderwick, Edgar J.—Cond. Ist conc. Utica André, Jose—N. Y. prem. Impressions of Buenos | Bacon, Katherine—N. Y. recit. (7 N 10 p. 2 / Simgs Cimcim. Tristan, F 10 p. 159; Cleve. 
—— aun 8, > at a ‘ P me, wteaem, 17 p. 6. Bada, Angelo—Sings Met Op. Carme« ja 10 5 Tanmmhauser, N 10 p. 11; Chica. Op. N 25 p 
im- | rich, ichard—In ephisto’s usings, g. ndresen, Ivar—Sings Bayreuth Parsifal, S p. | 5: Mignon, Ja 25 + Sun. Conc., F 25 x 6 Lakme. Aida. D 10 p. 6; Tannhauser 
| Dp. 9. 10 | 32. Juive Samson D 25 1 5 
mS | Alexander, Arthur—Students activities, Ja 25 p. Andreva, Stella—Sings at Covent Garden, Jy p. | Baer, Frederic—(P) in coal mine. May p. 3 Sol. Chic. Sym.. Ap 25 p. 15; Re-engaged for 
nce 31. Pegs! 14; Engaged for Met. On. (P), O 10 p. 5. Sol. Worcester Fest Gr Ff O25 p. § Met. Op > 25 p. 23 
Alexander, Frederick B.—Cond. Normal Choir in Andrist, Karl—Joins Cornell faculty, Ag p. 32; Bailly, Dr. Louis—To cond. Curtis Cha Mes Baromova, Irima—Dances w Ballet Russe, N. Y 
Bach Fest. at Ypsilanti, Ap 25 p. 27. Sol. N. Y. Fest. Orch., Ag p. 20. Ensemble in N. Y P), F 25 p. 29: Cond P). Ap 25 p. 19 
the — we) ive oP Cyrano de Bergerac Angier, Martha-—-(P) w. Memphis forecast, F 10 in N. Y. conc Gr P). Ar >. 26: Phils Barovwa. Marie—Simgs Chic. Op., Thais, Martha, 
_ in Paris (P), Jy p. 13. p. 187. conc., May 10 p. 25: Sails for London, Jp. p N 10 p 5: Schicci, N 25 p. 6: Otello Faust, 
ft Alfred, Jeanne—N. Y. recit. May 10 p. 34. Ann Arbor—Forecast, F 10 p. 180; O 25 p. 25 19 P) w Kabalevsky in Russia, O 25 p. 35 _D 10 p. 6; Otello) D 25 p. 23 
poset Allen, Alfred Reginald—(P) w. Phila. forecast, Ann Arbor May Festival—Phila. Orch. w. Sto Bakaleinikof, Viadimir—Cond. Lowisville Sym Barraud Henri—Im article on French com- 
elli F 10 p. 144; Mem. board of auditions, Phila kowski; Sol., Vreeland, Bamnvton, Pons, Mar- and Civic Chor., Ia 25 p. 2 F w Cinciz posers (P FP 10 p. 98: Prem. Concert di 
Orch. (P) Ap 25 p. 10. tinelli, Althouse, Huehn, Bauer, Zimbalist; | forecast, F 10 ; 76: Cor 1 sville Sym Camera, Pasdeloup Orch., Paris (P), D 25 p. 
: 4 i 
red Allied Artists Opera Co.—Gives Eugen Onegin Moore dir. Verdi Requiem, other conc., May 25 D 25 p. 22 . 
fetzy in Phila., May 10 p. 38. | pp. 3, 5 | Balakiref, M.—Amer rem. I ¢ eme, BR Barrére. Georges—Caricature, Ja 10 p. 9; (Gr 
ally Aloia, Anthony—Sings Amer. prem. Toch’s Annibali, Nanny—N. Y. recit. (P), N 10 p. 21 Philh., N 25 p. 20 P). F 25 p. 39 Gr. P), w Elmira Comm. 
Cy, Princess on the Pea (P), WPA, Jy p. 8. Ansermet, Ernest—On jury for Barcelona Fest Balanchine George—Ir Mephisto’s Musing Con fhetals, Ap ee 39; Cond. Little 
rlos Alloo, Modeste—App. cond. Houston Sym. succ (Gr P), F 10 p. 119; Cond. Stravinsky’s Oedipus May 25 p. 9: To collat te w. St nsky Sym. in Toront Ap 25 p. 21: (P) on tour 
ff Hertz (P), Mar 10 p. 25. at BBC, Mar 10 p. 34; To cond. Hollywood new ballet. O 25 ¢ : a r may 25 p. 28 Gr P) rec. honor 
nor, Alsen, Elsa—Sol. Nat'l Sym., F 10 p. 207. Bowl (P), May 25 p. 4; Cond. Chic. Sym Ballarini, Stephar Sings C1 N fr. Mex Mus. Sch. Jy p. 28; Cond. at 
_K Alsen, Herbert—Sings Salzburg Meistersinger. Ravinia, Jy p. 3 (P p. 6); Cond. opening | 33: Carmen, Aida, D 6; Lohengr 1 Chautauqua. Ag | 15 Sol. WPA _ Bach 
» S p. 7. Hollywood Bowl, Jy pv. 4; Cond. Hollywood 25 p. 5 Orch. N. Y.. N 25 p. 21; See also Barrére 
Ole} Altenberger, Harriet—N. Y. recit., May 10 p. 28 Bowl (Gr P), Ag p. 3; Ravini-. Ag p. 10 | Ballet Caravan—In Westport, Ag ; Ends Littl Sym Barrére-Salzedo-Britt 
rges Altglass, Max—(P), in Miami, O 10 p. 35 San Fran. Sym., A »9. 23;Fest. in Geneva, N | summer seas.. S p. 34: N.Y ebut, N 7 Sarrere Little Symphony Georges Barrére 
yg F I | y g! “Seat — 
= Paul—Sings Met. Op. Lohengrin, Sun 2 ee 30 c i—N. ¥ nm Decevee sol., Mar 25 p 
on., Ja 10 p. 27; Sun. Conc., Ja 25 p. 21: Anspach, Leroy—N. Y. recit., O 25 p. 19 Ballet Russe (W. de Bas In Wasi a 1 _ 3 . 
Sun. Conc., F 10 p. 149; Tristan (P), F 25 Antek, Samuel—N. Y. Music Guild recit. w | 13; Milwaukee. Ja p. 2 Winnipeg. Ja Barrére Salzedo- Britt—(P mn tour, May 25 p 
32; Sun. Conc., Mar 10 p. 27; Walkure, Mar Adler, Ja 25 p. 8; N. Y. recit. (P), D 25 | 10 p. 31; w St. I s Svn ja 25 $ _ 28: In Phila. D 10 p. 11 
+ 10 p. 27; Sings Cincin. Tristan, F 10 p. 159; p. 28 Providence, Ja 25 p. 20 H Barron. May—Sings Chic. Op., N 25 p. 6. 
Cleve. Parsifal, Ap 25 p. 6; Cleve. Tannhauser, Antioch College—Gets Carnegie Grant, Jy p. 33 dred Kisses, F 10 p. 132 , Sarrows, Harriot Eudora—Studio activities, F 
N 10 p. 11; Chica. Op. Tannhauser (P), D Antoine, Josephine—Sings Met. Op. Mignon p. 178; San Fran., F i¢ ~~ aes 
5 p. 5. (debut) (P), Ja 25 pn. 7; Rigoletto, Ja 25 Seattle, F 25 nr. 29; Mempl Barth. Hans—In Mephisto’s Musings, Ap 10 p. 
Sol. Boston Sym. in Providence, Je 25 p. 20; p. 21; Sun. conc., Ja 25 p. 25; Sun. conc., San Antonio, Denver, Mar ' 9: Stud activities, May 25 p. 37; Book 
Leh Nat'l ong F 10 p. 207; Fiesta de San Ja 4 10 p. af Ranggnennntgy F 25 p. 14; Mignon, Mar 25 p. 51; Cincin., M ewed (P), O 25 p. 34; Phila. recit., D 10 
‘ cinto, San Antonio, May 10 p. 30; Ann Ar- * 25 p. 27; Sun. conc., F 25 p. 32; Rigoletto, Ap 10 p. 30; Columbus 
Was bor Fest., May 25 p 3, 5 (P); Boston Sym., Sun. conc., Mar 10 p. 20; Mignon Mar 25 Ap 25 p. 10; Opens N Bartholomew. Marshall—Arr. music for Gounod 
pe! N 25 p. 19. p. 34; Rigoletto, Mar 25 p. 43; Sun. conc., 19: Ends N. Y. seas . . . Pigeon jaitard, D 25 p i. 
¢? In Mephisto’s Musings, An 25 p. 9; To teach Mar 25 p. 53: In Boston, Ap 10 p. 16 Chic., Mav 25 p. 19: St. I Bartlett. Ethe an Rae Robertson—(P) on 
ig | voice at Catholic summer sch. of mus., Ap 25 p Denver recit., O 25 p. 30: Sings Chic. Op Prepares 3 new ballets ir + op Rock nN. Y., Ja 25 p. 18 
y by 30; Whitefield recit., S p. 21; Entertains w. (P), N 25 p. 6; Barber of Seville, D 10 p. 6 p. 13; In London Ag p. 1 : : ~ B — F hn . ag New Haven, 
iliant fiancee, N 25 p. 25. Rigoletto, D 25 p. 5. ‘ Op., O 10 vr. 17 N Y " ' _ _ — = Mar 25 am 44; Los 
= Altschuler, Modest—Cond. WPA orch. in Los Arakian, Marie Gabriel—N. Y. recit., F 25 p Fantastique. Le Pavillior u p. 13 ' ang. a = P3 Baltimore, ay 10 p. 
sup Ang. (P), O 25 p. 26. 26. In Phila. N 25 p. 8 = oe. ee ep Se eee 
ath Amadio, John—Honolulu recit. w. Austral, O 10 Argentina, La—Recit.; N. Y., Ja 10 p. 30; Ballon, Ellen—To return to U. §$ F D 2 ' a London. S P. 31; Sol. Nat'l 
wi p. 26; O 25 p. 29. Winnipeg, Ja 10 Pp 31; Phila., Ja 25 p. 29; np. 22 — 2 oe Nat'l Sym. and Wash. 
clud Amans, John—Sol. N. Y. Philh.-Sym. (P) Ja 10 (Pe a illus. feature, F 10 p. 132; Death Balogh, Erné—Works played at WPA Forum me ae we ; w 
7 p. 22; Sol. Philh.-Sym. Chamber Orch., Ja 25 of ( ‘ g p. 33 N. Y., Jy p. 28; Newport recit 0 100. * | Sartiett Son ps -— rd given at estminster 
tor! p. 12; Philh.-Sym. children’s conc., Mar 10 Armbruster, Robert—(Gr P) at Buck Hill Falls, Baltimore—Forecast (P of scene), F 10 p. 17! _ sep s , , . 
ovic p. 28. S p. 19. Review. Ja 10 p. 29: Ta 25 5 7: F Bartok. Bela—Sth Qt. at Venice Fest., O 25 
ke a Amato, Pasquale—Dir Butterfly for Baton Armsby, Leonora Wood—(P) w Monteux, San 201; F 25 p. 33: Mar 10 p. 33: Ap 10 p. 15 . . = 
; Rouge Grand Op. (P), Ap 10 p. 34; To dir. Fran. forecast, F 10 p. 161; App. head San Ap 25 p. 21: May 10 pp. 13, 32: May 25 p | Sarzim. Leom—Guest cond. Minneap. Sym., Ap 
s the 3 operas at Louisiana State, O 10 p. 26. Pp Fran. “> - aaa i p. 3 30; Je p. 21: Jy x 9: Ace p 25: N 10 oo i® 5 -~ Ap A J 7 Cond. os oe 
Amend, Herman—(P Columbus f ‘ rmitage, erle— w Los Ang. forecast, F 20, 31: N 25 p. 25: D : 8. 32: D 25 Orch. Ass'n. N 10 p. 10 ond., 
10 p. 192. in — 10 p. 16vu. p. 29 $0 Nat 1 Orch Assn’. N 25 p. 21; See also 
5 pat American Academy—Lists annual _ scholarship Arneke, Elizabeth— P) w Milwaukee forecast, Baltimore Civic Opera—Opens w. Samson, | - Nat Orch Ass'n, Minneap. Sym. 
arke | competition, N 10 p. 27 F 10 p. 167. 25 p. 29 Bassi Albert O.—Book reviewed, May 25 p 
- ; American Ballet—Dances at Met. Op. Remini- — Chic Conserv. faculty, Baltimore Symphx ny. Er es S< helling ¢ = 2 — 2 ae ak al o 
sim scence, Ja 10 p. 7; Carmen, Ja 25 p. 21; Sun. we ple tow aes , Messiah w Handel C _ Tl dere i. - a. eS erman Op. Norma, 
n fiv Conc., Ja 25 p. 25; Aida, Carmen, F 10 p Arnoult, Louise—Sings Paris prem Alfano’s conc., Wagner proe.. F 10 p. 201: Youth conc Berlin. Ap 25 p. 5 
137; Juive, F 10 >. 149: F 10 D. ‘314: ha Cyrano, Jy p. 13 , F 25 p. 33; Schelling sol.; prem. Bormschein’s Satu:  iseac L.—Cond. op. in Buffalo (P), 
rf tl Conc.’ F 25 14: Aide. F 25 27: § Arnoux, Louise—Heard in U. §S. and Canada Leif Ericson: youth conc.. Ma op 33 ep 2 
* Deets : Pp. > sere- (P), Ap 10 n. 33 Youth conc.: final Sund. conc. Ap 10 p. 15 Bawer, Harold—Recit Wash. w Spalding, Ja 
le ne nade, F 25 p. 32; Sun. Conc., Serenade, Mar : > + . : , > 25 
‘ 10 p. 20; Sun. Conc., Mar 10. a Er Aronson, Maurice—Book reviewed, F 10 p. 223 Balzer Hugo—Con prem Gerster’s Enoch D Sm. F 25 p. 19: N. Y¥. w Mus. 
irticu Mar 25 p 43: Sun Gone Mer 2S. ‘i Arsenault, Romeo—N. Y. recit. w Fordieri, Je Arden. Dusseldorf, D 25 : 3 Art Qt Mar 10 p. 15: N. Y. w Manhattan 
hril . ‘ ' "on. Se aie p. 12 Bamboschek. Giuseppe—Cor Cincin. Summer Qt. Mar 25 p. 50; Sol: Boston Str. Qt., 
thrii Conc., Errante, Ap 10 p. 27; Bartered Bride, _ . : >S p 55 n } Fes 
May 25 18: In Mephlcte’s Musings. Art of Musical Russia, Inc.—Gives Prince Igor Op., § np. 32 Mar 25 5: A Ar Fest.. May 25 pp 
rerous 25 p. 9 P. : ws —-. ay w Phila. Orch., Ja 10 p. 11; Les Noces at Bampton, Rose—Sings Met. Op. Sun. Conc s. $ (Gr P Dell, N. Y. Stadium (P), Jy 
windy — ; Hartford Fest., F 25 p. 3: On. in Baltimore, Ja 25 p. 25; Aida, F 25 p. 27 6: Stadium, Ag p. 12; Dell, Ag p. 14; 
ill a —— | ag oe Festival Alliance, Mrs F 10 p. 201; Boris in Pittsburgh, F 10 p. 219: | Sol Long Island Chor. Soc le > 27 Stadium w Spaulding. S p. 8 Hollywood 
ugene Nien ~ isher, pres.—Lists $500 award Amer. prem. Kitezh w. Phila. Orch., F 10 | F 10 p. 200 Cincir Svm ja 10 »p Bowl. S$ p. 21; Memoria! broadcast for Gabrilo- 
giver A r > : . e p. 3; N. Y. prem., Mar 25 p. 7; Amer. prem 24 N. Y Philh.-Syvm Ma 25 € witsch. O 10 p. | G M conc. w Spalding 
merican Conservatory—Students activities, F 10 Dybbuk, Detroit Op., May 10 p. 3; N. Y¥ Ap 25 1 12 St. Louis Ved Reewe P O 10 p. 22: Nat'l Sym... D 25 p. 13. 
TON p. 220; Plans 3 summer sessions, F 25 p. 18; prem., May 25 p. 12; Prince Igor, Detroit, Je May 10 p. 31; Ann Arbor Fest.. May 25 pe Bauer. Marion—Honored by musicale, N 25 p 
Students activities, Mar 10 Pp. 32; Ap 10 p. 36 p. 20; Czar’s Bride, Stadium, Ap p. 12 3 5 (P): Bethlehem Bach Fest Gr P Te _ ot ‘- a ie 
f ~ 4 10 p. 36; May "2 37 oY at Holds Artistic Mornings—N. Y. conc., F 10 p. 174 p. 7; Phila. Orch.. Je p. 14: Chic. Sym. at Baume, Emile—N. Y. recit. debut (P), D 25 p 
commencement, jy p ; pens 50th Changes name to Artistic Productions, Jy p Cornell Fest.. Je p. 28; Montreal Fest. (Gr 33 
season, O 10 p. 33. , 22; N. Y. conc., N 25 vp. 32 P), Jy p. 22: Hollywood Bowl, Ag p. 3 (P Bautista. Julian—In article on Spanish composers 
American Folk Song Festival—Held in Ashland, Arvey, Verna—Article, The Composer in Holly ». 23) F Sp é 
Pp I - : : - ‘ 
Ky., (illus), Ag p. 27 ' wood, N 10 p. 7. Recit Baltimore, F 25 p. 33 olumbcas w Bax. Arnold—Pren 6th Sym., London Philh 

















Buxton, Eugenia—N. Y. recit. debut (P), Ja 
25 p. 26; (P) w Golschmann, Mar 25 p. 17; 
Johnson City, Tenn., recit., May 10 p. 31; 
Sol. St. Louis Sym. in Memphis, Je p. 22; 
Returns fr. Europe, S p. 19; (P), N 10 
p. 35; N. Y. recit., D 10 p. 14 (P p. 26). 


Bye Family Ensemble—N. Y. conc. debut, Mar 
25 >. 50. 
Cc 


Wakefield—Letter to editor 
committee connection, F 25 


Cadman, Charles 
denying Olympic 


p. 17; (Gr P) w Mrs. Nevin, Guion in Wash., 
Mar 10 p. 4; Denver recit., May 10 p. 32; 
Portland recit., May 25 p. 35; Catalogue of 


works compiled, O 25 p. Works heard, 
© 25 >. 31. 

Cahill, Harry A.—Plans (P), F 10 p. 68. 
Caillet, Lucien—Prem. Bach. transcription, Phila. 
Orch., O 25 p. 3; N. Y. prem., O 25 p. 4. 
Callimahos, Lambros Demetrios—Career as flutist 

(P), May 10 p. 31. 

Calvocoressi, M. D.—Article 
O 19 p. 1. 

Cameron, Basil—(P) w Seattle forecast F 10 p. 
185; Cond. Portland summ. conc. (P), Ag p. 
13; App. mus. dir. Cornish Sch., S p. 26; 
Cond. opening Seattle Sym., D 25 p. 25; See 
also Seattle Sym. 

Camilieri, Lorenzo—Cond. People’s Chorus, 
N. Y., Ja 10 p. 23 (P p. 28); See also People’s 
Chorus. 

Canadian Grand Opera—Opens w Aida (Hage- 
man), in Toronto, F 25 p. 13; Carmen (Hage- 
man), Mar 25 p. 42; Perf., N 25 p. 23. 

Canadian Singers—N. Y. conc., Ap 25 p. 22. 


10; 


on Berlioz (illus.), 


Canarutto, Angelo—Cond. Chic. Op. Boheme, 
D 25 p. 5; Pagliacci, D 25 p. 23. 

Cantata Society, Y.—Bach St. John Pas- 
sion May 25 p. 28; resumes rehearsals, O 
a6 2. 31. 

Cappel, C. C.—Re-engaged as bus. mgr. Nat'l 
ym., Jy p. 4. 

Cardinal's Cathedral Choristers, Chicago—Give 
Yon’s Triumph of St. Patrick (Hoover), Mar 
25 p. 22. 

Carey, Bruce—Cond. Bethlehem Bach Fest. 
(Gr P); Rec. degree fr. Moravian Coll. (Gr 
Ph, 20 Tf. 

Carmell, Samuel—N. Y. recit., N 25 p. 31. 


Carminati, Tullio—(P) w Martinelli, Ag p. 16. 
Carnegie Corporation—Annual report, Ja 10 p. 5. 
Carnegie Hall—Improvements, O 25 p. 4; In 
history of N. Y. Philh.-Sym. (P), D 25 p. 8. 
Carnegie Institute—Publishes Bidwell organ 
prog., F 10 p. 158. 
Carpenter, E. L.—Presents 


Bruckner medal to 


Ormandy (Gr P), F 10 p. 134. 

Carpenter John Alden—Rec. degree fr. Amer. 
Cons., Jy p. 16. 

Carreras, Maria—N. Y. recit. (P), N 25 p. 31. 

Carrick, Herbert—N. Y. recit. w Mock (P), 
N 25 2. 31. 

Carroll, John—N. Y. recit.. N 25 p. 31. 

Carron, Arthur—(Gr P), Ap 10 p. 37; Sol. 
G. M. Hour, Ap 25 p. 27; Sings Met. Op 
Pagliacci (debut) (P), Je p. 11; Pagliacci, Je 
p. 12. 


Carson, Leon—Studio activities, F 25 p. 35; May 


10 p. 36; Je p. 32; (P) in Lenox, Mass., O p 
35. 
Carter Ernest—Book reviewed, F 10 p. 223 


Caruso American Memorial Foundation—Seeks to 
disband, Je p. 7. 
Casadesus, Robert—(P) 


w Toscanini, Joos, on 


ship, Ja 25 p. 3; Wash. recit. w wife, F 10 
p 152; Prem. Sym. in D., Paris, D 10 p. 
202: Sol. N. Y¥. Philh.-Sym., F 10 p. 214; 
N. Y. recit. debut, F 25 p. 31 (P p. 25); 
To teach at Fontainebleu, Mar 10 p. 18; Sol 
St. Louis Sym., Mar 10 p. 29; Sol. w Tos- 
canini in Paris, Je p. 15; Sol. N. Y. Philh.- 
Sym. D 10 p. 10 (P), 15. 

Casals, Pablo—Brussels recit., Ja 25 p. 6; Paris 


recit. F 10 p. 202; (Gr P), May 25 p. 39; 
Cond., sol., in Barcelona, O 25 p. 8; Sol. 
B. B. C., London, D 10 p. 5. 

Casella, Alfredo—Cond. prem. his ‘Cello Con- 
certo, Augusteo, F 10 p. 12; Amer. prem 
Trio Concerto, Trio Italiano w. Boston Sym., 
Mar. 10 p. 3; N. Y. prem. Bach-Casella Cha 
conne, Ap 25 p. 12; New piano work at 
Venice Fest., O 25 p. 13; Prem. his arr 
Clementi Sym., Boston Sym., D 25 p. 12. 

Cassado, Gaspar—London recit., Mar 25 p. 8; 
Sol. N. Y. Philh.-Sym. (P); Plays his own 
arr. Weber concerto D 25 p. 10. 


Castagna, Bruna—Sings Met. Op. Aida (debut 
Mar 10 p. 27 (P p. 20); Trovatore, Mar 25 p. 
34; Rigoletto, Cavalleria, Mar 25 p. 43; 
Sun. Conc., Mar 25 p. 53; Ap 10 p. 17; 
Trovatore Ap 10 p. 17; Carmen (P), May 25 
p. 13; Aida, Carmen, Je p. 11. 

Sings Stadium Carmen, Ag p. 12; Sol. WPA 
in N. Y., Ag p. 14; Sings Cincin. Carmen, Ag 
p. 20; Dell Aida, S_ p. 12; In Mephisto’s 
Musings, O 10 p. 9; Under Haensel & Jones 
mgt., N 25 p. 23; Sings San Fran. Carmen, 
N 25 p. 3 (P w. Kullman p. 8); Trovatore, 


Forza, D 10 pnp. 7; (P) in Los Ang., D 10 p 
35. 

Castagna, Maru—Sings Hippodrome Op. D 10 
p. 31. 

Caston, Saul—Guest cond. Phila. Orch., Ap 10 
p. 25; (Gr P) w Stokowski, O’Connell, Ap 25 
p. 3; Cond. Phila. Orch. at Ann Arbor Fest., 
May 25 pp. 3, 5 (Gr P); Cond. at Dell, Ag 
p. 3 (P p. 14); Dell ballet, S p. 12 

Cavadore, Giuseppe—Sings Chic. Op., N 25 p. 6. 


Cazden, Norman—Str. Qt. at Westminster Fest., 
Je np. 6. 

Cebotari, Maria—Sings prem. Heger’s Verlorne 
Sohn, Dresden May 10 p. 10; Berlin State 
Op., N 25 p. 7 London Rosenkavalier w 
Dresden On., D 10 p. 5. 

Cecil, Winifred—Sol. Orat. Soc., N. Y., Mar 
25 p. 35; Pittsburgh recit. w Hubert, Ja 25 
p. 23; Sol. Nat'l Orch. Ass'n (P), May 10 p 
12; (P) w Ghione in Italy, O 10 p. 34. 


Cecilia Music School—Opens registration, O 10 
p. 33. 

Cehanovsky, George—Sings Met. Op. Carmen, 
Ja 10 p. 5; Boheme, Lakme, Ja 10 p. 14; 
Sun. conc., Ja 25 pp. 21 25; Lakme, F 10 
p. 149; Meistersinger, F 25 p. 14; Sun. conc., 
D 25 p. 27; Sun. conc., F 25 p. 32; Pagliacci, 
Mar 10 p. 20; Sun. conc., Mar 25 p. 53; Ap 
10 p. 17; Schicchi, Ap 10 p. 17; Butterfly, 
Je p. 11; Sings Chic. Op., N 10 pp. 3, 5; 
N 25 p. 6; D 25 p. 5. 

Cella, Theodore—Sol. N. Y. Philh.-Sym. chil- 
dren’s conc., Mar 10 p. 28 


Chainey, Mary—Honored at luncheon by Borah, 
Ap 25 p. 33 


Chamlee, Mario—(P) w Ruth Miller F 10 p 
90; Albany recit. w Miller, F 10 p. 164; 
Entertains for Hagemans, Ap 10 p. 12; N. Y. 
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recit. w Miller (P), Ap 25 p. 
Op. Bartered Bride (P), May 25 p. 13; In 
Mephisto’s Musings, Je p. 9; To tour w 
Miller, S np. 20; (P) arriving in Chic., O 25 


14; Sings Met. 


p. 35; Sings Chic. Op. Butterfly (P), N 25 
p. 6; Bartered Bride, D 25 p. 5S. 

Chao-Mei-Pa—Book reviewed, F 10 ». 223. 

Chapman, Frank—(P) w Swarthout, Mar 10 p 
35; Sol. Hollywood Bowl (P), §S p. 21. 

Charlottenburg Opera—In Mephisto’s Musings. 
F 25 p. 9. 

Charleston W. Va.—Fest, Ag p. 27. 

Chase, Gilbert—Article, French Music and Its 
Creators Since the War, F 10 p. 98; Article 
on young composers in Spain, S$ p. 6. 

Chase, Helen—Studio activities, F 10.p. 220; O 
10 Pp. 33. 


Chase, Mrs. John McClure—Sponsors Fed. Day 


of N. Y. Fed. of Mus. Cl., 10 p. 17 
Chasins, Abram—Sol. Miami Sym., establishes 
fund, Ap 10 p. 19. 


Chattanooga—Review, Mar 25 p. 18; May Fest 

Chautauqua Institute—Review of music season, 
Ag. p. 15, § pn. 30. 

Chavez Carlos—Engaged for N. Y. Philh.-Sym 
(P), Ap 10 ». 3; Guest cond. Phila. Orch., 
Ap 10 p. .25; Guest cond. Boston Sym., Ap 
25 p. 6; To cond. Orquesta de Sinfonica series 
in Mexico, Jy p. 17; Article on by Kaufmann 
(illus.), S p. 11; (P) in Mesico, N 25 p. 35; 
In history of N. Y. Philh.-Sym. (P), D 25 
p. 6. 

Chemet, Renée—Made Crevalier of Legion of 
Honor, Ja 10 p. 16. 


Cherkassky, Shura—N. Y. recit., F 10 p. 208; 
Sol. Nat'l Orch. Ass’n (P), F 10 p. 214; 
Minneap. recit.. F 25 ». 8; To tour Europe, 
Je p. 20; (P) Ag p. 35; Vienna recit., N 10 
p. 5; (P) in Vienna D 10 p. 35 

Cherniavsky, Mischa—Sol. Eastbourne Fest Gi 


P), Ta 25 »n. 


Cherubini—Amer 


22. 


Prem. Sym. in D, N Y 


Philh.-Sym., F 10 p. 130. 

Chesley, Roland E.—(P) w Utica forecast, F 
10 ». 205. 

Chicago—Women'’s Sym. (Sundstrom); Swedish 
Chor. Cl. Messiah, Ja 10 p. 13; Philh. Str 
Qt.; Apollo Cl. (Nelson); Ja 25 p. 23; Forecast 
(P of scene), F 10 p. 138; Minneap. Sym.; 


Business Men’s Orch.; MacDowell Ass'n conc 


Women’s Sym.; Gordon Qt., F 25 pv. 8; Civic 
Orch. cond. by members of class (Prem 
Fischer's Piano Concerto), Mar 10 p. 11; 
Civic Sym. (DeLamarter), Mar 10 p. 14 
Women's Sym.; Apollo Cl., Mar 25 p. 39 
Chic. composers conc.; DePaul Univ. Sym 
(La Violette); Civic Orch. (Evans Swedish 
Chor. Sl, An 10 p. 10; Women’s Sym., A; 
25 p. 15; Chic. Sym. Choir, May 10 p. 30 
San Carlo Op.; Field Chor. Soc Paulist 
Choristers; Univ. of Chic. Schwanda My 10 
p. 33; Detroit Op.; WPA Illinois Sym 
(Stock), Zanz sol., May 25 p. 19; Illinois 
Sym.; Amer. Cons. Orch. and Band, Jv p 
18; Women's Sym. at Grant Park, Civic Op 
Orch., Ravinia series, Ag p. 10; Musical Assn 
O 10 n. 26. 

Chicago City Opera, Paul Longone dir.—Plans, 
O 10 p. 3; Reviewed, N 10 wp. 3, 5; 25 
pp. 3, 6; D 10 pp. 3, 6; D 25 pp. 5, 23 
Elects o cers D 25 p. 23 

Chicago Conservatory—Engages William Green 
Ja 25 p. 31; Leslie Arnold, Mar 10 p. 32 
Ends 80th season, Jy p. 32; Adds new faculty 
members, O 10 p. 33 

Chicago Council of Teachers—Elects Clippinger 


pres., Je n. 27 


Chicago Musical College—Ditson Fellowship 


holders conc., Ja 10 p. 30; (P) board of dir 
in 1899-1900, F 10 p. 159; Students activities 
Ap 10 p. 35; Summer plans, Ap 25 p. 18 


Students activities, May 10 p. 36; Gets ac 
credited rating fr. Northcentral Ass'n, May 
25 p. 25; Adds courses for summer, May 25 
p. 29; Commencement, Jy p. 32 

Chicago Symphony, Frederick Stock cond.— 
Weicher sol.; Prem. Haubiel’s Rittarati; Lhe- 
vinne sol.; Pre-Christmas prog.; Tues conc 
Ja 10 p. 4; Saidenberg sol.; Prem. suite from 
Cole’s op. Maypole Lovers, Ja 25 p. 3; 
Thomas memorial conc., Ja 25 p. 4; Hage 
man, DeLamarter cond.; Mischakoff sol., F 25 
p. 4; Strauss prog.; Gradova sol.; Kolisch Qt 
sol., Mar 10 n. 11; Handel's Israel in Egypt 
w Apollo Mus. Cl., Mar 25 p. 39; Trio 
Italiano sol.; Zimbalist sol., cond. prem. his 
American Rhapsody; Kolisch Qt. sol., Mar 
25 p. 40; Grainger sol., cond., Piatigorsky 
sol., Ap 10 p. 10; Chic. Prem. Hindemith’s 
Mathis der Maler; Milstein sol.; St. Matthew's 
Passion, Ap 25 p. 15; Ends season, May 10 
p. 14; In Cornell Coll. Fest., Je p. 28: To 


play at Ravinia, Je ». 3; 
(Ansermet), Jy p. 3; 


Opens Ravinia season 
Opens Grant Park series 


(DeLamarter) Jy p. 6; Ravinia conc., Ag p 
10; Plans, S p. 15; Kreisler sol., N 10 p. 23; 
Gabrilowitsch tribute, N 25 p. 12; Chic. prem 


Rachmaninoff 3rd Sym., D 25 p. 27; In 
Mephisto’s Musings, F 10 p. 15 


In Milwaukee: Melchior sol., Ja 10 p. 20; F 
10 n. 142; May 10 n. 31; O 25 p. 28; D 10 
p. 33; In Pittsburgh (Mitchell sol.), Ja 25 p 
23; N 10 pn. 33 

Chicagoland Music Festival—At Soldiers Field, 
$ p. 22. 

Chiese, Vivian Della—Engaged by Chic. Op 
(P), Je p. 4; Sol. Chic. Sym. at Grant Park, 
Jy p. 6; Sings Chic. Op. Boheme (P D 10 


p. 6; Juive. D 25 p. § 

Chittenden, Kate S.—Lect. recit. F 10 p 
Studio activities, May 25 p. 37 Je p. 32 
Resumes teaching, O 25 p. 33 


Chotzinoff, Samuel—In Mephisto’s Musings, Ar 


;m =. 9; Ap tw 8s: SS wp. 8s CF) @ 
Zimbalist fete, D 10 p. 11 

Christian, Palmer—Organist, Ann Arbor Fest., 
May 25 pp. 3, 5 

Christie, Winifred—Recit Los Ang., Ja 25 p 
10; Chic., Ja 25 p. 32; San Fran., Ia 25 p. 33; 
N. Y. F 10 p. 172 (P n. 126); Cincin. F 10 
p. 176; Boston, F 10 n. 215; Begins European 
tour, Ap 10 p. 12; Baltimore recit., May 10 p 
32; Hague recit.. Je p. 28; Sol. Budapest 
Philh. (P), Ty p. 23; Vienna recit., Jy p. 15; 
Tours Hungary, N 10 p. 31 

Church, Marjorie—Sol. Boston Sym., Mar 25 p 
57 

Cigna, Gina—Engaged for Met. On., O 10 p. 3 
(P p. 5). 

Cimara, Pietro—Cond. Met. On. Schicchi, F 25 
p. 32; Ballet, Mar 10 ». 20; Mar 25 p. 43 

Cimini Pietro—Cond. Hollywood Bowl Pagliacci, 
S p. 21 

Cincinnati—Forecast (P of scenes), F 10 p. 148 
Review: Ja 10 p. 34; F 10 pp. 159, 176; F 


25 p. 22; Mar 25 p. 56; Ap 25 p. 41; Ap 25 


p. 10; May 10 p. 22; May 25 p. 
Ag p. 20: O 10 p. 28; D 10 p. 23; 
30; D 25 p. 22. 

Cincinnati Conservatory of Music—Adds new de- 
partment, O 10 >. 28. 

Cincinnati May Festival—Plans, O 25 p. 23 

Cincinnati Zoo Onera—Review, Jy p. 12; 
32. 

Cincinnati Symphony, Eugene Goossens cond.— 
Messiah, Ja 10 ». 34; Shostakovich’s Ist Sym. 


28; Jy p. 27; 
D 10 p. 


S p 


(Bakaleinikof), Ja 25 p. 15; Tristan, F 10 
p. 1§9; Prem. Rathaus’s Serenade, F 10 p. 
176; Schmitz sol.; Milstein sol.; Prem. Heller 
Sketches, F 25 p. 22: Grainger sol.; Van 
Leeuwen sol. Mar 25 p. 42; Meistersinger: 
Still's Kaintuck; Final pop. conc., Ap 10 p 
15; Friedberg sol.. Ap 25 p. 10; Ends sea- 


son, May 10 »n. 22; Plans O 10 p. 28; Novaes 


sol. N 10 ». 19; Carmen, N 25 p. 3; Tosca, 
D 25. #4 

In Louisville Goossens, Bakaleinikoff), Ja 
25 p. 20; (Ormandy, Bakaleinikoff), N 10 p 
20; D 10 p. 8; In Columbus, Ap 10 p. 41; 
In St. Louis, May 25 p. 34; Plays for Zoo 
Op., Jy p. 12 

Civic Concerts, Inc.—Plans, F 10 p. 16; Adds 
to ranks, Mar 25 p. 22 

Claessens Maria—To return to Chic. On., O 
10 p. 14; Sings Chic. On.. N 25 p. 6 

Claire, Marion—Sol. G. M. hour (P). Jy p. 29; 
Sol. Ravinia conc. (P), Ag p. 10. 

Clark University—Adds Music course, O 25 p 
33 

Clarke, Amelia Grey—(P), w Brooklyn forecast, 
F 10 p. 194 

Clarke, Marian (Franca Somigli)—Engaged fo: 
Met. On., S pp. 3, 4 (P 

lary, Wells—Sings WPA op.. Princess on the 
Pea (P). Jy p. 8 

Clemens Hans—Sings Met. Op. Tristan, Ja 75 
p. 7: Juive, D 10 p. 149; Tristan. Meister 
singer, F 25 p. 14; Tristan, F 25 p. 32; 
Meistersinger, Mar 10 >. 20: Mar 25 p. 34 


Sol. Los Ang. Philh.. Je p. 27 
wood Bartered Bride, S ». 21; 
N 10 p. 6: N 25 p. 8: D 10 p. 7 
Clementi, Muzio—Sym. in Casella 
Boston Sym P D 25 p. 12 
Cleva, Fausto—Dir. Zoo On., Cincin P). Jy 
o. 12; S p. 32 


Sines Holly- 
San Fran. Op., 


restoration, 


Cleveland—Forecast (P cf scenes F 10 p. 159 
Review: Ja 25 p. 5: F 10 p. 218: F 25 p. 18 
Ap 25 p. 3, 6; May 25 ». 34: Je ». 4: N 25 
p. 18; D 10 pp. 20, 32 


Cleveland Institute—Lect., recit Ja 25 pv. 33 











G-aduates (Gr P). Jy p. 27; Lists faculty, Ag 
p. 32; Opens, O 10 p. 32 

Cleveland Orchestra, Artur Rodzinski conductor— 
Amer. prem. Vaughan Williams Sym., Ja 10 p 
¢ Paderewski Jubilee, Labunski, Eyle sol 
Van der Veer. Babb sol Ringwall cond 
Ja 25 n. 5 Severance Memorial prog.. F 10 
p. 218; Feuermann sol. F 25 p. 18; Fleder 
maus; Ringwall cond.. Mar 25 pv. 57 Parsi 
fal, Ap 25 pn. 3, 6 (P of scene Amer. prem 
Shostakovich’s The Golden Age: Prem. Lock 
wood’s Erie. An 25 p. 6 Prem. Saminsky’s 
Ausonia, Italian Pages, May 25 p. 34: Plans, 
May 25 p. 4: Je p. 4: Heifetz sol. N 10 p 
11 eturns from tour; Rubenstein sol.. N 25 
p. 18; Elektra, D 10 p. 3: Breton sol Ring 
wall List sol.. D 10 p. 20 
In Chic.. N 25 20: In Columbus, Ap 
p. 4 N 1 p. 29: Hartford, F 25 p. 23 
Ithaca, Mar 10 33: Ober N 10 pw. 31 
Providence, Ma 14 Ww cester, Mar lt 
‘ 0 

Chiftc Chalmers—Gues N. ¥ Ci 
Orch., F 25 p. 34 

Clint Mrs. Charles—(P) w Dallas forecast 
F 10 p. 203 

Clinton, Jean—To teach at Chic. Mus. Cl P 
S p. 30 

Clippinger, D. A.—Elect res. Chic. Cou 
teachers, Je ». 27 

Clevis, Hall @& Elea Steele— Re f 
Europe (P Ja 25 p. 20; Boston recit., F 10 
p. 215; N. Y. recit.. F 25 p. 37 (P p. 26 
Western tour, Ap 25 23: Los Ang. recit 
Ap 25 p. 34 P) in Maine, O 10 p. 35 

Coates, Albert—Cond. Lady Macbeth in London 
Av 10 p. 11 Opera. Pickwick to be given 
N 10 p. 34; Prem. Pickwick by British Mus 
Drama & Opera C D 25 p. 15: In history 
f N. Y. Philh.-Sym. (P). D 25 p. 7 

Cochran, J. W Plans, F 10 p. 7 

Cole, Rossetter G.—Prem. suite from on. May 
pole Lovers, Chic. Sym. Ja 25 p. 3 In 


Mephisto’s Musings, F 10 p. 15 

Colgate University Glee Club (Thomas Roberts) 
=. ¥ May 10 p. 36 

Colledge. George Leyden—Plans (P). F 10 -. 68 


conc.. 


College of St. Elizabeth Glee Club (Joslyn)— 
N. Y. conc., Tokatyan sol.. May 10 p. 28 

Collins, Edward—To teach at Amer. Cons. sum 
mer sch.. F 25 p. 18 

Collins, Flora—Vienna recit.. Ja 25 p. 5: Lon 
don recept. by mus. cl. Je p. 8 

Columbia Concerts Corp.—In Mephisto’s Mus 
ings, Ja 10 ». 9; Plans, F 10 p 7; Chie 


branch in new offices, N 25 vp. 12 


Columbia, Mo.—Forecast, F 10 p. 204 


Columbia School of Music—Students activities, 
Ja 25 p. 31; May 25 p. 37; Commencement 
Jy ov. 32; Artists recit.. O 10 p. 33 

Columbia University—Chor. & Orch. in Cheru 
bini's Beveridge Ja 10 p. 22 Gl. Cl 
Conc. w Vassar Choir, Ap 25 31; Prog 


c 
works by students. May 25 p 28 

Columbus—Forecast (P of scene), F 10 p. 192 
Review. Ap 10 np. 41, May 10 np. 35 

Comas, Ester—Arr. in Amer. N 25 p. 21 

Community-Co-operative Concerts Service—Mem 
bers at N. Y. conf. entertained by French 





Gr P), Ja 10 p. 13: Plans, F 10 p. 18; In 
crease in membershin, Mar 25 p. 33 New 
Chic. office (Gr P) Ap 25 p. 23; Plans N. Y 
meeting. N 25 p. 4; Chic. branch in new 
office, N 25 p. 12 Gr P) N. Y. conf.. D 25 
p. 23 

Congress of the Science of Music—Meets in Spain 
in conj. w Contemporary Mus. Soc Illus 
May 25 p. 10 

Coniglione. Angelo—Cond. at Hartford Fest., F 
25 p. 3 

Conklin, Maurice—Book Reviewed. O 10 p. 8 

Conley. Peter D.—(P) w San Fran. forecast 
F 10 p. 161 

Connell Horatio—(P) in Florida, F 25 p. 39 
Sings at Juilliard, Mar 25 ». 38; Announces 
scholarships, S ». 33; Begins new season, O 
25 p. 26: (Gr P), N 10 p. 2; Death of (P 
N 25 p. 32 

Connelly, Marc Gr P), at Zimbalst fete, D 25 
p. 35 

Conradi, Austin—To teach at Chautauqua, Je p 
22. 


3-A INDEX 


Contemporary Music Society—-Meets in Spain, 
Berg honored, many talks, conf., conc. (illus.), 
May 25 p. 10. 

Cook Alton—In Mephisto’s Musings, F 25 p. 9. 

Coolidge, Elizabeth Sprague Foundation— 
—Launches new Coolidge Qt., Ag p. 13. 

Coolidge, Mrs. Frank W.—(P) w Detroit fore- 
cast, F 10 p. 189. 

Coolidge Quartet: William Kroll, Nicolai 
Berezowsky, Nicholas Moldavan, Victor Gott- 


leib—Debut at Library of Cong. Founder's 
Day, N 10 p. 6; Begins series at Columbia 
Univ., N 25 p. 33. 


Cooper, Martin—Book reviewed, F 10 pp. 9, 136. 

Copenhagen—Forecast, F 10 p. 88 

Copley, Richard—Plans (P), F 

Coppicus F. C.—(P) w C. 
sur. plans, F 10 p. 17. 

Coppola, Pierre—Prem. work by St. Louis Sym., 
N 25 >. 27. 

Cordon, Norman—Engaged for Met. Op. Spring 
Season (P), May 10 p. 38; Sings St. Louis 
Lucia, May 10 p. 13; Sings Met. Op. Rigo- 
letto (debut), May 25 >. 13; Lucia, Je p. 11; 


10 ». 67. 


c. C., Met. Mus. 


In Mephisto’s Musings, Je p. 9; Met. Op. 
Aida, Je p. 11; Cincin. Op., Ag. p. 20; San 
Fran. Op., N 25 p. 8, D 10 p. 7. 


Corigtiano, John—Sol. Philh.-Sym. Chamber 
Orch., N. Y. D 25 p. 10. 


Cornava Trio—N. Y., conc., Ap 10 p. 31. 


Cornell University—Review, O 10 p. 27; Faculty 
recit.. N 25 p. 33. 

Cornetet, D. L.—(P) w Chic. forecast, F 10 p. 
139. 

Cornish School—New radio studio, Mar 10 p. 


23; Opens radio studio, May 25 p. 37. 
Cornish, Winifred Young—N. Y. recit., O 25 p. 
14. 


Corona, Leonora—N. Y. recit. w Morelli, Mac- 
Millen, Ja 25 p. 26; Sings at opening Texas 
Exposition (P), Jy p. 5; To sing in Buffalo 
Op., N 10 p. 19. 

Cortez Leonora—N. Y. recit. (P), N 10 p. 28. 

Cortot, Alfred—Made Commander of Order of 


Orange-Nassau by Queen Wilhelmina, F 10 
p. 134; Book reviewed, F 10 », 221; (Gr P), 
May 10 p. 7. 
Covent Garden—Opens w Meistersinger, May 10 
p. 14; Plans season for coronation, O 25 p. 7. 
Cowell, Henry—Prem. Mosaic Qt., Mus. Art 
Qt., F 10 p. 124. 
Crane, Phillip—Wins Unknown Singer contest (P 
w Mitchell), Ap 25 p. 27. 
Cravath, Paul D.—(P) w Johnson at 
of Gatti-Casazza bust, D 25 p. 34. 
Crawford, Robert—N. Y. recit. (P), Ap 10 p. 
24; Completes tour Ag p. 28; Joins Juilliard 
faculty (P), O 10 p. 20 
Crispano, Philip—In Mephisto's 
10 p. 9 
Cristo-Lovaneau, 
22 
Crittenden, Mrs. Philip 
forecast, F 10 p. 168 
Croce, Giovanni—Work given at 
O 25 >. 13 
Crook, G. L.—(P) w 
plans, F 10 p. 78 
Crooks, Richard—Sings 


unveiling 


Musings, Mar 


Olga—N. Y. recit., Mar 10 p. 


Lee (P) w Pittsburgh 


Venice Fest., 


Imperial Conc. Agency 
Met On. Sun. Conc., 
Ja 10 p. 27; Migon (P), Ja 25 p. 21; Tosca, 
F 10 p. 214 (P p. 137); Manon F 25 p. 14; 
Buttertly, F 25 p. 27; Manon, Mar 25 p. 34; 
Sun. conc., Mar 25 ». 53; Tosca in Phila., Ja 
10 ». 11 

(P) on horseback, Ja 10 p. 35; Wash. 
w Jepson, Ja 25 p. 8; (Gr P) at Astor fete, 
Ja 25 ». 4; Wash. recit. w Jepson, F 10 p 
207; Honolulu recit., Jy p. 19; (Gr P) w 
family on tour, Jy p. 35; Sings in Sydney (P 
f audience), Ag p. 34; In Mephisto’s Musings, 


recit 


Ag p. 9; Australia recit.. O 10 p. 26; Returns 
to Amer. (P w family), N 10 p. 35; Sings 
for Musicians Cl. D 10 p. 16; (P) driving 
tractor, D 10 p. 35 

Cross, Milton J.—Article, Music and the Micro 
phone (P), D 25 p. 29. 

Crowell, Mrs. Robert E.—(P) w Cleve. fore 
cast, F 10 p. 150 

Cueny, Alma—(P) w St. Louis forecast, F 10 
mp. 166 

Cummington School—To award summer scholar- 
ships, Ap 25 p. 30. 

Curtis Chamber Music Ensemble, Louis Bailly 
cond.—To appear in N. Y., F 25 p. 29; N. Y¥ 
conc. (Gr P), Ap 10 p. 26; Phila. conc, 
Ap 25 p. 21. 

Curtis Institute—Sponsors radio series, F 10 p. 


>??? 


222; Commencement Je np. 31; Graduates app. 

3 new posts, O 10 p. 32; Begins seas., O 10 p. 
19. 

Curtis, Louis Woodson—(Gr P), Mar 25 p. 3: 
(C), Mar 25. 

Curtis String Quartet: Jascha Brodsky, Charles 
Jaffe, Max Aronoff, Orlando Cole—Many en- 


gagements (P), Ia 25 p. 34; Plans tour of 
Europe, F 10 ». 164; Phila. conc., Ap 10 p. 
34; Receives rare instruments fr. Mrs. Bok 
Gr P), Jy p. 26; Vienna conc., N 25 p. 15. 

Cuvelier, Marcel—(P) w Brussels forecast F 
10 p. 89 


Czerwonky, Richard—Cond. Chic. summer conc., 


Ag >. 10 
D 


A Cappella 


Dakota 
conc., 


Weslyan 
Je p. 23 
Dalcroze School of Music—Awards vocal scholar- 
ships, F 2S p. 35; Offers scholarships, Je p. 
32; Opens seas. O 25 p. 33. 
Dallas—Forecast, F 10 np. 203; 


Choir—Cresbord 


Review, Ap 10 


p. 30; May 25 ». 36; O 10 p. 12; D 25 p. 22. 
Dallas Symphony, Paul Van Katwijk cond.— 
Kurenko sol., Ap 10 p. 30; Millet sol., May 
25 p. 36; Plays at Texas Exposition, O 25 p. 
D’Albert, Eugen—Boston prem. Die Toten 
Augen, WPA op. O 10 p. 29. 
D’Allaz, Olga—N. Y. recit., An 10 p. 31. 
Dalmeau, Andres—N. Y. recit., D 25 p. 33 


Dammerini, Pia—N Y. conc., Ap 25 p. 14 

Damrosch, Leopold—In history of N. Y. Philh.- 
Sym. (P), D 25 p. 6 

Damrosch, Walter—Boston pianologue, Ja 10 p 
31: Elect. pres. Nat'l Institute of Arts & 
Letters, Ja 25 p. 8; (P) w conf. prog., Mar 
25 p. 5; NBC broadcast during MENC conv.; 


receives medal from Parents Magazine; Cond. 
prem. his Abraham Lincoln Sung, Ap 10 p. 8 


Gr P p. 6 (Gr P), May 10 p. 39; Com- 
nletes new op. (P). Je p. 14; Honored at Nat'l 
Mus. Camp (Gr P), S p. 25; New op. to be 
given by Met. (P), O 25 vp. 4; In history of 
N. Y. Philh.-Sym. (P), D 25 p. 7. 


Dana Ensemble—N. Y. conc., N 10 p. 29. 
Dandelot, A. & M.—Plans, F 10 p. 78 (P p. 
76). 








8-A INDEX 




















ington, Mar 10 
Rochester, 
p. 33; 
p. 14; Phila., N 































































































































Giovanni, Paris 


lio, O 
Tosca, D 10 p 


benent in N. 
and memoirs, O 


P), Je p. 


7; 


Lert, 
tis Inst. 
Lert, 


Bartered Bride, 
25 Dp 


Lex, 


e. Si; 


Sol.: Chic. 
F 25 p. 29; 


orcester Fest. 


instr. collect., 
Mar 25 p 29. 


ple Univ., Jy p. 


6; 


Sunda 
149; ristan, F 
25 p. 14; 
p. 27; 
10 p. 20; 
Mar 25 p. 11; 
Sunday conc.; 
Ap 25 p. 
Sol. 


oO 10 
10 p. 6; 

Chic. Op.: 
25 p. 5. 
Recit. : 


25 p. 52. 
List, Eugene—Sol. 


Ap 10, p 16; 
Ithaca, N 10 p. 30; 


Sings Vienna Otello, Jy p 


Leonore (P), Ag P- 7; 
Fidelio (P), S p. 
10 p. 34; 


Sol. San Fran. Sym., May 10 p. 
recit., May 10 p. 32. 
Leonard, Myrtle—Sings Met. 


Sol. 
America (P), N 10 p. 35. 
Ernest Joseph—Named stage director Cur- 
(P), Ap 10 p. 
Richard—Cond. Los 
p. 27; Hollywood Bowl, 


Leskaya, A nna—Sol. 


Sym., Ap 25 p. 


Stadium, Jy p. 6. 
Maja—In Berlin dance fete, 
Lhevinne, Josef—Recit.: N 
and Eide Noréna, 
thoven Assn., Mar 25 p. 45; 
Boulder, Col., 
26; N. Y. w Mrs. Lhevinne (P), 
Chicago, D 10 p. 21. 
Sym., 
(P) w Volpe in Miami, 
Guild, S p. 
(P), O 25 p. 5. 
Library of Congress—Mus. 
Ja 10 p. 5; 


. 35; Added to Amer. 


N. Y. 
10 p. 22. 

15; 
Fidelio, 


Jy p. 13 
Salzburg Meistersinger, 


, 


p. 33; Portland, Ap 10 p. 
Providence, 


(B), 


Salzburg Don 
Salzburg 


15; 
0 


7 (Gr P) 23; Vienna Fide- 


San Fran. 


Records Lieder (P), Mar 25 p. 47; 
Europe (P), May 10 p. 39; To give Salzburg 
Y., O 10 p. 25; 


25 p. 7. 


Leider, Frida—Sings London Parsifal, 
Bayreuth Ring, S p. 10 (P p. 5). 
Felix—in N. Y. Philh.-Sym. story (P), 


Dell, S p. 12; 


10. 
Angeles 


S p. 21; San 


23; 


Ja 10 p. 23; 


w Mrs. 


Ja 10 p. 4; 


Div. 


12. 
Lipkin, Arthur—(Gr P) with Robin Hood Dell 

‘orecasts, Ap 25 p. 
List, Emanuel—Sings Met. 
Lohengrin, 
annhauser, Siegfried, Ja 25 p. 7; 
conc., F 10 p. 


13. 

Op.: 
Ja 10 pp. 7, 
137; 
10 p. 214; 


Mar 
Ap 
Ap 10 p. 
D 35 
Ap 10 p. 37; 
14; 


p. 34; Sings San Fran. Op.: 


Washington w Lehmann, F 
’ Washington, Mar 10 p. 33; 


nm. ¥. 


N. Y. Philh.-Sym., 
season, F 10 p. 18. 


Ag p. 23; 
Fran. 


. w Mrs. 


27; 


17; 
Pp. 3. 
Sings Covent 
(Gr P) in Vienna, 
Tristan, N 
(P) N 25 p. 8; Walkure, D 10 p. 
Walkure, D 10 p. 6; Lohengrin, D 


’Walkure (P), 


Sails for 


Writes novel 


Je p. 5; 


Fidelio, 


Leifeis, 
D 25 p. 7. 

Le Jazz , a by Panassie reviewed, F 25 
p. 13. 

Lemay, Paul—(P) w Duluth forecast, F 10 p. 
203. 

Lemnitz, Tiana—Sings London Meistersinger, 
Je p. 5; Covent Garden, Jy p. 14. 

Lener Quartet—Paris recit., F 10 p. 202. 

Lent, Sylvia—Sol. Natl. Sym., Mar 25 p. 26; 


14; Baltimore 


Op. Sunday conc., 


Ja 10 p. 27; Rigoletto, F 10 p. 149; Sol. 
Brooklyn choir, F 10 p. 194. 

Leopold, Ralph—Visits oe 9 ne re- 
sumes activities, O En 
D 25 p. 25. 

Leps, Wassili—(P) w Providence forecast, F 10 
p. a — Rhode Island State Sym., N 
10 

Lek ry Bach Bethlehem Fest., (Gr 


Returns to 


Je 


Los Ang. 


S p. 3. 


Op., 


N 


Schola Cantorum (P), F 25 


p. 26; Sings Met. Op. Cavalleria (P), Je p. 
12; Chic. Op.: Walkure, D 10 p. 6; D 25 p. 
5; Trovatore, D 25 p. 23. 

Leslie, Grace—N. Y. recit., F 10 p. 208 (P p. 

). 

Lev, Ray—Sol. N. Y. Philh.-Sym. (P), Mar 10 
p. 28; Lecture recit., F 10 p. 210. 

Levenson, Boris—Woiks played at N. Y. Fo- 
rum-Lab., N 25 p. 18. 

Levey, Henry—Students activities, Mar 25 p. 54. 

Levey, James—Succeeds de Kresz in Hart House 
Qt (Gr P), Mar 10 p. 10; (C), Ap 10; Sails 
for Europe, Je p. 21; (P), in London, O 10 p. 
34; See also Hart House Quartet. 

Levine, Henry—N. Y. recit., N 25 p. 33. 

Levine, Julius—Fargo recit., O 25 p. 30. 

Levine, Marks—(P) w NBC Artists Service 
plans, F 10 p. 16; (P) w McArthur on ship, 
S p. 35. 

Levitzki, Mischa—Recit.: Denver, Mar 10 p. 32, 
St. Louis, Mar 10 p. 33; Columbus w Feuer- 
mann, Ap 10 p. 41; Detroit, May 10 p. 37; New 
Jersey, (P), O 10 p. 35; N. Y. (P), N 25 
p. 14. 

Sol.: Kans. City Philh., Ja 10 p. 20; Minneap. 


Stadium, Ag p. 


12; Dell, Ag p. 14; N. Y. Philh.-Sym., 10 
p. 10; Misses Detroit recit., Ap 25 p. 33; 
(Gr P), at Zimbalist fete, D 25 p. 35. 

Levman, Samuel—Benefit conc. for Palestine 
Orch. (Gr P), Je p. 27. 

Levy, Ellis—Resigns from St. Louis Sym., § 
p. 30 

Levy, Ernst—Sings Paris Messiah, F 10 p. 202. 

Levy, Heniot—Joins Amer. Conserv. faculty, F 
25 p. 18. 

Lewis, Earle R.—(Gr P), Ap 10 p. 4; Retained 
as Met. Op. treasurer, Je p. 3; Directs Buck 
Hill Follies (P), S p. 19. 

Lewisohn, Adolph—Speaks at opening N. Y. 


Lhevinne 


me Us 
Detroit, 
Lhevinne, Ag p. 
N 25 p. 


10; 


220; Mar 25 p. 54; Jy p. 32; Ag p. 32. 


Meistersinger, 
10 p. 27; 

Boston series, 
Parsifal, 
19; Walkure (P), 
G. M. Hour, 
Garden, Je p. 5, Jy p. 


10 p. 
Parsifal, 


25 p. 
(P), 


Bee- 
Mar 25 


14; 


Seattle Sym., 
Ap 


25 


Sol. 


gets Whittall 
Gets rare scores, 


Lichine, David——Ballet Russe gives his Le Pavil- 


= (P); ene Ballet Russe in N. Y. (P), 
10 p 
Liebling " endiio~-Beatonte’ activities: F 10 p. 


Liebling, Leonard—N. Y. Music Guild lecture- 
recitals: Ja 25 pp. 19, 28; F 10 pp. 198, 210; 
F 25 p. 25. 

Liederkranz Chorus—N. Y. conc., D 25 p. 33. 

Lief, Arthur—Cond. New School Chorus, Je p. 
12. 

Lifschey, Samuel—Sol. Phila. Orch., Ja 25 p. 

Lincoln Cathedral Choir—N. Y. conc., Ja 10 p 
28 (Gr P p. 35); To tour (Gr P), Ag p. 21. 

Lincoln, Neb.—Reviews: Mar 10 p. 27; Ap 10 
p. 30; May 25 p. 25. 

Lincoln Symphony—Lec Kucinski, cond., F 10 
B 190; Final conc., Ap 10 p. 30; Matinee, 

essiah perf., May 25 p. 25. 
Lindsay, George L.—Receives degree from Tem- 


Walkure, Ja 10 
Tristan, 
Tannhauser, 
Walkure, F 10 p. 
Meistersinger, 
Walkure, Rheingold, Seigfried, F 25 
Gotterdammerung, 
Walkure, 


FE 


Mar 
Fidelio, 
16; 


y 
‘5 


36; 
Mar 


(P), 


Ja 








10 p. 12; N. Y. recit., Ja 25 p. 19 (P p. 26); 
Los Ang. Philh., F 10 p. 202; St. Louis Sym., 
Mar 10 p. 29; Cleve. Orch., D 10 p. 20; N. 
Y. Philh.- -Sym., D 10 p. 10. 

Liszt, Brane- Eisenstadt monument erected to 
(P), A 

Little bos Head, N. H.—Annual fest., Ag p. 
21. 

Liviabella, Lino—Prem. I1 Vincitore in Berlin, S 
p. 34. Work perf. at Venice Fest. (P), O 25 


p. 13. 
Livingston, Marjorie—Sings Chic. Op. Thais, N 
5 


10 p. 5. 

Ljungberg, Goeta—Guest San Carlo Op. in In- 
dianap., Ja 10 p. 27; To sing Danzig Parsifal, 
Je p. 22; Sings Dell Tosca (P), Jy p. 6; Re- 
turns from ee O 25 p. 28; Sings Cincin. 
Tosca, D 25 p 

Lockhart, Lee 5 te) w Mus. Ed. Conf. prog., 
Mar 25 p. 5. 

Lockwood, Norman—Prog. of his works given in 
Oberlin; Prem. Erie, Cleve. Orch., Ap 25 p. 


ianiie Arthur—Recits.: Cleveland w Rubinstein 
(P), Ap 25 p. 28; N. ¥ (P), N 10 p. 26; 
Louisville, D 10 p. 29. 

Loewenthal, Eugene—Sings Cleve. 
25 p. 6; Sol. Dell, S p. 12. 

Lohr, Lenox R.—Succeeds Aylesworth as pres. 
NBC, Ja 10 p. 25; (P) w NBC Artists Serv- 
ice plans, F 10 p. 16. 

— Madrigal Group—N. Y. 


Parsifal, Ap 


conc., Ja 25 p. 


op. Philharmonic—Engaged for Norfolk-Nor- 
wich Fest., Je p. 5. 

London (Articles "be Basil Maine)—Bax’s Sixth 
Sym. introd. by Harty; Czech Philh. gives 
Hadley choral work; BBC conc., Ja 25 p. 22; 
Proms begin under Wood; Menuhin’s recit.; 
Colles luncheon; Christmas music, F 25 p. 38; 
Tributes to late King; choral music; prem. 
Lambert's Summer’s Last Will and Testament; 


Stravinsky’s Oedipus (Ansermet); Hastings 
Fest., Mar 10 p. 34; Wood, Beecham, Cond., 
sym.; Harty gives Berlioz Requiem; Coates 
cond. Lady Macbeth, Ap 10 p. 11; Worker's 
Musical Activity; BBC concs. end (Boult), 
orch, on continental tour, May 25 p. 38; Re- 
view Covent Garden season, Je p. 5; Ballet 


Russe and Monte Carlo Ballet appear, Ag p. 
19; Forecast of season, O 25 p. 15. 
London Singers—N. Y. conc., Ja 10 p. 28. 


Long Beach, Cal.—Forecast, F 10 p. 180; re- 
view, O 25 p. 32. 

Longone, Paul—(P) w Chic. forecast, F 10 p. 
138; (Gr P), May 25 p. 16; Signs new singers 
(P), Je p. 4; Dir. Chic. Op. (P), N 10 p. 3. 

Loraine, R. G.—In Mephisto’s Musings, D 10 p. 
9. 

Lorand, Edith—Concs. w Hungarian Orch.: 
Winnipeg, Ja 10 p. 31; Milwaukee, Ja 10 p. 
20; Columbus, Ap 10 p. 41. 

Lord, Mrs. Henry C.—(P) w Columbus forecast, 
F 10 p. 192. 

Lorenz, Max—Sings Berlin Flying Dutchman 
(P), N 25 p 


» ae 
Lortzing, Albert—His Hans Sachs given in Ber- 
lin, Ap 25 p. 5. 


Los Angeles—Review, Ja 25 p. 10; Forecast 
(P of scenes), F 10 pp. 160, 178, 181; Re- 
views: F 10 p. 202; F 25 p. 33; Mar 10 p. 
10; Mar 25 p. 56; Ap 10 p. 20; Ap 25 p. 34; 
May 10 p. 26; Je p. 27; Jy p. 19; Ag p. 30; 
O 10 p. 20; O 25 p. 12; N 10 p. 18; N 25 
p. 22; D 10 p. 18; D 25 p. 25. 

Los Angeles Philharmonic, Otto Klemperer, cond. 
—Monteux cond. farewell conc., Pop. conc. 
Svedrofsky), Ja 25 p. 6; Schonberg prog., Ja 
25 p. 10; List sol., Szigeti sol., F 10 p. 202; 
Midsummer Night's Dream _ excerpts, First 
Royce Hall conc., F 25 np. 22; Lehmann sol., 


Mar 10 p. 10; Hubermann sol., 


Saturday conc., 
Mar 25 p. 56; Univ. 


of C. L. A. conc., Ap 25 


p. 34; Children’s conc. (Schelling), Ap 25 p. 
34; Feuermann sol., Ap 25 p. 34; Schnabel 
sol., Ap 10 p. 20; Final conc. May 10 p. 26; 
Broadcast (Rapee), Je ». 34; Accompanies Fi- 


delio (Lert), Je p. 27; forecast of events, O 25 


p. 12; Begins season, D 10 p. 4; New Toch 
work, Pop. prog., D 25 p. 25. 

Lotus Club—In Mephisto’s Musings, May 10 p. 
9. 

Louisville—Review: Ja 25 p. 20; F 10 p. 187; 
May 25 p. 34; N 10 pv. 20; D 10 p. 8; D 25 
p. 22. 

Louisville Symphony—Choral conc. (Bakaleini- 
koff), Ja 25 p. 20; Co-op. in Damnation of 
Faust, May 25 p. 34; All-Russian prog. (Baka- 
leinikoff), D 25 p. 22. 

Louisiana State University School of Music— 
Amer. prem. Haydn Mass, O 25 p. 18. 

Love, Te Chic. Op. Thais, Se 10 p. 5; 
N 25 p. 6; Lohengrin, D 25 p. 5. 

a Eleuthere—A mer. prem. his Spectres 
b Louis Sym., Ja 10 p. 22. 


Lualdi, Adriano—Organizes Venice Fest., O 25 


Luboshutz, 174 (P 


Lea—N. Y. recit., F 10 p. 
p. 131); Tours Europe, Ap 10 p. 20. 

Luboschutz, Pierre—Forms piano team w Genia 
Nemenoff (P), Mar 25 p. 42; Closes N. Y. 
studios, Je p. 31; Conc. w Nemenoff, Poland, 
Me. (P), S p. 35; Opens new studios, S p. 
33; At Zimbalist fete (Gr P), D 25 p. 33. 

Luening, Otto—Prem. Two Symphonic Sketches, 
N. Y. Philh.-Sym., Ap 25 p. 29. 


Lymna, Dr. Howard—At Berkshire Fest. (Gr 
P), S p. 3; (See also Syracuse University 
Chorus). 

Lyon, Alfred—Plans for season, F 10 p. 78 
(P p. 76). 

Lyons, Irving, Jr.—(P) w New Orleans fore- 
cast, F 10 p. 201. 

M 

Maas, Marcel—(Gr P) in Calif., Ag p. 35. 

Mabee, Grace Widney—Music Week message 
to Mus. Clubs Fed., Mar 10 p. 4. 

MacDonald, Jeannette—Sings film, Rose Marie 


(P w Eddy), F 10 p. 11; In 


7 Mephisto’s 
Musings, Mar 10 p. 9. 


—— Association—Annual report, May 10 
Ma: ac Dowell, Mrs. Edward—Lecture-recital in 
Kans. City, Mar 10 p. 31. 


MacDowell Club, N. Y.—Sponsors prize contest, 
F 10 p. 209; Chamber mus. contest winners 
announced, Ap 25 p. 33; Gives Huss prog.. 


ye 25 p. 28; Names contest winners, N 25 
4; Reception for Barbirolli, D 10 p. 5. 
Macher, Clarence—In N. Y. Philh.-Sym. story 
(P), D 25 p. 7. 
Maconel, Harriet-—N. Y. conc., Ja 10 p. 28. 
MacGregor, Willard—Mid-west recits. (P), Ja 
25 p. 29; N. Y. recit., F 10 p. 210 (P p. 
172); Becomes Schnabel’s asst., Mar 25 p. 42; 
(P) at Camden, Me., O 10 p. 35; = A 
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recit. (P), D 10 p. 28. 

MacKown, Marjorie T.—Prem. Piano Qt., Ro- 
chester Philh., May 10 p. 3. 

Mackey, Mrs. "Harry A.—(P) w Phila. fore- 
cast, F id p. 184. 

MacMillan, Sir Ernest—(P) w Toronto fore- 
cast, 10 p. 211; To adjudicate in Wales, 
Jy p. 27; Cond. Hollywood Bowl (Gr P), Ag 
pp. 3, 23; See also Toronto Symphony. 

Maddy, Joseph E.—Elected pres. Mus. Ed. Natl. 
Conf. (P). Ap 10 p. 3; Directs Natl. us. 
Camp (P), S p. 25. 

Magaloff, Nikita—N. Y. recit., F 10 p. 198 (P 
p. 131). 

Magnani, Fausto—Cond. in Paris, F 10 p. 202. 

Magwood, Dolores—Directs Worcester Fest. 


Ballet, © 25 p. &. 
Mahler, Albert—Sings Cleve. 


Fledermaus (P), 
Mar 25 p. 57; St. 


Louis light op. season, 


Ag p. 31. 

Mahler, Fritz—(Gr P )in Copenhagen, May 10 p. 
39; Arrives N. Y. (P), Je p. 35; Cond. Hippo- 
drome Op. (P), S p. 29; Invited to join new 
op. group, O 25 p. 8. 

Mahler, Gustav—Anniv. celebrated in Vienna 
(P), 2 15; Monument plans revealed, Ag P. 
17; fp et ts Musings, N 25 p. 9; In 
N. Y. ” Philh,-Sym. story (P), D 25 p. 7. 

Maier, Guy—Sol. Beethoven Assn., N. Y., Ja 25 
p. 28; (P) w Jean Thomas, Mar 25 p. 17; 
Outline of activities, Mar 25 p. 20; N. Y. conc. 
w Gordon (P), Ap 25 26; Sol. St. Louis 
Little Sym., Je p. 13; BoL. w various orchs., 
a7 Ff p. 23; Sol. WPA Bach Orch. (P), N 10 

p. 10; Sol. Natl. Orch. Assoc. (P), N 10 p. 
10. 


Maine, Basil—Article, Barbirolli: As Seen by 
One Who Played the Cuckoo, Ag p. 5; Prem. 
two Preludes at Norfolk-Norwich Fest., O 25 
p. 7; See also London. 

Maison, René—Sings Met. 
(debut), (P), F 25 p. 14; 
F 25 p. 27; Meistersinger, Lohengrin, Mar 10 
p. 20; Fidelio (P), Mar 25 p. 11; Meister- 
singer, Mar 25 pp. 34, 43: Boston series, Ap 
10 p. 16; Sunday conc., Ap 10 p. 17. 

(P) w Rethberg, Sachse, F 10 ma 3: is 
Mephisto’s Musings, Ap 10 p. (P) w 
Reiner, Sachse, May 25 p. 39; Sails ,* Buenos 
Aires, Ag p. 31; (P) at Buenos Aires, S p. 
35; (Gr P) at Met. Guild party, D 25 p. 35. 

Majeski, John F.—Proposed for membership in 

Bohemians, N 10 p 


Op. Meistersinger 
Rheingold, Carmen, 


Malcolm, Scott—(Gr P), F 25 p. 39. 
Malipiero, Francesco—Prem. The Passion at 
Augusteo (P), F 10 p. 12; Prem. Julius 
Cesar in Genoa (P), Mar 10 p. 


Manhattan String Quartet: Rachmael Weinstock, 
Harris Danziger, Julius Shaier, Oliver Edel— 
Brussels conc., Ja 25 p. 6; Letter about, by 


P. A. Tirindelli, F 10 p. 135; Providence conc., 
F 10 p. 216; N. Y. conc. w Aniceta Shea, 
Mar 25 p. 46; N. Y. conc. w Bauer (P), Mar 
p. 50 

Mann, Tor—Cond. Sibelius Fest, Vienna, Ja 25 
p. 5. 

Mannes, David—Music School opens, Ja 10 p 
30; Begins Met. Museum concs., Mar 10 p. 
10; To begin new Met. Museum series, D 25 
p. 25. 

Mankowitz, David—Sol. Beethoven Assn., N. Y., 
Ja 10 p. 21. 

Manning, Myra—Sings. Chic. Op., N 25 p. 6. 

Manski, Dorothee—Sings Met. Op. Hansel, Ja 
10 p. 6; Gotterdammerung, Ja 25 p. 25; 
Gotterdammerung, Sunday conc., F 10 p. 149; 
Hansel, F 25 p. 14; Gotterdammerung, Mar 
10 p. 20, Ap. 10 p. 17 
Sings Cincin. Tristan, F 10 p. 159; Sings Los 
Ang. Fidelio, Je p. 27; Sings San Fran. Op., 
N 25 p. 8, D 10 p. 7; (P) at Met. rehearsal, 
D 25 p. 2. 

Marcelli, Nino—Cond. San Diego Sym., § p. 31 

Marcus, Adele—Kans. City recit., N 10 p. 18. 

Margola, Franco—New work given at Venice 
Fest., O 25 p. 13 

Margolies, Jacques—Sol. Natl. Orch. Assoc., D 
25 p. 32. 

Mario, Queena—Sings Met. Op. Hansel, Ja 10 p 
6; Juive, Ja 25 p. 25; Carmen, F 10 p. 137; 
Juive, F 10 pp. 149, 214; Hansel, F 25 p. 14; 
Pagliacci, Mar 10 p. 20; Sunday conc., Mar 
25 p. 53. 

(Gr P) F 10 p. 3; N. Y. recit., F 25 p. 31 
(P p. 25). 

Markevitch, Igor—Prem. Paradise Lost, BBC 
Orch., London, Ja 25 p. 3. 

— Madeleine—In Mephisto’s Musings, Je 

na orto, Henri—(P) w article on French com- 
posers, F 10 p. 98. 

Martin, Gail—(P) w Salt Lake City forecast, 
F 10 p. 219. 

Martin, Hildreth—Sol. Purcell’s Dioclesian, 
N. Y., Ap 25 p. 19. 

Martin, William—Sings Chic. Op., N 10 p. 5, 
N 25 p. 6. 

Martinelli, Giovanni—Sings Met. Op. Carmen, 
Ja 10 p. 5; Aida, Ja 10 p. 7; Lakme, Ja 10 
p. 14; Sunday conc., Ja 10 p. 27; Aida, Ja 
25 p. 7; Juive, Ja 25 p. 25 (P p. 21); Juive, 
Aida, F 10 p. 137; Carmen, F 10 p. 149; 
Juive, F 10 p. 214; Pagliacci, F 25 p. 14; 
Aida, F 25 p. 27; Trovatore, Pagliacci, F 25 
p. 32; Boheme, Sunday conc., Pagliacci, Mar 
10 p. 20; Aida, Mar 10 p. 27; Pagliacci, Mar 
25 p. 43; Carmen (in Phila.), Mar 25 p. 49; 
Schicchi, Trovatore, Ap 10 p. 17. 

Sings San Fran. Op. Juive, N 10 p. 3 (P p. 
6); Pagliacci, Otello (P), Trovatore, D 10 
p. 7; Chic. Op. Aida, Otello, D 10 p. 6; 
Samson, Juive, Boheme, D 25 p. 5; Otello, 
D 25 p. 23. 

es Phila., Ja 25 p. 29; Portland, Ja 25 
. 31; Boston w Feuermann, F 25 p. 23; 
Buffalo, Mar 25 p. 33; Columbus, Mar 10 
p. 35; Sol. Seattle Sym., Ja 25 p. 10; Sings 
Atlanta Op., May 10 p. 37; Sol. Ann Arbor 
Fest., May 25 p. 3 (P p. 5); Sol. Ford 
Hour, May 25 p. 33; Entertains for Ghione, 
Je p. 4; Re-engaged for Met. Op., Jy p. 4; 
(P) w Carminati, Ag p. 16. 

Martinelli, Mrs. Giovanni and Family—(Gr P) 
at radio, Ap 10 p. 43 

Martini, Nino—Sings Met. Op. Lucia (P), Ja 
25 p. 7; Rondine, F 10 p. 94; Boheme, F 25 
p. 14; Rondine, F 25 p. 32: Boheme, Mar 25 
p. 43; Rondine, Ap 10 p. 17 
Recit.: Indianap., Ja 10 p. 27; Wash., F 25 
p. 36; Buffalo w Tentoni, Mar 10 p. 18; 
Pittsburgh w Jepson, Ap 10 p. 21; Detroit, 
May 10 p. 37; San Fran., May 25 p. 22; San 
Fran., Los Ang. (P of audiences), May 25 
p. 38; Portland, Ore., May 25 p. 35 
In Mephisto’s Musings, F 10 p. 15; (P) w 
Salter, Ap 25 p. 35; Film, Gay Desperado, re- 
viewed (illus.), O 25 p. 11. 








| 








Martinu, Bohuslav—Chamber in 
Basle, N 25 p. 11. 

Marwick, Dudley—Sings Met. Op. Juive (debut), 
Ja 25 p. 25; Schicchi, Sunday conc., F 25 p. 32 

Maryland Federation of ory | a ataaaremaal 
tion in Hagerstown, = 

Maryland State = 6 fied * Scehestre—Baltt- 
more conc. (P), 10 p. 31. 

Mason, Daniel Gregory—In Mephisto’s Musings, 
Ag Pp 

won Ay " Edith—Sings Met. 
6 (P p. 7); Sunday conc., 25 p. 14; Butter- 
fly, F 25 32; Traviata (P), Je p. 11; 

Butterfly (P), Je p. 11; Traviata (P), Je p 

Hs 


. 8; (P) N 
10 p. 6; 


work played 


Ov. Faust, Ja 10 p. 


Sings Chic. Op. Butterfly, F 25 
25 p. 6; Mefistofeles, Otello, 
Otello, D 25 p. 23. ; 
Sol. Minneap. Sym., Ja 25 p. 34; Memphis 
recit. w Hackett, F 10 p. 187; Under Fried- 
berg Mgt. (P), F 25 p. 32; Whitefield N. H. 
recit., Ag p. 15; (P) D 25 p. 16. 

Massachusetts Federation of Music Clubs—Bos- 
ton convention, Ap 10 p. 12. 

Masséna, Martha H.—(P) w pupil, Margot Ros, 
May 10 p. 36; Sol. Dell (P), S p. 12. 

Massine, Leonide—(P) w Ballet Russe in Bar- 
celona, Jy p. 13; Ballet Russe gives his ver- 
sion of Symphonie Fantastique (P), N 10 p. 


13. 

Massue, “3 Met. Op. Rigoletto 
(P), " 

Meader, gt id oe Cleve. Fledermaus, Mar 
25 p. 57. 

Meeker, Marguerite—N. Y. recit. w Banner- 
(debut), May 25 p. 13; Lucia, Je p. 11; 


(Gr P) at Met. Guild party, D 25 p. 35. 

Mathieu, Carl—(Gr P) at Buck Hill Falls, S 
p. 19. 

Matinee Musicale—Honors Rosalie Heller Klein, 
Ap 10 p. 29; Changes name to Hyperion So- 
ciety, D 10 p. 4. 

Matter, Stewart—New Cleve. 


correspondent for 
Musical America, O 25 4. 


Matyas, Maria—Sings Chic. Op. Thais, - 
p. 5; N 25 p. 6; Faust, Lakme, D top 6 
fannhauser, D 25 p. 5; Jack and the ean- 
stalk, D 25 p. 23. 

Mauro-Cottone, Melchiorre—Sol. N. Y. Philh.- 
Sym., F 25 p. 12. 

Mavrikes, Nicholas—N. Y. recit., May 10 p. 34. 

May, August—Cond. Elizabeth Philh. in N. Y. 
conc. (P), N 25 p. 25. 

Mayer, Corinne—(P) w New Orleans forecast, 
F 10 p. 201. 


Mayfield” Alpha C.—Cond. Bel Canto Glee Club 


man, Ja 10 p. 21. 
Meisle, Kathryn—Sings Met. Op. Walkure, Ja 
Siegfried, Ja 25 p. 7; 


10 p. 6 (FP p. 7); 
Gotterdammerung, Ja 25 p. 25; Sunday conc., 
F 10 p. 137; Trovatore, F 25 p. 32. 
Wash. recit. w Feuermann, F 10 p. 152; 
Sings Cincin. Tristan, F 10 p. 159; Sol. Boston 
May 10 p. 22; Pittsburgh recit., May 
; Sings San Fran. Op. Tristan, N 10 
), N 25 p. 8; Walkure, D 10 p. 7. 
Lauritz—Sings Met. Op. Walkure, Ja 
Lohengrin, Ja 10 p. 7; Tannhauser, 
27; Tristan, Tannhauser, Siegfried 
Ja 25 p. 7; Tristan, Ja 25 p. 21; Gotter- 
dammerung, Lohengrin, Ja 25 p. 25; Tann- 
hauser, F 10 p. 137; Lohengrin, Gotter- 
dammerung, Walkure, F 10 p. 149; Tristan, 
F 10 p. 214; F 25 p. 14; Walkure, Siegfried, 
F 25 p. 27; Sunday conc., Tristan, F 25 p. 
Gotterdammerung, Tannhauser, Mar 10 
p. 20; Siegfried, Mar 25 p. 34; Tannhauser, 
Mar 25 p. 43; Tristan in Phila., Mar 25 p. 49; 
Boston, Baltimore, Rochester series, Ap 10 
16; Gotterdammerung, Tristan, Parsital, 
10 p. 17; Walkure, D 25 p. 3. 
Sings San Fran. Op. Tristan (P), N 10 
7. i coe N 25 p. 8; Walkure, 
. 7; Sings Chic. Op. Walkure, D 10 p. 5, 
Welluen, Lohengrin, D 25 p. 5; Sol.: Chic. 
Sym. in Milwaukee, Ja 10 p. 20; G. M. Hour, 
F 10 p. 222; Beethoven Assn., N. Y., F 25 p. 
28; Phila. Orch., N 10 p. 22; Recit.: Phila., 
10 p. 22; Toronto, D 10 p. 18; Boston, D 
25 p. 20. 
(Gr P) at Astor fete, Ja 
Johnson receiving wreath 
perf., F 25 p. 3; 
16; Sings 


p. 6; 
Melchior, 
10 p. 6; 
Ja 10 p. 


32; 


p- 
Ap 


B 6 


25 p. 4; (P) w 

on 100th Tristan 

(P) w namesake, Ap 25 p 

Covent Garden Op., Je p. 5; 
(Gr P) w Flagstad and Reiner in London, 
Jy p. 14; (Gr P) w P mes O 10 p. 34; Re- 
turns to U. S.. O p. 21; In Mephisto’s 
Musings, D 10 p. . 

Meller, Mischa—N. Y. recit., 

? 


Melrose, Paul E.—(P) w Portland, Me., 
cast, F 10 p. 195 

Melton, James—Sol. Denver Sym., D 10 p. 30 

Memphis—Forecast (P of scenes), F 10 p. 187; 
Review: F 10 p. 187; Je p. 22; M 25 p. 20 

Menaka—In Berlin Denes Fest. (P), S p. 34 

Mendel, Arthur—Offers new course, O 25 p. 

Mendelssohn, Ignaz—(P) w Vienna forecast, F 
10 p. 84. 

Mengelberg, Willem—Receives 
Mar 25 p 27; 
(PF), D 23 » 7. 

Menuhin, Yehudi—4-hour sell-out for Carnegie 
Hall recit., F 10 p. 157; To retire for 2 yrs 
(P w Hephzibah), F 10 p. 218; Paris recit.. 
F 10 p. 202; (P) w Hephzibah Mar 25 p. 17; 
N. Y. recit. w Hephzibah (Gr P) w 
Toscanini), Ap 10 p. 24; Sol. G. M. Hour, 
Ap 10 p. 37; In article, The Menuhins at 
Home (illus.), May 10 pp. 6, 7; Receives 
Francais Strad, Je p. 17; (Gr P) at Los 
Gatos, S p. 35; (Gr P) w Hevhzibah and 
Webster, N 10 p. 16. 

Mercati, Countess—Sponsors 
MSS., Ap 25 p. 11. 

Mercer, Ruby—Sings Met. 
Je p. 12; Sings St. 
Ag p. 31. 

Merola, Gaetano—(P) w San Fran. forecast, F 
10 p. 161; Cond. Hollywood Bowl Carmen, 
S p. 21; Sees need for San Fran. Op. school, 
O 10 p. 30; Cond. San Fran. Op. Barber of 
Seville, N 10 p. 6; Otello, D 10 p. 7. 

Merson, Miksa—N. Y. recit.. Ap 10 p 

Mertens, André—On U. S. booking trip 
Mar 25 p. 27; To visit America again, N 
p. 12. 

Messiaen, Olivier—(P) w 
composers, F 10 p. 98; 


F 25 p. 31, N 25 


fore- 


Mahler 
In N. Y. Philh.-Sym. 


medal. 
story 


film collec of 


(P), 
season, 


Op., Pagliacci 
Louis light op. 


31 
(P). 
10 


article on French 
Prem. The Forgotten 


Sacrifice, Boston Sym. (P), O 25 p. 6; N 
prem. D 10 p. 10. 

Mestechkin, Alfrieda B.—Sol. N. Y. Women’s 
Sym. (P), Mar 25 p. 16. 

Metropolitan Museum of Art—Musical collect. 


may merge with Pub. Lib., Ja 25 p. 4. 
Metropolitan Musical Bureau, Inc.—Plans 
season, F 10 p. 18. 


for 


Metropolitan Opera—Board for Spring season 
chosen, Ja 25 p. 3; Anita Davis-Chase mgr. 
for Boston perf., Mar 10 p. 4; Announces 
Spring season, Mar 25 p. 8; Review of broad- 
casts, Ap 10 p. 37; Resume of season’s works, 
Ap 10 p. 16: Boston, Baltimore, Rochester 
series, Ap 10 p. 16; Casts, novelties Spring 


season announced, Ap 25 pp. 3, 22; Forecast 
of new season, D 10 p. 3; Considers move 
to Municipal Art Centre, O 10 p. 4; Names 
Phila. dates, O 25 p. 21; Issues season’s 
prospectus, To visit Brooklyn, N 25 p. 13; 
Opens season w Walkure, D 25 p. 3. 
Visits: Brooklyn, F 25 p. 13, Mar 10 p. 10; 

Phila., Ja 10 p. 11, Mar 25 p. 49; Hartford, 
F 25 p. 23; Ap 25 p. 18; Newark, F 10 p. 
164. 
N. Y. perf. reviewed: Ja 10 p>. * §, 6, 7, 14, 
37; Ja. 25 pp. 7, 21, 25; F pp. 94, 137, 
149, 214; F 25 pp. 14, 27, 32: Mar 10 pp. 
20, 27; Mar 25 pp. 11, 43, 53; Ap 10 p. 17; 
Spring season: May 25 pp. 3, 13; Je pp. 11, 
12; Winter season: D 25 pp. 

Metropolitan Opera Guld-—Acasunces opera 
Ballot for members, F 25 p. 38; Season’s 


plans, D 10 p. 4; Annual ‘At Home’, D 25 p. 
4 


Metropolitan Quartet—N. Y. conc., Ja 10 p. 28; 
Washington conc., Mar 25 p. 26. 
Mexican Tipica Orchestra—Omaha conc., N 10 
20. 


miami University Symphony, Arnold Volpe 
cond.—Lists soloists, D 10 p. 23; Westminster 
Choir assists, Mar 10 p. 11; Lhevinne sol., 
Mar 25 


Michigan Suche Teachers Association—Meets in 


Detroit, May 10 p. 27. 

Michigan State College Symphony, Michael 
Press cond.—Prem. Farwell’s Prelude to a 
Spiritual Drama, Mar 25 p. 55. 

Middleton, Raymond—Chic. Op. debut (P), N 
25 p. 6; Sol. Whiteman Orch., N. Y. (P), 
D 10 p. 15; Sings Chic. Op. Jack and the 
Beanstalk, D 25 p. 23 

Mihr-Hardy, Caroline—Resumes classes, O 10 
p. 33. 

Mildner, Poldi—Recit.: Detroit, Ja 25 p. 34, 
Mar 10 nr. 31; St. Louis, Ap 25 p. 23; (P) 
in Cortina, Italy, O 10 p. 34. 

Milhaud, Darius—N. Y. Suen. String Qt. by 
Pro Arte Qt., Ap 25 p. 22. 

Miller, Dayton Clarence—Book reviewed, F 10 
p. 223. 

Miller, Mrs. Frederick A.—(P) w Columbus 
forecast, F 10 p. 192 

Miller, Hope—N. Y. recit., F 10 p. 

Miller, Ruth (Mrs. Mario Te A ae 
recit. w Chamlee, F 10 p. 164; N. Y. recit. 
w Chamlee (P), Ap 25 p. 14; To tour w 
Chamlee, S p. 20. 

Mills, John—Book reviewed, F 10 p. 221. 

Mills, Walter—(P) at summer camp, §S p. 35; 
N. Y. recit. (P), D 10 p. 31; Boston recit., 
D 25 p. 13. 

Milstein, Nathan—Recit.: Minneap., Ja 25 p. 
34; Chic. F 235 p. 8; N. Y.. Ap 35 p. 26; 
Winnipeg, Mar 10 p. 30; Milwaukee, Ap 10 
p. 27; Indianapolis, Ap 10 p. 36; Toledo w 
Hess, Ap 25 p. 23; Columbus, May 10 p. 35. 
Sol.: Pittsburgh Sym., F 10 p. 219; Cincin 


Sym., F 25 p. 22; St. Louis, Mar 10 p. 29; 
Detroit Sym., Mar 10 p. 31; Boston Sym., 
Ap 10 p. 12; Phila. Orch., Ap 10 p. 25; 
Chic. Sym., Ap 25 p. 15. 

Caricature by Aline Fruhauf, af" 25 p. 9; 
Plans U. S. tour (P), O 10 p. 

Milwaukee—Forecast (P of AY F 10 pp. 
167, 206; Review: Ja 10 p. 20; F 10 p. 142; 
Ap 10 np. 27; May 10 p. 31; ms p. 23; O 10 
p. 12; O 25 p. 28; D 10 p. ‘ 

Milwaukee Symphony, Jersey Y .. rr cond 
—Experimental conc., F 10 p. 142; Second 
conc., May 10 p. 31; Outdoor conc., O 10 p. 
12. 

Minneapolis—Forecast (P of scene), F 10 p. 
103; Review: Ja 10 p. 33; Ja 25 p. 34; 
F 25 p. 8; Mar 25 p. 18; Ap 25 p. 23; May 
25 p. 32; Je p. 26; Ag p. 21; O 25 p. 22; 
D 10 p. 30. 


Minneapolis Symphony, Eugene Ormandy cond.— 


Releases Ormandy fr, contract, Ja 10 p. 3; 
Winnipeg conc., Ja 10 p. 31; Szantho sol.; 
Christmas pop. conc., Ja 10 p. 33; New Zador 


work; Mason sol.; Sunday pop.;Ja 25 p. 34; 
Bruckner’s 7th Sym., F 25 p. 8; Chic. conc., 
F 10 p. 212; Pittsburgh conc., F 25 p. 34; St. 
Olaf Choir assists; Pop. conc.; Piatigorsky sol. 
(Lemay), Mar 10 p. 14; Heifetz sol. (Lemay) ; 
Brahms First, Mar 25 p. 18; (Barzin); Hei- 
fetz sol.; Grainger sol.. Ap 10 p. 30; In- 
dianapolis conc., Ap 10 p. 36; Columbus conc., 
Ap 10 p. 41; Final conc., May 10 p. 15; An- 
nounces 6 cond. for coming season, May 25 
p. 4; Levitzky sol. (Barzin); Ormandy Re- 
turns, Ap 25 p. 23; Begins new season N 25 
p. 11; (Bodanzky), D 10 p. 27. 

Minty, Dorothy—N. Y. recit. (P), N 25 p. 28 

Mischakoff, Mischa—Sol. Chic. Sym., F 25 p. 4; 
Sol. Chautauqua. Ag p. 15; Concertmaster 
Worcester Fest. Orch., O 25 p. 17; Sol. Chic 
Sym., D 10 p. 13. 

Mitchell, James—(P) w pupil, Phillip Crane, Ap 
25 p. 27. 

Mitchell, Viola—Recit.: N. Y. (P), Ja 25 p. 18; 
Providence, Ja p. 20; Under LaBerge Mgt. 
(P), Mar 25 p. 44; (P) w Benoist Ap 10 
= * 


Pp 
Mitropoulos. Dmitri—Amer. debut cond. Boston 
Sym., F 10 pp. 3, 216; (P) w Fardulli, F 10 
p. 90; See also Boston Symphony. 
Mock, Alice—N. Y. recit. w Carrick (P), N 
25 p. 31. 
Modarelli, Antonio—(P) w Pittsburgh forecast, 
F 10 p. 168; See also Pittsburgh Symphony. 
Moegle, Elsa—Sol. Helvetia Mannerchor, Ap 10 


p. 31. 
Moldavan, Nicholas—N. Y. recit., N 25 p. 
(Gr P) at Zimbalist fete, D 25 p. 35. 
Molinari Bernardino—Cond. at Augusteo (P), 
Ja 25 p. 14; Prem. Malipiero’s The Passion at 
Augusteo (P), F 10 p. 12; Phila. Orch. (P), 
F 25 p. 15; Phila. Orch. in N. Y., F 25 p. 36; 


14; 


Rome (P), Je p. 8; In N. Y. Philh.-Sym. 
story (P), D 25 p. 7; See also Detroit Sym- 
phony. 

Molitore, Edward—Sol. University Glee Club, 
N. Y., Ja 10 p. 23; Sings N. Y. perf. Dybbuk, 
May 25 p. 13: Sings Cincin. op.; Ag p. 20. 

Molle, Leon—(P) w Ed. Johnson in Brussels, 
Ap 25 p. 35. 

Molyneux 


. Mrs. eee. Ap 25 p. 20. 
Mompou Frederic n Spanish composers article, 
Pp. 
Monath, Hortense—Conc. the % (P), Ja 
10 p. 27; N. Y. recit., Ja 2 28. 
a, Francoise—(Gr P) in a O 25 p. 





Madeleine—(Gr P) Oo 

Montalva, Senorita—N. Y. recit., Ap 25 p. 26. 

Monteux, Nanci—Sails for Europe (P), Je p. 16. 

Monteux, Pierre—(P) w San Fran. forecast, 
F 10 161; Re-engaged as cond. San Fran. 
Sym., May 10 p. 14; Signs contract Je p. 3; 
Sails for Europe (Gr Py), 36 B 16; Cond. 
Paris Sym., Jy p. 13, D 25 p. 11; See also 
San Francisco Symphony, Los Angeles Phil- 
harmonic. 


in Italy, 


Monnier-Betti, 
S$ p. 35. 


Monteverdi, Claudio—His Orfeo revived in Zu- 
rich (P), Mar 25 p. 58. 

Monti-Gorsey, Lola—N. Y. conc. (Gr P), Je 
p. 27. 

Montreal—Review, Ja 10 p. 26; ‘Forecast, F 10 
p. 215. 

Moore, Earl V.—Elect. pres. MTNA, Ja 10 


pp. 3, 10 (P) 32; (P) w Ann Arbor forecast, 
F 10 p. 180; Cond. Ann Arbor Fest., May 25 
pp. 3, 5 (Gr P p. 5); (Gr P), N 25 p. 35. 
Moore, Edward—In Mephisto’s Musings, D 25 


9. 

Moore, Grace—Recit.: Washington w Hubert, 
Mar 5 p. 26; Detroit w Hubert, Mar 25 p. 49; 
New Orleans, Ap 10 p. 33; Phila. w Hubert, 
Ap 25 p. 10; -—ry: w Hubert, Ap 25 p. 
32; Copenhagen, Je p 
Sings Met. Op. pvhente (P of crowd at 
stage door), Mar 25 p. 43; Sol. G. M. Hour 
ars 10 p. 37; Sings Copenhagen Boheme, Je 


PS) 'w husband, F 10 p. 
McDonald, Ap 10 p. 43; 
King Steps Out (Ps), 
Europe, Jy p. 21; In Mephisto’s Musings, 
Ag p. 9; Lo sing Chic. Op., O 10 p. 3; Gives 
party for Rosa Ponselle (Gr P), O 10 p. 14. 
Moore, Francis—N. Y. recit. (P), N 25 p. 28. 
Moranzoni, Robert—Cond. Chic. Op., S p. 6; 
A, agtthcicsilhabiaas denen Scat D 10 


Letty pn Met. Op., Boheme (debut), 
Jan 10 p. 14 (P p. 60); Sunday conc., Ja 10 
p. 27; Lucia, Ja 25 p. 7; Sunday conc., Ja 
25 p. 25; Boheme, F 10 p. 94, F 25 p. 14; 
Sunday conc. F 25 p. 32; Boheme, Rigoletto, 
Mar 10 p. 20; Boheme, Mar 25 p. 43; Sun- 
day conc., Mar 25 p. 53; Schicci, Ap 10 p. 17; 
Spring season: Lucia, Carmen, Rigoletto, May 


121; (P) w Marvin 
Sings in film, The 
Je p. 13; (P) in 


25 p. 13; Aida, Pagliacci, Je pp. 11, 12. 
Sings Atlanta Op., May 10 p. 37; Sings Chic. 
Op. Faust, D 10 p. 6; Samson D 25 p. 5; 
Pagliacci, Trovatore, D 25 p. 23; Sings San 
Fran. Op.: (P), N 10 p. 6; La Forza, Trova- 
tore, D 10 p. 7; Sol. G. M. Hour, May 25 
. 33; Sings Phila. Tosca, Jy p. 6; N. Y. 
Stadium Op., Ag p. 12; (Gr P) at Holyoke, 
Mass., O 25 p. 35; Sings w three op. com- 
panies, N 10 p. 25. 

Morgan, Russell —— w Mus. Ed. Conf. 
Prog., Mar 25 4. 

Morini, Albert—Visits U. S., Ja 25 p. 8 N 10 
p. 

Morini, Erica—Sol. Harrisburg Sym., Ja 10 p. 
15; Sol. Met. Op. Sun. conc., Ja 10 27; 
Newark recit., Ja 25 p. 25; Sol. M. 
Hour, Ja 25 p. 26; N. Y. recit., F 10 p. 131. 

Morris, Etta Hamilton—N. Y. Fed. Mus. Clubs 
luncheon in her honor, F 25 p. 8; Retires as 
pres. N. Y. Fed., Ap 25 p. 4. 

Morris, Harold—Students activities, Ja 25 p. 
31; Gives recitals, Ap 10 p. 21. 

Morris, R. O.—Book reviewed, F 10 p. 223. 

Morse Antonia—Plans for season (P), F 10 p. 
70; Sails for Europe w husband, Ag p. 13; Re- 


turns (P), O 10 p. 15. 
Morse, Charles Frederic—(P) w Detroit forecast, 
F 10 p. 189. 


Morsztyn, Countess Helena—Tours (Gr P), Ap 
10 p. 21; Under Cahill Mgt., Ap. 25 p. 21. 

Mortensen, William H.—(P) w Hartford fore 
cast, F 10 p. 177. 

Moscow Cathedral Choir, Nicholas Afonsky 
cond.—Conc.: Brooklyn, Ja 10 p. 15; St. 
Louis, Ja 10 p. 22; Seattle, Ja 10 p. 26; 
Winnipeg, Ja 10 p. 31; Portland, Ja 25 p. 
31; Columbus, Ap 10 p. 41. 

Moulton Dorothy—N. Y. recit., F 25 p. 22. 

Mozart, Wolfgang A.—N. Y. prem. B Fiat 
Sym., No. 33, N. Y. Philh.-Sym., D 10 p. 15. 

Mozart String Sinfonietta, Wesley Sontag, cond. 
—N. Y. conc., May 25 p. 37. 

Mueller, Carl F.—Prem. Envoy, chorus, at 
Westminster Fest.,. Je p. 6. 

Mueller, Jacob L.—(P) w Indianap. forecast, 
F 10 p. 175. 

Muenzer, Hans—Heads mus. dept. Iowa Univ., 
O 10 p. 32. 

Miiller, Maria—Tours Europe Ja 25 p. 29; 
Sings Vienna Walkure, Ap 10 p. 42; Bay- 
reuth Lohengrin, S p. 5 (P p. 10). 

Mundy, Anne—N. Y. recit., N 25 p. 33; Min- 
neap., recit., D 25 p. 20. 


Mu Ph Epsilon—Oakland convention, Ag p. 21; 
N. Y. conc., D 10 p. 4. 

Murphy, Mrs. Franklyn E.—(P) w K. C. 
cast, F 10 p. 200. 

Musica Viva, New mus. 
p. 22. 

Musical Art Quartet—Sascha 
Bernard, Louis Kievman, 
Rosanofi—N. Y. concs.: F 10 p. 124; w 
Bauer Mar 10 p. 15; Ap 10 p. 35; Assist- 
ing Hutcheson, Ap 25 p. 31; New Friends of 
Music, D 25 p. 33; Baltimore conc., Ap 25 
p. 32; Washington conc., F 25 p. 36. 

Music Educators National Conference—Biennial 
prog. announced, F 25 p. 3; Speakers and 
programe = listed, Mar 10 p. 4; Article on, by 

erman Smith, official program, extra- 
curricular pB etc., May 25 pp. 3, 4, 5. 
6; Conference report (illus.), Ap 10 pp. 3, 


by 
28; 
sol., 


fore- 
magazine appears, Ag 


Paul 
Romaet- 


Jacobsen, 
Marie 


&, 6, &, 

Music Guild—Lecture-recital series cond 
Leonard Liebling: Monath sol., Ja 25 p. 
Stradivarius Qt. Sol., F 10 p. 198; Lev 
F 10 p. 210; Feuermann sol., F 25 p. 25. 

Musician’s Club—Re-elects officers, Jy p. 6. 

Musicians Emergency Fund—Seeks permanence, 
O 25 p. 20. 

Music Teachers League—Memorial 
Gabrilowitsch, O 25 p. 26. 

Music Teachers National Association—Annual 
meeting w Natl. Assn. Sch. of Mus. in Phila., 
Stiven presides; Moore elected new pres., 
Many conc., Sokoloff, Fischer, Drinker, 
Downes, Kindler others, speakers, Ja 10 pop. 
10, 32; Chic; luncheon, May 10 p. 17; Natl. 
conf. proceedings publ.; Je p. 17; Names site 
of next meeting, N 10 p. 15. 

Musikonsky, Paul—Returns from Europe (P) 

S p. 20; N. Y. recit. (P), N 10 p. 28. 


Mc 


Edwin—Reception for Pinza, 
Sails for Europe (P), Je p. 23; 


meeting for 


McArthur, 
209; 


F 10 
(P) 


p- 
in 
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Copenhagen, Ag p. 11; (P) w Lhevinne on 
ship, S p. 35. 
McBride, Robert—Prem. Fugato, Rochester 


Philh., May 10 p. 3; Completes new work for 
League of Composers, O 10 p. 4. 

“oe, Douglas—Sings Baltimore Samson, D 
5 p. 2 

McConathy Osborne—(P) w article on Oxford 
Piano Course, Mar 25 p. 20 

"Tan ts James—Plans for new season (P), 

10 16 
McCormack, John—In ~—_ -¥ Musings, Mar 


10 p. 9; London conc ar 25 p. 26; (P) w 
Brase in Dublin, S p. 16; Sol. Phila. Orch 
(P), O 25 p. 22; Boston recit.,. N 25 p. 19; 
Chic. recit., D 10 p. 21. 


McCleary, Fiona—Pupils recitals, Je p. 32 

McClosky, David Blair—Sol. Syracuse 

Chorus, Je p. 34. 

McCurdy, Alexander—Buffalo conc. Mar 10 

18; Doctorate fr. Susquehanna Univ. (P), Je 
Fed 


p. 29. 
McClure, Mrs. John—New pres. N. Y 
Mus. Clubs (P), Ap 25 
McCune, Juliette—(P) w 
p. 204. 
McDonald, 
Phila. Orch., Ja 25 p. 3. 
McDonald, Marvin——(P) w Atlanta forecast, F 
10 p. 207; (P) w Grace Moore, Ap 10 p. 43 
McDowell, Ralph D.—N. Y. conc., 25 p. 26 
McGraw Helen—N. Y. recit. (P), D 25 p. 28. 
McGregor, Gerald—(Gr P), Mar 25 p. 17. 
_—o or : aiieee “Czar” of mus. industry, 
10 


Univ. 


= Gisa forecast, F 10 


Harl—Prem. Symphony No. 3, 
3 


D. 
McKenzie, Mis. Harold C.—(P) w Atlanta fore- 


cast, F 10 p. Ww 

McKillo Samuel A.—(P) w Milwaukee fore 
cast, F 10 p. 206. 

McMoon, Cosme—N. Y. recit., Ap 10 p. 24. 

McNally, William—In Mephisto’s Musings, O 
25 p. 9. 

McSpadden, J. Walker—Book reviewed, O 25 
p. 34. 

McTaggart, John—See Winnipeg Symphony. 

N 

Nadeau, Raoul—Sol. N. Y. Womens Sym. Ap 
25 p. 29. 

Naegele, Charles—Wins libel suit, N 25 p. 19 
ash, Frances—Omaha recit., Ja 25 p. 31; 
F 10 p. 185; Sol. Natl. Sym., F 10 p. 207. 

Nash, Heddle, Sings Covent Garden Op., Jy p 
14, D 25 p. 15. 

Nathan Ensemble Concertante—N. Y conc., Mar 

| 25 p. 53. 

National Association for American Conductors 
and Composers—Last meeting of season, May 
25 p. 32. 

National Association of Schools of Music—Ar 
nual Meeting in Phila. Hanson new pres 
Joint meeting w MTNA, Ja 10 pp. 3, 10 32 
fo meet in Chic., N 25 p. 4 

National Bandmasters Association— Presents 
Sousa Plaque to Illinois Univ. (P), S p. 25 





National Council of Women—Holds forum, D 10 


Pp. /. 
National Federation of Music Clubs—Ends radic 


Series, F 10 p. 222; Prize winners conc., Ma 
10 p. 11; Mobilizes for Music Week, Mar 
10 p. 4; Young artists awards, Ap 10 p. 19 
Sponsor w Schubert Memorial of Young Artists 
Contest, Jy p. 17; Board meets in Dallas, O 25 
p. 30, N 10 p. 34. 

National Guild of Piano Teachers—Sponsors 
piano tournament, O 25 p. 30; Compiles teach 


ers directory, O 25 p. 33. 
National Music Camp—Closes season (Ps), S p 
National Music League—Plans for season, F 10 
p. 67; Opera group on tour (Gr P Mar 25 
p. 17; Sponsors Institute at Columbia U. May 


10 p. 17; Gives Hansel, Martha in New Haven, 
May 25 p. 36; Moves offices, N 10 p. 23 

National Opera Club—Holds first meeting, N 25 
p. 33. 

National Orchestral Association, Leon Barzit 
cond.—Schuster sol., Ja 10 p. 12; Elman sol 
Ja 25 p. 12; Elman sol., Cherkassky sol., F 
10 p. 214; Elman sol., Mar 10 p. 12; Elman 
sol, Mar 25 p. 16; Elman sol. (last of con 
certo series), Ap 10 p. 14; Final conc., Wim- 
fred Cecil sol. May 10 p. 12; Maier, Pattison 
St. Cecilia Club assist.. N 10 p. 10; Katims 
sol, N 25 p. 21; Amer. prem. Poot Over 
ture, D 25 p. 32; In Mephisto’s Musings, 
Ap 10 p. 9; Plans Gabrilowitsch award, O 
10 p. 10. 

National School for Music Culture—Students 
recit., Je p. 32. 

National Symphony, Hans Kindler, cond.—Pe 
tina sol., Ja 10 p. 13; Bartlett, Robertson 
sol., F 10 p. 152; Alsen, Althouse sol., Nash 
sol. F 10 p. 207; Hess sol., Gershwin sol 
guest cond. Hess, sol., F 25°p. 36; Zim 
balist sol., Mar 10 p. 33; Petri sol., Lent sol 
Bornschein, Wagenaar guest cond., Mar 25 
3 26; Begins new season, N 10 p. 4; w Ballet 
usse, N 25 p. 29. 

Plans for season, Ap 10 p. 39; Sunset Sym 
phony series cancelled, Je p. 13; Plans re 
newed, Jy p. 14; Season forecast, S p. 19 
Begins tour, D 10 p. 34; Returns, D 25 
» i 

Tn Boston, Ja 10 p. 17; Hartford, Ja 10 p. 33 
Baltimore, Ja 25 p. 17 F 25 p. 33; Rich 
mond, Mar 25 p. 55; Baltimore, Ap 10 p 
15; Washington, Ap 25 p. 11; Baltimore 
Ap 25 p. 21, N 25 p. 25; Hartford, D 25 
p. 30. 


Naumburg Musical Foundation—Holds auditions 
Ja 25 p. 4; First Central Pk. conc., Je p. 14 

Nazzi, Michel—Sol. WPA Bach Orch. N 25 
. 21. 

nbc Artists Service—Plans for season, F 10 


. 16. 
nbc _ Guild—Contest judges chosen, F 1{ 


Necly, , = W.—In Mephisto’s Musings, May 
10 p. 9. 

Neglected Gluck, The— Review of Cooper 
biography (illus.) F 10 pp. 9, 136 

Neighborhood Music School—Spring conc At 


10 p. 31. 
Neill, William J., 
F 10 p. 164. 
Nemenoff, Genia—Forms piano team w Laubo 
shutz (P), Mar 25 p. 42; Closes N. Y. studios 
Je p. 31; (P) at Poland, Me., S p. 35 
Neumann, Karl—Sings Berlin Julius 
(Gr P), F 25 p. 7. 
Neveu, Ginette—Sol. Paris Sym., D 25 p 


w Buffalo forecast 


Jr.—(P) 


Caesar 


ll 


Nevin, Ethelbert—(P) w review of biography 
May 25 p. 27. 
Nevin, Mrs. Ethelbert—(Gr P) w Cadman 


Guion in Washington, Mar 10 p. 4 
New Bedford—Forecast, F 10 p. 194. 








9.4 INDEX 


New England Grand Opera—Gives Butterfly in 
Pr 7 


Jy p. 15: 


‘Ag p. 18: N.Y. 


. Ja 18 pm SE; Mar 10 p. 27; 
23 p ; May 253 p 3%; O 25 p. 18; N 25 
p22; D3 p 

New Hawen Covi Orchestra. Hugo Kortschak 
cond.—Treesrewyk sol. Mar 10 p. 27; Merges 
w N. H. Sper. O 25 pp 1h 

New Haven Symphony. David Stanley Smith 


cond —Simmemds sol. Ja 10 p. 31; Kortschak 
guest comd.; Gordem sol. Children’s conc., 
Mar 25 p. 41; Daverny sol, May 25 p. 36; 


Merges w Civa Orch. O 25 p. 18; Kortschak 
cond.. N 25 mp 22; Demovan cond. D 25 p. 30. 

New Orieame— Forecast P of scenes), F 10 p. 
201; Revwew. Ap 10 mp 33 

New School for Social Research—Czech prog., 
F 18 p 172; Ammer. prog. F 10 p. 198; Brit- 
ish prog.. Mar 10 p 22; Premch prog.. Mar 10 
P. aS yy peog.. Mar 25 p. 53; Chorus 

ep. 12 
New Vistas for Music 


m America—article by 
Mrs 


c 153. 
New York Chamber Music Society, Carolyn 
Beebe, pres—Comc. Ja 25 p. 28, F 25 p. 26, 


Mar 23 p 435 


New York College of Music—Olfers course 


in 
music icaruwesip, fa 25 p 3; Oscar 
Thompson begun mmusu —— lectures, F 
235 p. 335; Commencement, Jy p 


New York Pederatiom of Music Cl ne Bi- 
enmial, Ap 235 p 4; Pians Federation Day, O 
1® p. 12; Macks Ped Day, N 10 p. 17 

New York FPesnvel Orchestra (WPA)—Makes 

2 Plans summer series, 


State tomer, Mar 25 p 25 


je p>. 

New York Plute Chib—Beethoven Assn. conc., 
Mar 19 p. 19 

| New York ~'—— wey ee ee colleagues from 

abroad (G 23 p 

New York Matinee Mivnical e—Celebrates Had- 
ley Day. F 1® p. 216 

New York Piullhacmmonic-Symphony, Arturo Tos- 


cenimi Sir Thomas Beecham, Otto Klemperer, 


Hans Lange comé—Under Klemperer: N. 

Prem. Shostakowxh’s Piamo Concerto, List sol., 
Ja 10 pm U2; Fewermann sol. Ja 10 p. 22; 
Klemperer’s farewell, Ja 10 p. 22: Under 


Beach kr Elgar's Ist Syun. several prems., 


Ja 











23 p. 12; N. Y. peemn Walton's Pacade, Amer. 
prem. Fimele fromm Koanga. Ja 25 p. WO: 
Amer. prem Bax's ird Sym. F 10 p. 96; 
Bescham farewell F 10 mp 130; Under Tos- 
enimi: Acne. poem. Cherubini Sym. in D, F 
op 130 Rowers Casadesus sol, F 10 p. 
214; Beabems Dod Sym. F 25 p. 30; Roussel’s 
4th Sym. F 25 p 30; Serckim sol. F 25 p. 36, 
Mar 18 - 2; Wallenstein sol Beethoven's 
Sth and Sth Syms w Schola Cantorum, Ten- 
tom mptom, Kullmmane Pinza sol. Mar 25 
p. 16 ond, Mar 25 p 46; In Boston, 
Ap 18 g 2; Pesstom Purd benefit, Milstein 
sol. Strauss tome poern. Ap 10 p. 32: De- 
bussy prog.. Sayan, Bampton sol, Ap 25 p 
2; Repetto mamind + debut prog. Final 
onc.. special Toscamimi farewell conc... May 
1® p. 12; Under Hams Lange: Mauro-Cottone 
sol. Pistigorsiky sol. F 25 p. 12: Lew sol. 
Mar 18 pp 2S: Spalding sol. Ap 10 p. 14: 
Strasiogel amd Pro Arte Qt. sol..; Piastro sol 
Ap 23 p. 23; Under Bartirolli: Opening conc 
of season, N 25 > 16 
Ammomwnoes tetitement of Toscanini, F 25 pp. 
3, 4; Agpot. Puartwamgler general mus. dir. an- 
nounced and protested, Mar 10 pp. 3, 4; In 
In Meph to's Musings. Ap 10 p. 9; Sponsors 
comtest, Ap 25 p 6: Novelties 
i ammounced, May 25 p. 4: To 
os Jey pm 03; Gives contest 
+: Lists dates, soloists, new 
&. Pirst prog. announced O 25 
Pp. 15; Hietecy article by R. F. Eyer, 
ius D 2 & (P p. 6 
New York ax-Symphony Children’s 
Concerts, Ermest Schelling. cond —Totenberg 
sol. Ja 25 m 38: Movements from syms., F 
. mp 214; Celia Amans, Bellisom sol, Mar 
. an BB Swarthout sol Mar 25 p. 16; 
Chali Damcers sol. Ap 1® p 32; Last conc., 
Pons end Mrs. Sleame distrib. prizes Ap 25 p 
29 
New York Ptulharmorn-Symphony Stadium Cen- 


certs—Soloists, comductors ammounced, May 25 
p. 4; Oper, Jy p 3; Resume of month, Ag 
p. 3: Clams, S pm & 

New York & or 
nual frei. Se m 16 

New York Se Me Quarter—N. Y¥ 
» = 

New York Usiversity—Ptlans 
23 p. Sl; Gets Picasso 
img Dilan M 

New York Worms Ptilharmonic Society— 
Marks amiv. w come. Mar 10 p. 22. 

New Y ork “ omens Symphony. Antonia Brico, 
cond — Jor D sol. Ja 10 p 12; Evering- 
ham Brace sol. Ja 25 p 27: Seidel 
sol. F 23 m U2: Mestechkim sol. Mar 25 p. 
16; Treble Cif Chorus, Nadeau sol. Ap 25 
p. 23; Opens mew season, D 10 p. 10 

Newark— Forecast F 1@ m 217: Review, Ja 10 
. 33; Jv mp 2 

Newark Cru Symphony Pinkp Gordon cond.— 

Ends Beethoven series, Jy p. 18. 

Nijimska, Bromisiava — Choreographer for Les 
Noces, Darses Slawes. by Ballet Russe, Ap 25 
P 19 

Nilsson, Sver—Simgs Der Verloreme Sohn, Dres- 
den, May 18 p>. 16 

Nimure—(P) im thes. feat. F 
Eurepe w Liam Kay 


Teachers Association—An- 
Ja 25 


oO 


of paint- 


conc., 


comeert series, 
painting 


Bint 





1@ p 133; Tours 
recit.. PF 


Spanish 


1@ p. 174 
composers 
WN reser, Hams Hermano—Sings Salzburg Meister- 
mo P). S33 
Nobile, [ emnis— Sigs Cleve. Fledermaus, Mar 25 
Nobile T. Tertee—(P) w Mus. 
ar 23 p 
Norena 5 ~~ ona Met Op.. Traviata, Ja 10 
p. 14, Ja 23 B l; Boheme, F 10 p. 94; 
Ragoletre 1@ 149: Recit N. Y. w 
Lhevirmes, Ja 16 23: NM. Y.. Je 25 p @ 
Pp is Rear appearances listed Ja 10 
>. 13; Pils ep emgeg. Mar 10 p. 10; (P) 
A> 25 pm 35: (P) w Messner 


Ed. Conf. prog.. 


o 


a Fi hy 
-—  & 


~ 


m Momte Cari 
in Salzburg, O m 25: (Ch. D 10. 
Norfolk and Necwxh Festival—Revived in Eng- 


ws 











: 
‘ 


25 =. 28. 
Powers, Rhea—(P) w Willomer and Powers 
plans, F 10 p. 68. 


Practorius—Stage designer at Bayreuth, $ ». 3: 
Restages utterfly at Berlin State Op., N 
25 p. 7. 


Prague—Soc. for Mus. Edu. founded by Kes- 
tenberg, Mar 25 p. 58; Educ. Mus. Congress 
reviewed by Stefan (Illus.), May 25 p. 8. 

Pratt, Wilmot Flint—Carillon player wins Mer- 
cier Scholarship (P), May 25 p. 


Press, Michael—Cond. Mich. State College Orch 
in prem. Farwell’s Prelude, Mar 25 p. 55. 

Price, Percival—Attends carilloneur Guild Meet., 
D 10 p. 20. 


Primrose, William—Sol. London Prom. Conc., 
S$ >. 10. 

Pro Arte Quartet: O. Onnou, L. Halleux, A. 
Prevost, R. Maas.—League of Comp. conc., 

. Y., Ap 25 p. 22; Sol. N. Y. Philh-Sym., 
Ap 25 p. 29; Baltimore conc., May 10 p. 32; 
Phila. conc., May 25 p. 31; QOakland, Cal., 
conc., Ag np. 13; (Gr P) in Calif., Ag p. 35. 

Prochnik, Edgar L. G.—Honors Mrs. Bok for 
Austria (P w Mrs. Bok), Ja 10 p. 4. 

Prohaska, Jaro—Sings Berlin Der Zaubergeige 
(P with Berger), Mar 25 p. 24; Bayreuth 
Lohengrin, S p. 5; Berlin State Op., N 25 
p. 7. 

Providence—Forecast (P of scene), F 10 p. 165; 
Review—Ja 25 p. 20; F 10 p. 216; Mar 10 
p. 14; Ap 10 p. 33; Ap 25 p. 30; Federa- 
ton, Je p. 26; Jy p. 34; Ag p. 22; N 10 p 
32; D 10 p. 34. 


Q 


Questa, Angelo—Cond. prem. Malipiero’s Julius 
Caeser, Genoa (P), Mar 10 p. 


Quilter, Roger—Op., The Boar's Head to be 
given in London (P), N 10 p. 34; Prem 
operetta, Julia, London, D 25 p. 15. 

Quaile, Elizabeth—Book reviewed, Je p 25. 


Quarles, Dr. James T.—(P) w Columbia, Mo., 
forecast, F 10 n. 204. 


R 


Raab, Alexander—Stiudent wins Stravinsky Con- 
test, F 10 p. 220; Engaged for summer term 
Chic. Music Coll. (P), Ap 25 p. 18; (Gr P) w 
class at Berkeley, Cal., O 25 p. 33. 

Raabe, Peter—(P) w Berlin forecast, F 10 p 
80; Pres. Tonkunstler Verein Fest. at Weimar 
Jy >. 17 

Rachlin, Ezra—(P) at Rockzort, Me., S p. 35 
To play in Pittsburgh, N 10 p. 20 

Rachmaninoff, Sergei—Recit.: Wash., Ja 10 p 
13; Milwaukee, Ja 10 p. 20; Montreal, Ja 10 
p. 26; Providence, Ja 25 p. 20; Paris, Ap 10 
p. 7;_N. ¥. D_ 25 p. 14; Beston, D 25 p 
20; Sol.: St. Louis Sym., D 25 p. 21; 
Pittsburgh Sym., D 25 p. 21; 3rd Sym. to 
be played by Phila. Orch. S p. 3; in 
Mephisto’s Musings, S p. 9; Fest. of works 
in Manchester, Eng., O 10 p. 13; (P) on 
Switzerland Estate, O 25 p. 16; N. Y. Prem 
3rd Sym., Phila. Orch., N 25 p. 10; Prem 
in Phila. (P), N 25 p. 15; in Mephisto’s 
25 p. S. 

Radio City Symphony—Plays urder Rapee, F 
Musings, D 25 p. 9 

Radio Review—Ja 10 p. 25; Ja 25 p. 27; F 10 p 
222; F 25 p. 35; Mar 10 p. 26; Mar 25 p 
46; Ap 10 p. 37; Ap 25 p. 27; May 10 p 
27; May 25 p. 33; Je n. 29; Jy p. 29; Ag 
p. 29; S p. 29; O 10 p. 22; 0 25 p. 22 
N 10 p. 29; N 25 p. 29; D 10 p. 29; D 25 
». 29 

adhe. Lucienne—Tours Amer. (P), D 10 p 
18 

Raidich, Hubert—Sings Met. Op. Faust (debut), 
Ja 10 p. 6; Ja 25 p. 21; Sun. Conc., F 25 p 
32; Faust, Mar 25 p. 53 

Raisa Rosa—Sings Amer. Prem. Rocca’s Dybbuk 
in Detroit, May 10 p. 3 (P p. 8); Chic. Op 
Fiamma, N 10 p. 3 (P p. 5); Chic. Op., N 
25 p. 6; Chic. Op. Juive, D 25 p. 5; Detroit 
recit, Mar 10 p. 31; Under Conley mgt. (P), 
Mar 25 pn. 47. 

Ralf, Torfsten—Sings prem. Heger op. in Dres- 
den (P), May 10 p. 10; At Covent Garden, 
Je p. 5. 

Rani, Mona—Boston recit.. Mar 25 p. 55; 

Y. recit., Ap 10 p. 24. 

Ranlet, Mrs. Robert—(P) w Roch. forecast, 
F 10 p. 179. 

Ranzow, Marie—W Haensel & Jones, Ag p 
26; Sol. Boston Sym., N 25 p. 19. 

Rapee, Erno—(See also General Motors). Cond 
G. M. Hour, Ja 25 p. 27; Mar 10 p. 26; Ap 
10 p. 37; Ap 25 p. 27; Orchestrates ensemble 
works, Je p 28; Cond. San Fran. Sym. in 
G. M. Broadcast (P), Je p. 34; Cond. Los 
Angeles Phil., in G. M. Broadcast (P), Je 
p 34; Cond. WPA Orchestras at Madison Sq 
Garden, Ag p. 14; Cond. Great Lakes Sym 
(P), S p. 27; Cond. Phila. Orch. in G. M 
Broadcast, O 25 p. 22. 

Raphael—N. Y. Recit., D 10 p. 31 

Rasbury, Milton—Heads Comm. Conc. Assoc 
(Gr P), Jy p. 30 

Rasley, George—To make Met. Op. debut in 
Spring seas., May 10 p. 38; Debut, Bartered 
Bride (P), May 25 p. 13; Sings Chic. Op 
Bartered Bride, D 25 p. 5; in Mephisto’s 
Musings, D 10 p. 9 

Rathaus, Karol—Prem. Serenade for Orch... 
Cincin. Sym. F 10 p. 176. 

Raudenbush, George King—(P) w Harrisburg 
forecast, F 10 p. 173; Cond. Harrisburg Sym. 
(P), N 10 p. 20 (See also Harrisburg Sym.) 

Raudenbush, Mrs. Webb R.—(P) w St. Paul 
forecast, F 10 p. 181 

Ravina Festival Assn.—Formed in Chic. for 
summer conc., Je p. 3 

Ray, Harold E.—Resigns from Chic Music 
Coll., Jy p. 22 

Raymond, Rose—N. Y. Recit., N 25 p. 26 

Rayner, Sydney—Signed for Met Op. Snoring 
seas., May 25 p. 25; Sings Met. Spring sea 
son Aida (P), Je p. 11; Carmen (P), Je 
p. 11; Cavalleria, Te p. 12; Engaged for 
Met. Op. °'36-'37, Jy pn. 4; Sings Carmen. 
Canadian Grand Op., Mar 25 p 42: Dell 
Faust, Martha, Ag p. 14; Dell Aida, $ p. 12; 
Cincin. Carmen, N 25 p 3 

Kea, Samuel—Sings at Worchester Fest.. O 25 
p. &. 

Rea, Virginia—w Cahill Mgt., Ag 25 p. 21. 


Robertson, Rae—(P) w Bartlett Ja 10 


Reade, Gardner—String Qt. played at West- 
minster Fest., Je p. 6. 

Reardon, Caspar—Sol. Whiteman Benefit in 
N. Y., D 10 p. 15. 

Reardon, Mildred Graham—Pupils recit., Ap 25 
p. 28. 

Record Review—O 25 p. 25. 

Reed, Rose Corsen—(P) w Portland, Ore. fore- 
cast, F 10 p. 170. 

Redell, Emma—N. Y. Recit., F 10 p. 172 (P 
p. 131); in Mephisto’s Musings, D 10 p. 9. 

Redlich, Dr. Joseph—Discovers Wolf songs in 
Vienna, O 25 p. 10. 

Reggio, Carmen—N. Y. recit., Ja 25 p. 26. 

Keich, Willi—To write biog. of Berg., F 10 p. 
11; Zurich review, Mar 25 p 58; Reviews 
Zurich prem. Paumgarten Op., Rossini in 
Naples, May 10 p. 15; Present Mahler medal 
to Walter in Vienna for N. Y. Bruckner Soc., 
Jy p. 15; Article on new Wagner letters, Ag 
p 6; Reviews Stefan biog., of Walter, S$ p. 
15; Reviews Fest. Events in Switz., N 25 p. 
11; To visit U. S. (P), N 25 p. 4. 

Reichmann, Samuel—N. Y. recit. (P), N 10 
p. 21. 

Re-chs Music Chamber—Rules private teachers 
must be members of chamber, F 10 p. 84. 
Reiner, Catherine—N. Y. recit., Mar 25 p. 52 
Reiner, Fritz-—Cond. Roch. Philh., Ja 25 p. 17; 
(P) w Phila. forecast, F 10 p. 145; Cond. 
Phila. Orch. (P), F 25 p. 15; St. Louis 
Sym., Mar 10 p. 29; In Mephisto’s Musings, 
Mar 25 p 13; (C) May 10; Debut as cond 
at Covent Garden, May 10 p. 14; (P) w 
Sachse, Maison on ship, May 25 p. 39; Cond. 
Parsifal, Tristan, Covent Garden, Je - $s 
Cond. in London (P with Goossens), Jy p 
14; Returns to Amer., S p. 10; (Gr P) in 
Vienna, O 10 p. 34; Cond. San Fran. Tristan 
(P), N 10 p. 6; San Fran. Op., N 25 p. 8; 
San Fran. Walkure, D 10 p. 7; Detroit Sym., 

D 25 p. 8. 

Reiser, Dr. Alo's—Prem. Sym. Poem, Erewhon, 
Los Angeles WPA Orch., F 10 p. 202 

Rekai, Ferdinand—Prem. In the Realm of Fata 
Morgana, Budapest Philh., Ap 25 p. 5 

Renard, Blanca—Sol. Natl. Sym., N 25 p. 29 

Repper, Charles—-Article, Only a Composer, F 
10 pp 6, 197. 

Respighi, Ottorinco—Prem. Concerto a Cinque, 
Augusteo in Rome Ja 25 p. 14; Dies, review 
of career (Illus.), Ap 25 p. 8; Tribute conc 
by Boston Sym., May 10 p. 22; In Mephisto’s 
Musings, Je p. 9; La Fiamma given ist Ger 
man. perf., Jy p. 11. 

Rethberg, Elisabeth—Sings Met. Op. Walkure, 
Ja 10 p. 6; Aida, Ja 10 p. 7; Lohengrin, Ja 10 
p. 27; Aida, Ja 25 p. 7; Juive, Ja 25 p. 25 
(P pvp. 21); Aida, F 10 pp. 137, 149: Juive, 
F 10 p. 214; Meistersinger, Sun. Conc.., 
F 25 p. 14; Trovatore, F 25 p. 32; Lohengrin 

Meistersinger, Mar 10 p. 20; Aida, Mar 10 p 

27; Trovatore, Mar 25 p. 34; Meistersinger, 

Mar 25 p. 43; Trovatore, Sun. Conc., Ap 10 
p. 17; Walkure (P), D 25 p. 3 
Sings Chic. Op. Aida, S 10 p. 6; San Fran 
Op. (P), N 10 p. 6; San Fran Op 
N 25 p. 8; Otello, D 10 p. 7; Forza, 
D 10 p. 7; Trovatore, D 10 p. 7; Chic Op 
Lohengrin, D 25 p. 5. 
(P) w Sachse, Mason, F 10 p. 3: w NBC 
(P), F 10 p. 158; Worcester recit.,. Mar 10 
p. 10; Sol. Beethoven Assn., N. Y., Mar 25 
p. 45; Boston recit., Mar 25 p. 55: Sails for 
Europe (P), Ap 10 p. 2; Sings at Covert 
Garden, Jy p. 14; w Pinza in Australian 
recits.. O 10 p. 26; N. Y. recit.. w Pinza 
(P), D 25 p. 26. 

Reuben, Carmen—N. Y. recit., Mar 10 p. 15 
D 25 n 26. 

Reuter, Rudolph—Chic. recit., F 25 p. 8 

Reutter, Hermann—Op., Dr. Johannes Faust at 
Frankfort Op. (P), Jy p. 7; At Weimar 
Fest., Jy p. 17. 

Rhode Island Civic Symphony, Wassily Leps 
cond.—Conc., Ja 25 p. 20; Mar 10 p. 14; 
Ap 10 p. 33; In Providence, N 10 p. 32 


Ricci, Ruggiero—Sol. Indianap. Sym., Ja 10 p 


27; Portland Sym., F 25 p 29; Winnipeg recit., 
Mar 10 p. 30; Sol. Stassevitch conc., N. Y.. 
Ap 10 p. 14; Detroit Recit., D 10 p. 22; 
Sol. Grand Rapids Sym., D 25 p. 22 

Rice, Mrs. Earl E.—(P) w Schenectady fore 
cast, F 10 p. 219. 

Rice, Edwin T.—Wins Coolidge Medal, N 10 
p 6. 

Rice, Margaret—(P) w Milwaukee forecast. F 
10 p. 167. 


Richardson, Alexander D.—Begins organ series, 


N 10 p. 23. 

Richardson, Mayme—N. Y. recit., N 10 p. 26 

Richmond, Aaron—(P) w_ Boston forecast, F 
10 p. 146. 

Richmond, Ind.—Civic Music Assoc. Drive (Gr 
P), Ap p. 20. 

Richmond, Va.—Forecast—(P of Scenes). F 10 
p. 190; Review—Mar 25 p. 55 

Richmond Symphony, Wheeler Beckett cond.— 
Progress, Mar 10 p. 18; Ends seas., Mar 25 
p. 55 





Richner, Thomas—N. Y. recit., Ja 10 pp. 21, 34 
Riedel, Karl—Cond. Met. Op. Tannhauser. Ja 


25 p. 7; Hansel, F 25 p. 14; Rheingold, F 
25 p. 27; Tristan, F 25 p. 32; Lohengrin, Mar 
10 p. 20; Siegfried, Mar 25 p. 34; Meister- 
singer, Mar 25 p. 43; Gotterdammerung, Ap 
10 p. 17; San Fran. Op. Rheingold, D 10 


p. 7 


Rienzi—Restaged by Praetorius in Munich, Je 
p. 10 
Rieti, Vittorio—Revises Monteverdi work for 


Venice Fest., O 25 p. 13 
Riker, Franklin—Recit. at Catawba Coll., Mar 
25 p. 13 


Riley, Mrs. C. S.—(P) w Winnipeg forecast, F 


10 p. 213. 


Rimini, Giacomo—Sings Chic Op. Martha, N 


10 p. 5; N 25 p. 6 


Rimsky-Korsakoff—Amer. Prem op Kitezh, 


Phila. Orch. & Art of Musical Russia, Phila., 
F 10 pp. 3, 70; N. Y. Prem., Mar 25 p. 7 


Ringwall, Rudolph—Cond. Cleve. Orch., Mar 25 


p. 57; Great Lakes Sm. at Exposition, Jy 
p. 4; (P), S p 27; See also Cleveland Orch 


Riotte, Robert—Glenridge recit., D 10 p. 33 
Riverdale Country School—N. Y. conc.. May 10 


Roach, J. Tatian—Joins Carl Fischer, O 10 P 


Robeson, Paul—Seattle recit., Ja 10 p. 26; In 


new film. N 10 p. 15. 


Roberts, Thomas—Cond. N. Y. conc. of Colgate 


Univ. Glee Club, May 10 p. 36 


». 35; 
Gives prems. in London w Bartlett, S p. 31 


Robertson, LeRoy J.—Piano Quintet chosen by 
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SPAM, Je p. 31. 
Jean-M ane— Jous 
Sch. faculty, O 25 pp 33; Pile 


Ptsla. Settlement 


Jennie—Phila Somatz recit. w Dub n- 
Chamber Mus. Ensemble (Gr P), Ap 16 
Robinson, Anna R.—(P 
Boston Sym... N 
compos. contest, F 10 p 128: Seasom ends, 
> 
Rocca, Lodovico—Amer. Prem 
Detroit Civic Op., May 10 


Rochester Forecast—(P of Scoeme 
Review—Ja 10 p. 29; J 





Choir, Je p 30; 
Philharmomc— H arrisom 


Mar 25 p. 44; in Amer Mus. Fest 


ae 


Rockmore, Clara—Sol 
Joaquin—In arncke 


Rode, Willem—Sings at German Op 


Mephisto'’s Musings 


Cc 
Ad Club dinner 


% Bernard— Prem 


Marta—Sings Dresdex 


Rollins College—Bact 


Rome—( Articles 


Rondi, Clara—N. Y 


Rose Marie—Film reviewed 


Bigelow— I ntermen 


Rosiere du Village 


chola Canterum 


Lanny—To make N.Y. reci 


2 
R. Wilson—Demomstrates Ross Multiple 


Ross, Stuart—Activities, May 


Mephisto’s Musings 
State Op. M 25 p 


Rota, Nino—Work given 2: 


3 
Feri—Returns to Europe 


Roth, Max—Sings ix 
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Roth Quartet: Feri Roth, Geno Antal, Ferenc 
Nolmar James Scholz—In Seattle, Ja 10 p. 26; 
Im Portland, L 25 p. 31; In Cincinnati, F 10 
p. 176; In N. Y., F 25 p. 25 (P p 19); In 
Baltimore F 25 p. 23; In Buffalo w Schmitz, 
Mar 10 ». 18. 

Rothier, Leon—Sings Met. Op. Lakme, F 10 p. 
143; (Gr P) im French conc., F 25 p. 39; 
Simgs Chic. Op., N 25 p. 6. 

Rouchée, Jacques—App. temporary Dir. Op. 
Comique, O 10 p. 4; Honored in Paris, N 25 
p. 16 

Roussel, Albert—Amer. Prem. Sym. No. 4, Bos- 
tom Sym., Ja 25 p. 8; N. Y. prem. (P), Ja 25 
pr. 


Rowe, Genevieve—Active in conc. and radio, Ja 
25 p. 33. 

Roxas, Emilo—Students active in radio, Ap 10 p. 
3S 

Royer, Joseph—To make Met. Op. debut in 
Spring seas. (P), May 10 p. 38; Debut in 
Met. Op. Carmen, Spring seas., May 25 p. 
13; Simgs Aida, Carmen, je p. 11; Cavalleria, 
Je p. 12; Sings Cincinnati Carmen, Ag p 20; 
N 25 p. 6. 

Rubimi, Mario—Students active, F 10 p. 220. 

Rubinof?, Dave—Sol. Summer Conc., Ag p. 10. 

Rubinstein, Arthur—Sol. London Philh., N 25 
p. 12 

Rubinstein, Beryl—(P) w Cleveland forecast, 
F 10 p. 150; Cleve. Inst. recit. w Loesser (P), 
Ap 25 p. 28: Prem. Piano Concerto, by 
Cleve. Orch. (P), N 25 p. 18. 

Rubinstein Club—N. Y. conc., An 25 p. 22; 
N. Y¥. Musicale, May 25 p. 28; Begins fif- 
tieth year, N 25 p. 27. 

Rueca, Maria—In article on Spanish com- 
posers, S p. 18 

Ruggles, Carli—Works played at Barcelona Fest. 
P May 25 p. 18. 

Ruisi, Nino—Sings N. Y. Dybbuk (Gr P), May 
23 p. 12; Sings Chicago Op., N 10 pp. 3, 5; 

N 25 p. 6; In Carmen, D 10 p. 6. 

Riimger, Gertrude—Sings Berlin Op. Julius 
Caesar (Gr P), F 25 p. 7; In Ist German 
pert. of La Fiamma, Jy p 11; Engaged for 
Met. Op.. S p. 3, 4 (P): To sing at Met. 
Op.. O 10 p. § 

Ruppert, Irene—N. Y. Recit (P), N 25 p 28. 

Russell, T. Arthur—Plans for *‘36-'37 (P), F 
LO mp. 78 

Russiam Symphonic Choir (Kibalchich)—Boston 
conc.. N 25 p. 19 

Ruvinska, Paulina—N. Y. recit (P), N 10 p. 28. 

Rychtarik, Richard—Designs scenery Cleve. 
Tammhauser N 10 p. 11; Elektra, D 10 p. 4. 


S 


Sabatini, Guglielmo—Cond. Phila. Civic Orch., 
O 25 p. 21 

Sacher Paul— Cond Prem Burkhard’s The 
Vision of Isaiah, Zurich, (P), Mar 25 p. 58. 

Sachse, Leopold—Stage Director Met. Op. 
Walkure, Ja 10 p. 6: Tristan, Ja 25 p. 7! Got- 
terdammerung Ja 25 p. 25: (P w Rethberg, 
Maison), F 10 p. 3; Dir. Met. Op. Gotter- 
fammerung, Mar 10 p. 20; In Mephiste’s 
Musings, Ap 10 p. 9; Joins Juilliard Faculty 

May 10 p. 29; P w Reiner, Maison on 
ship, May 25 p. 39; (P) at Met Op. Re- 
nearsal, D 25 p. 2. 

Sack, Erna—Sings Dresden On. Ariadne in Lon- 
dom, D 10 p. § 

Safonoff, Maria—N. Y. recit., (P), Mar 25 p. 52. 

Safonoff, Wassily—In History of N. Y. Philh.. 
Sym. (P), D 25 p. 7 

Saidenburg, Daniel—Sol. Chic. Sym., Ja 25 p. 3; 
Chic. Op. cond. Ballet, N 25 p. 6. 

Saint Cecilia Club, Victor Harris cond.—N, Y, 
_ cone., F 10 p. 174; Harris retires, Ap 25 p. 15. 

Salmhofer, Franz—Vienna prem., op., Dame in 
Traum, F 25 ». 6 

Salmond, Felix—Sol., Beethoven Assn., N. Y., 
: Mar 25 p. #5: Sol. Toronto Sym., D 10 p. 18. 

Salomons, Jacqueline—In Enesco Fest., in Paris, 
Ag p. 30 P) in Brittany, O 19 p. 34; Paris 
recits. (P), Mar 10 p. 26. 

alt Lake City—Forecast, F 10 p. 219. 

alter, Jack—In Mephisto’s Musings, F 10, p. 
L$ P) w Evans, Columbia Concert Plans, 
F 10 p. 17; (P) w Martini, Ap 25 p. 35; 
Gr P), Martini film, O 25 Bp. 35. 

Salzburg Festival—Plans, Av 10 p. 42; Opening 
reviewed by Stefan, Ag p 7; Operas, concerts, 
_S pp. 7, 23; Op.. O 10 p. 17. 

Salzede, Carlos—Cond. Phila. Chamb. Orch., 
Composers Lab., in Phila., Ap 25 p. 21; On 
tour with trio (P), May 25 p. 28; (Gr P) w 
Barrére, Britt, receives degrees from Mexico 
Mus. Sch, Jy op. 28; Holds master 
class im Camden, Me. (Gr P), O 10 p. 18; 
Arrives in Hollywood (P), 25 p. 35. 

Samaroff-Stokowski, Olga—Book reviewed (P), 
F 10 p. 223; Speaks at Amer. conc. at 
Cc. C. N. ¥.. Mar 10 p. 29; St. Louis lect. 
recit.. Mar 10 p. 32; Speaks at Educ. Music 
Cong. im Prague (P), May 25 p. 8; Re- 
turns from Prague Congress, O 25 p 13: Be- 
gims 4th seas. Layman’s Music ourses in 
N. Y., N 10 p. 5; Phila. lect. w Lange and 
N. Y. Philh.-Sym. Cham. Orch., D 10 p. 11. 

Sametini, Leon—Member Chic. Music Coll. 
Faculty (P), May 25 p. 29. 

Saminsky, Lazare—Prem. Three Shadows, N. Y. 
Philh.-Sym., F 25 p. 12: Speaks at Amer. 
comc.. Mar 10 p. 29; Prem. Ausonia, Italian 
Pages, Cleve. Arch., May 24 np. 34; Completes 
mew work for League of Comp., O 10 p. 4; 
Works on WPA Forum-Lab., N. Y. O 25 
p. 10 

Sammond, Herbert Stavely—(P), w Brooklyn 
forecast, F 10 p. 194 

ae ¥¥ Albert—Sol. Prom. conc. in London, 

23 >. 7 

Samoilof, Lazar $.—Visits N. Y., F 25 p. 15; 
To teach im Chic. (P), Mar 25 p. 40; Active 
at Chic. Music Coll, Ag p. 32; Pupils in 
opera, D 10 p. 32. 

Sample, James—Sails for Europe (Gr P), Je 


“an 


Sampson, George—In Mephisto’s Musings, — Je. 

Samuel, Harold—New Haven recit., Mar 10 

Sam Antonio Civic Opera—Gives Maytime, Ag 
p. 27; Chocolate Soldier, O 25 p. 20, 

Sam Antonio—Forecast (P of Scene), F 10 p. 
182; Review—Mar 10 p. 32: Mar 25 p. 44; 
May 10 p. 30; Celebrates Music Week. May 
25 vw. 29; Jy p. 26 

Sam Carlo Opera—In Indianap., Ja 10 Pp. 27: 
St. Louis, Ja 25 p. 15; Memphis, F 10 p. 187; 
Les Angeles, F 25 p. 33: Mar 10 p. 10; San 
Fram.. Mar 25 p. 56; Seattle, Ap 25 p. 33; 
Cleveland. May 25 p. 34: Winnipeg, May 25 
p. 35; Pittsburgh, Je p. 22: Gives opera at 
Jomes Beach, N. Y., Je p. 30; Jy p. 10 
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Jy p 


Sandor, Lisl—(Gr 


P), O 25 p. 
pp. 161, 195; 


May 25 p. 22; 
O 25 p. 


San Francisco 
Funds, Ja 25 p 


14; Opens seas. 
10 p. 19 


Lhevinne sol., 
cond., Itburi sol. ; 


Sym., May 10 


2u3. 


at Venice Fest. 


25 p. 13. 


p. 22 
25 p. 36 


daunders, Edna 
F 10 p. 217. 


gaged for Met. 
O 10 p 
S p. 19. 


O 25 p. 33. 


Fete, Ja 25 p. 4; 
ie p. 171; 
25 p. 17; (FP) 


P), Ap 25 p. 4; 


(P), D 25 p. 7; 
Baltimore Sym.). 


Ja 25 p 


Scala, F 10 p. 


Hour, Jy B . 293 
(Gr. P.), ey ; 
p. 31; Soh atl. 


N 25 p. 6; Sol. 


veiled, Je p. 14. 
25 » 


sol. Cincin. sym., 
course in 


N 25 p. 26. 


F 10 p. 


25 51; San 
Hu 
man, Ap 25 p. 


Begins tour in Montreal, 
O 10 p. 13; In Chicago, O 25 p. 11; 
23; Detroit, D 10 p. 22; 

San Dhuego Expositionp—To hear Amer, 


Sol. Pitts. Sym., F 25 p. 34; Los Ang., Philh., 
Kans. City Philh., Ap 10 p 
Edits — of 


Nikolai—Article on 
music (Gr P), F 10 p. 8; 
p. 7; (Gr P), at first WPA conc. 
Je p. 20; Cond. Port- 
. 13; Flies to Boston (P), 
Cond. WPA group in Phila., D 10 


Serly, Tibor—Prog. of works in Phila., Ap 25 
p. 34; Cond. Budapest Philh., S p. 8. 


. a (Gr P) w Menuhins, 
Sevitzky, Fabien—(P), w Boston forecast, i 


Boston, D 25 p. 30. Boston Sym., Ap 25 
Beethoven Sonatas, reviewed, Ja ” 
Mephisto’s Musings, F 25 p 9; 
tennis court, Mar 25 

Schnitzer, Germaine—( 


Chic. by Illinois Sym., 


Cond. People’s 
. in Boston, Ap. 25 p. 28; 
cond. People’s Symp., Je p. 5; 
apy Y Ag Pp. 


13. 
San Die o Symphony—Ends Ford Bowl series, 1 ae 
‘ ceed d: P) at Zimbalist fete, 
Cond. Little Boar’s Head 
Cond. Hollywood Bowl (P), 
Retires as cond. of People’s Symp. 
7" 20; To cond. Indianap. Sym. 
Cond. Phila. Chamb. Strin 
p. 8; Indianapolis Symp. 
12; Decorated by Columbia, 
Sevitzky Ensembles—Give 


p. 10. 
Seymour, Alan—N. Y. 
Shanghai—Review, Mar 10 p. 

—. Gauri—In Berlin — fete (P), S p. 


S p. 31 
Sendae, Arpad—Ends seas. as accomp. (P), May 
35 


p. 35. - 
25 p. 34; (Gr P) in Budapest, Schoeck, Othmar—Works given at Switz. 


J 8; 
Engaged for “Met. ‘S.. S p. 3 (P p- 4); *0 10 
5. 


as radio singer, ‘ 
Lotte—Sings w Salzberg 
Paris, Don Giovanni, Fidelio, Jy 
Schotield, — aa, Se nee active, 
‘Yo teach in Utah for summer 

Re-elected Pres. | _ 2 


Pp. 
Sotens, Robert—Budapest recit., p. 
Belle Julie—To teach at Juilliard, .— 
25 p. 51; Students active, 
Southern California Assn.—To 
wood Bowl conc., » Fe 
Leo—Prem. String Qt., 


p. 43. 
Sandoval, Miguel—Accompanist for Martini (Gr 
ll. 


San Francisco—Forecast (P of Scenes), 
Review—Ja 25 p. 33; 


(P), May 10 "Dp. 36; 
213; F 25 p. 34; 


Boston | con., 
Sing. Teachers Assn., Je p. 
Schotield in Cal, 
” pupils engaged, © 10 p. 33. 
Schola coneran=tien ixoss cond.—N. Y. conc., 
Ja 10 p. 28; N. Y. prem. Stravinsky's i 
26; beethoven Ninth w N. 
Philh.-Sym., Mar 25 p 16; Pians, O 10 p. 13. 
Scholes, Fkercy A.—Book reviewed, F 10 p. 221. 
Arnold—Completes score of Berg’s 
. 16; Suite given in Basle, Switz., 


Sonata played at Westminster Fest., 


tivities, Ag pp. 25, 34. Prem. Concerto, Boston Sym., D 25 


Association—Drive p. 12. 

Spaeth, Sigmund—Book reviewed, F 

Spalding, Albert—Recit. : i 
Wash. w Bauer, 


Sonia—Sings Chic. 
25 alkure, D 25 p. 5; 
. 23; "ha give course in stage 


°36-'37, F 10 p. 78 (P 


San Francisco Gpere—Racerpts from Carmen, 
Tosca, O 10 p. 30; 
sch., O 10 p. 30; 


considers opera 


Plans announced O 10 p. technique, Ja 25 p. 


, Ap 25 p. 30; To- 
seven operas, N 25 p p. : 
San Francisco String Quartet—Begins seas., N School for Vocal Scholarships, 


p. 74). ; 
Shaw, Bernard—In Mephisto’s Musings, Ja 10 p. 
Prepares pupils for televison, 9 


Haverford, Pa.— N. Y. Philh.-Sym., 
; N. Y. Stadium 


Shaw, W. Warren—Book reviewed, Je p. 25. , Meltewobd Bowl, 


Shawn, Ted, and Dancers—In Los Angeles, Ja 
25 p. 10; San Franc., F 25 p. 34; Wash., Ap 
; Brooklyn, Ap 10 p. 36. 


San Francisco Symphony—Pierre Monteux cond. 

—Begins seas., Ja 25 p. 8; Szigeti 
Klemperer, guest 
Bruckner Mass w Municipal 
Chor. (Leschke), "F 25 p. 34; Monteux returns, 
Hertz guest cond., Mar 


Sponsors vocal, 
Opens seas., Ag p. 3 
10-day engagement in 
, CFDs Ja 10 p. 15; In Baltimore, Ja 25 
(Gr P) Ballet and Schoop in illus. 
: p. in Brooklyn, F 10 p 
» F 10 p. 212; Cleve., 


P 3; Dell, 
_ piano POE» Jy_p 31; i 5 JP 5 i 


. 22 at Astor fete 
(Gr P) at Be 


phisto’s sy 
Sails for ‘Raroe, ° 10 


22. (P 1" 21); N. ¥. conc. w Manhattan Qt., 
p. 46; Sol. Boston Sym., O 10 p. 13. 
anaes Arthur—Completes work for League of 


Heifetz, Lehmann sol.; 
25 p. 7; Blinder, Van den Berg, 
Brailowsky, Feuermann sol., 

Monteux re-engaged, Spalding, 
sol., in final conc.; 
p. 14; Special conc., 


Yale Puppeteers mabe puppet in like- 


‘ Schelling, Flagler, 
ness (P), F 25 p 37; ; 


Beethoven Assn., 
F 25 p. 28; N. Y. ’ Recit., 
N. Y. Philh.- Sym., D 25 p. 


—. T, Edgar—Organist at lBechichees Bach 


Wilson ‘aon his Ist 
Cond. by Rapee i 


Portland, O., ‘Ap 10 p. . 
Op. Waukure, Ja 
Tannhauser, Ja 


G. M. broadcast, 
34; Ends seas., Je p. 3; 
Berg cond., Bonelli sol., 
p. 23; Plans Golden Jubilee, N 25 p. 

San josé Opera Assn.—Gives Mikado, F 10 p. 
182 


Schorr, Friedrich—Sings Met. 


"H R.—Cond. 
10 p. 6; Lohengrin, Ja 10 p. 7; —— ni 


ince 


Nathaniel—in article on composers in 


Charles Gilbert—Cantat en, 
Gotterdammerung, Ja 25 p. 25; a a ae 


Gotterdammerung, 


Shipman, Frederic—Plans cone. course in Winni- 


ener 


ee Salzburg Don Giovanni 
Sanger Eli—(P) w Dallas forecast, Harrin ton—Prem, j, nee Memorial at 
, . 
dammerung, Mar 10 p. 20; Siegfried, Mar 25 
p. 34; Tannhauser, Mar 25 p. 43; 
3; Gotterdammerung, Parsifal, Ap 
. Walkure (P), D 25 p. 3. 


Sanroma, Jesiis Maria—Conc. w Boston String 
Qt., Ja 25 p. 8; Portland, Me., recit., 
p. 10; Sol, Boston DSym., May 10 p. 22. 

Santolquiao, Arneia Pouti—riays Caselia work 

(P). O 25 p. 13. 

Sanzogno, Nino—Cond. at Venice Fest. 


List w N. Y. Philh-Sym., ] 


Prelude in E Flat Minor by Phila. 


Union of Soviet . Heathcote—Prepares Norfolk, Nor- 


Se: 


composers critizes 
In Mephisto’s Musings, 
. prem. The Golden Age, Cleve. 
P Commissioned to write op 


Rheingold, Walkure, D es P “SA 
in Mephisto’s Musings, Steck, Anna—Under Judson mgt. 
Orch., Ap 25 p. 
by U.S.S.R., Je p 
Shubow, Rachelle ON. Y. y 
Shuk, Lajos—(P), w Buffalo forecast, 


Sargeant, Winthrop—Appointed 
Awerican, O 10 p. 


Schubert Choir (Jordan)—Toronto conc., Ap 25 

* 21. 

Sargent, malcolm—Cond. at Covent Garden, 
14. 


“a Te Ko oo Jy p. 
Heinz—Verkuendigung given at Wei- 


P- 
Sarita—N,. Y. recit., 


Memorial—Winners 
darrica, Mariana—N. 


: ca forecast, 
Sponsors Young Artists Con- w Utica oun 


Sarnoit, David—(Gr , Johannes—App. mus. 


Saroya, Bianca—Sings San Cond. Berlin Op. Dutchman a Jean—Violin Conc., 
jones Beach, Jy p 10 
Sacu—(Gr Pb) in a oO 25 p 
P) 


= Houston forecast, 


. . Paul—Book reviewed, 
Cecilia—(P) Seattle forecast, Sibelius Club—Formed in Princeton, D > 

Sidorsky, Judith—N. Y. i 
Silberstein, Ernst—N. Y. 
Silberta, Rhea—Students active, May 2 ; 
iloti . Juilliard Orch., Ap 10 p 
In Liszt prog. w Eliz. i 


85. 
Schultze, Adolph—N. Y. . w N. Y. String 





Sayao, Bidu—-N. Y. 
dings Lakme in Wash. 
¥ luv p. 152; Sol. 
p. 12; (P) w Bampton, 


Opening Salzburg 
Vienna, O 25 p. 10. 
Schumann, Elisabeth—Decorated by France, Mar 
; Sings Salzburg Figaro, S p. 23 
Henrietta— Montreal 


Biography of Walter” 


(P) on way to , Opus 93 in Paris, burg in retrospect, 


d. Se, Ag p. 2; To sing at Met. 

R _ k Hill Falls, 
Scanlon, Walter A.—(Gr P) at Buc 1ill Falls eiicteaien ton, 
Ends series, May 10 p. 
w de Valmalete plans, 
p. 76; Returns to Amer., 


, William—Works given at WPA Fo- 

rum-Lab., N. Y., O 25 p " 
Schumann-Heink, Ernestine—Ill in Los Angeles, 
Celebrates 75th birthday (P), 
(Gr P) at Mu Phi Epsilon Meet in 


Schachter, Sidney—N. Y. 

Schaeter, Ferdinand—(P) w Indianap. 
F 10 p. 175; Cond. Indianap. Sym., (P), N 10 
p. 23; (see also Indianapolis Sym.). 

Schaetter, Myron—To teach at Western Reserve, 


Stengstack, John F.—Elected pres. 


nole for Juilliard Sch., 
phisto’s Musings, 
Stoessel op.. O 10 p. 4. 

i New Haven Sym., 


Foundation—Founded 


In Mephisto’s Mus- 
Schaffmeister, Helen—N. Y. . a a 


Schang, Frederick C.—(P) w Met. Music Bureau 
and C.C.C,. plans, F 10 p. 
Schelling, Ernest—(Gr P) Mrs. 
Heifetz, Flagler, Ja 10 p. te (Gr P) at Astor 


ings, N 25 p. 9. . Percy se teach in Denver and 


master class (Gr 
Spaulding, Mrs. 


. New Haven Sym., 
p. 30. 

Sinding, Christian—Tribute by Kramer 
w Baltimore torecast, >. 11 
Baltimore Sym., 
“ 33; (Gr P) Swarthout and children, Mar 
w article on Oxford Piano 
Re-engaged for N. Y. 


t-. F 10 p. 152; music in Wiesbaden, Je} p. 


. Jean—Sings 1 prem. Reuter 
Gustave—Forms School for Wag- 


*’ Club, Charles A. Baker, 
. Ap 25 p. 22; D 25 p. 33. 
Sloan, Alfred P.—(P), 
Course, Mar 25 p. 20; 
Philh.-Sym. Children Conc., Ap 10 p. 3; 
Amer. works in Baltimore (P), 
Awards prizes at N. Y. Children’s Conc. 
Cond. Los Angeles Philh., 
a +9 34; Cond. San Fran. Sym., May 10 
p. Bin, cond., Chic. Sym. (P), Dec 10 p. 
ee , & article, History of N. Y. Philh.-Sym., 
(see also N. Y. Philh-Sym., 


34. 
Singing Boys of America—Pittsburgh conc. 
10 p. 20 


a 3 “Charies Aa er 
. @ w Mrs. Sink on ship, 
in Mich., N 25 p 35. 


s. Carlyle—(P) w Minn. 
Disseihiawstin Mephisto’s Musings, 
* Cyril—New work given at Stevenson, Margaret—Sings in Amer. prem, Toch 
“Norwich Fest. (P), 7 28. 
Thompson (illus), Bert sone sles site. F; ete we 


, Charles—Acquires Mozart manuscr., Sittig * . Sry Y. 


In Florida, A> 10 p. 20; 


Schenker, Heinrich—Article 
contribution to theory (P), F 

Schenectady—F orecast, p. 

Scherchen, ries eas Philh. (P.), 


(P) at Seal Harbor, Stieber, Hans—Prem. Op., 


. Alexander—N. Y. . 
, Ruth—Met. Op. conc., 
it.: Paris, F 10 p. 202; 


10. 
, Silas—In Mephisto’s Musings, S p. 9. : ve 
P), w Rochester forecast, », William Grant—In 
Frederick Preston—San 
Orch. plays ‘cello concerto, Ap 10 p. 12; Cond. 
Rhaps., San Franc., 


Cond. WPA Orch., San Fran., 
Searle, Kempton—N. Y. i 
22 


- Frederick B.—Presides at 
=a -Paul—(P) w de Valmalite plans, Minneap., F 25 p oo =o 


. p. ; : > Protos 
Under Evans & Salter Louis—Forecast 
7; (P) in Paris, Ag p. 35. 
Slezak, Leo—In Mephisto’s Musings, N 10 p. 9. 
Alexander—Cond. : 
Kitezh in Phila. w Phila. Orch., 


sckion, “Tito—Sails for Europe (P), Ja 10 p. 29; 
(Gr P) aboard ship Ja 25 ; 
7 i erther in Rome, 

Ap 10 p. 21; in Mephisto’s Musings, Ap 25 
p. 9; Chic. recit., i 


May 10 p. 33; Je p. 
Seattle—Forecast, . 
25 p. 29; Mar 25 p. 44; b 
. 18; Ag p. 26; S p. 26; O 
17. 


; Review, Ja 10 p. Announces spring seas., 


Pp. 

— for Europe, Jy p. I : 

Arrives in America, O 25 ‘y. prem. Kitezh, F 35 p 7: ( Findley )— Maier 
Deli (P), Jy p. 6; Cond. Dell orch., Jy p. 6; 
N. Y. Stadium, Wy P. 6; 


t Chic. Op. Martha (P), N 
Brooklyn Juvenile Sym., N 25 
Op., Barber of Seville, 


. Louis Symphony, Vladimir Golschmann, con- 


Stadium, Ag pp. 3, prem. Lovreglio’s Spectres, 


p. 18; Sings Chic. Boise, Ida., Ja 10 p. 11; Amer. prem. Bedford's 


10 p. 6; L’Elisir d’Amore, 
for Europe, D 25 p , 
Schirmer, rs. Martha B.—Memorial tablet un- 


, Ja 25 p. 10; Conc 
_ Chorus, 'F 25 p. 29; Begins seas., D 25 p 
Charles LF. T.—(P) 


eta tt, ° Jan—Sol. 


w Hartford fore- 


Returns from Southern 
prem. Rosenthal’s 


Schirp, William—Sings Norma, Smith, Brooks—(P) w Steele, 


Brooklyn, F 25 p Smith, Davia | Custer (F) w New Haven fore- 


» 5. 

Schlatfe, Otto—Glenridge recit., 
f 33. . 193; Prem. work by New Haven M 25 29 

e — : ; ay Pp. : 

Schmitt, Elvin—N. Y. recit., F 25 p. 31; O 25 np eng Review of Seas., 


Seidel, P'Seme~-Gel. N. Y. Wom. Sym. AB), 
. 12; —— -?rwe Robinson—Pres. 
3. 


29. 
Schuits, E. Robert—Seattle recit., 





Copenhagen, O 25 p. 25. 


w Roth Qt. Mar Anton—In history of N. Y. Philh-Sym., oon, inte B.—In Mephisto’s Musings, 
Rachmaninoff sol., 


Seldte, Franz—In Mephisto’s Musings, F 25 Stock, Frederick—/(P) 


G. Harvey—Heads Rubinstein 
(P), N 25 p. 27. 
Sembrich, Marcella—In Mephisto’s aes 
. 9; Portrait loaned to Met. 


Beethoven Recital Smith, ag "ome 
us on 


Succeeded by ane as pres. Music. 


WPA Illinois Sym. 


es Artur—Vienna . in Final Grant Park 


Smith, “Joseph—Cond. Philco Glee Club in Phila., 





F 10 p. 208; Brooklyn w Huberman, 
p. 13; Cleve. F 25 p. 
N. Y. w Huberman, Feuermann, F 25 D. 
me ¥.. F 8S PP. 31, 
Mar 10 p. 33; Chic. w Huberman, Mar 25 p 
j 39; New Haven, Mar 25 p. 41; 





+ 3% opening, O 25 pb. 
Sena, Surya—N. . - ; s . 


Devi in England, O 25 p. 31. 
Serafin, Tullio—Cond. op. novelties in Rome (P), 


ep. 8; 
Serkin, 7" Ex 


F 10 p. 210; w Louise Harrison—Honored by Cin- 
Snyder, Paul—N. Y. a ; ‘ 
Society for the Publication of American Music 

—Chooses Porter, 

_To examine manuscr., 
Christen— Managerial 
Copenhagen (P), 


. in Pittsburgh, N 
p. 33; See also Chicago Symphony. 


. Sym., F 25 p. 4; Bal- 





Robertson works, Stockholm Concert Bureau—Plans, 
27. “ ‘ 


berman, Ap 25 p. N. Y. w Huber- i F 25 . * ( 
0. 








Prelude to. a Spiritual Drama, by Arthur Far- 
Michigan State College Orch., 


pb se on the :% The, opera by ha os Toch, 
by Vladimir ty 
us Haubiel, Chic. Sym. Ja 10 
by Edmond DeLuca, 


nisis. Hood " Dell 
Deli Conc., Ag. p. 3 
Rondo Appassionata, 


by David Stanley Smith, 
Sym., Mar 25 p. 
opera by Bernhard Paum- 
garten, Zurich, May 10 p. 
Salute to Gustav Holst, 
Lond. Prom., § p. 10. 
Serenade for orch., 


by John Greenwood, 


by Wawne Barlow, 
p. 
Solitude, by Allan Arthur Wilman, Boston Sym., 


Sonata for ‘cello and — by David Diamond, 
Westminster fest., p. 
Songs From a Chinese Liste, by Frederick Walt- 


Sonata for viola and piano, ead Artur de Filippi, 
Westminster fest., 
Southern — a> 


Ss 
Spectres, hg Lovroglc, St. 
J ~ 


String Quartet in F Minor, by R. L. Finney, 
Westminster fete, Je p. 6. 
i , by Werner Josten (N. Y.), 


, by Milhaud, Pro Arte (N. Y.), 





String Quartet No. 2, by Quincy Porter, 


by Leo Sowerby, 


Suite from Facade by William Walton, 


Summer's Last Will and Testament, 
, London B.B.C. Sym., Mar 10 p. 
Symphony No. 3, by Arnold Bax, 

London, Ja 25 p. ) 


Sym., . ‘ 
Symphony No. 6, by Arnold Bax, 
London, Ja 25 p. 22. 


Symphony in D, by Robert Casadesus, 
02 


in D, by Cherubini, 


Symphony, Theodore Roosevelt, by Vittorio Gian 


Symphony in F, by Werner Josten, 





Symphony (N. Y.), 
Willige “Walton, 


Meredith Wilson, 
Tale the Pine Trees Knew, The, by Arnold Bax, 
Y i ‘ . ’ : 
is, Ballet by Fokine, Jones Beach, Jy p. 


They Hear the Sirens for the Second Time, 


Thaddeus Gorecki, Westminster fest., 


To Spring, by Kilham, Westminster fest., 
6. 
Trio Concerto, by Alfredo Casella, 
. a 
Twelve, The, by Goldsworthy, Westminster fest., 


Two American 


N. Y. Philh.-Sym., Ap 25 ¢ 
Sym., Ap 25 p. 28. 
Zurich, Mar 25 p 


Sym., Mar 10 p. ‘ 
by Seth poanem, 
WPA Civic Orch., " 
Zum Goldenen Halbmond, aes by Robert Stolz, 
Osnabruck, Ap 25 ’ 


Music Dsiiaiiial 


Star of Love arr. 


Sonata in F Minor, 
Andrews, Mark: . Fox’s My Heart Is a Silent 
Violin, Albeniz’s Star of Love, vom. 
. Schumann’s Traumerei, 
Serenade and Fledeinsamkeit, 


Hugh: The Lonely Sailing Ship arr 
Bartlett-Robertson, 2 pianos, |] 


. Brahms Waltz as Thoughts, 
song, Ja 25 p. 24. 


Bach, Cc. 7. tet 
2 pianos by Andersen 





Sonata in G arr. 


Fugue in C No. ’ 
Prelude and Fugue in D Min., 


25 p. 24; Jesus, Bleibt meine <<. 


transc. by” Chasins, 





in F, Jig Fugue arr. by Scott, 2 pianos, S p. 
24; I Call on Thee Lok trans. by Siloti, 
‘cello, N 25 p. 24; Pastoral, Symphony, Trans. 
by Lucas, organ, N 2 5 p. 24. 

Bach, Wilhelm Bilcdmann’ Sonata arr. by Bart- 
lett-Robertson, 2 pianos, Ja 25 p. 24. 

Baldwin, Ralph L.: Ed. Kuula’s May Song, 
Song of Freedom, Evening Idyl, Male v., fe 

24 


p. 24. 

Bang, Maia: One Young Violinist, vin. & piano, 
Jy np. 24. 

Barbeau, Marius: Six Bergerettes, songs, May 
10 p. 24. 

Barber, Samuel: ‘Cello Sonata; Dover Beach, 
voice & str. qt. (P), O 10 p. 24 

Barrere Georges: Flutist’s Formula, F 25 p. 
24; Flute pieces (P), D 25 p. 24. 

Barth, Hans: Revery, piano, D 25 p. 24. 

Bartlett, Ethel, and Rae Robertson: Ed. Couper- 
in’s La Letiville, Allemande, La _ Juillet; 
Farnaby’s For Two Virginals; Anson's The 
Lonely Sailing Ship; Valse from Walton’s 
Facade, 2 pianos, Ja 10 p. 24: Arr. Foss’s 
New Castle W. F. Bach Sonata, Dance, 2 
pianos, Ja 25 p. 24; Ed. 2 piano series (P) 


Ag p. 24; 
Bauer, Harold: Ed. Brahms F Min. Sonata (P), 
Je p. 24. 


Baumer, Cecil: Seaside Scenes, piano, Ap 10 


pd. 28. 

Bax, Arnold: 4th Piano Sonata, F 10 p. 154. 

Beach, Mrs. H. H. A.: Evening Hymn, anthem, 
May 25 pn. 24. 

Beethoven,. Ludwig van: Dance movements, arr. 
by Diack, Ja 10 p. 24; Larghetto fr. 2nd 
Sym. arr. by Cheyette-Roberts, winds Ja 25 p. 
24; Piano Sonata, Op. 49, No. 2, arr. by 
Lester, 2 pianos, F 10 »n. 154; Waltz in F, 
Pastoral Dance, arr. by Harris, piano, Ag p. 
24; Eccossaise, arr. by Heller and Kosakoff, 
2 pianos, N 25 p. 24. 

Benoist, Andre: Mary-le-Roi ed. by Spalding 
vin., D 10 p. 24. 

Bizet, George: Toreador Song arr. by Roberts, 
‘cello, N 25 p. 24; for vin., D 10 p. 24. 

Bloch, Ernest: Piano Sonata (P), S p. 24 

Bohm, Carl: Great Is Thy Love, wom. v., Ja 
25 np. 24. 

Bolton, Laurence: Weariness, song, F 10 p. 155. 

Borkovec Pavel: Wind Quintet, Jy p. 24. 

—— Franz: Freedom’s Song, chorus, Ag 


p. 

aiiet. Florence Hudson: Folk Song. Coll. 
Ja 24 p. 24. 

Brahms, Johannes: Waltz arr. by Austin as 
song, Thoughts, Ja 25 p. 24; Serenade, 
Feldeinsamkeit, arr. by Andrews, male v., Ja 
25 p. 24; Sonata in F Min., ed. by Bauer 
(P), Je p. 24; The Sandman, Scherzando, arr. 
by Lee, piano, Ag p. 24. 

Branscombe, Gena: Across the Blue Aegean Sea 
song, F 25 p. 24. 

Brennan, C. J.: Irish Airs, D 25 p. 24. 

Broones, Martin: How Like a Rose, song, Ja 
25 np. 24. 

Brown, Keith Crosby: The Through Freight, 
song, May 10 p. 24.. 

Browning, Mortimer: Sleep, My Laddie, Sleep. 
song, Mar 10 p. 24; Same part song, Ap 10 
p. 28. 

Bunge, H.: Sonata, piano, Jy p. 24. 

Burtt, Ben: Prayer to Persephone, song, May 
10 np. 24. 

Busch, William: Allegretto quasi Pastorale, piano, 
O 25 p. 24. 

Busoni, Ferruccio; Ed. Bach Prelude and Fugue 
in C, piano, F 25 p. 24. 

Buzzi-Peccia, A.: Ave Maria, song Mar 10 
p. 24. 

Cadman, Charles Wakefield: La Fiesta, song, 
May 10 p. 24; Same, wom. v., Mar 10 p. 24. 

Cain, Noble: Cantata Christ in the World, mixed 
v.. N 10 p. 24. 

Caldara, Antonio: Suonata da Camera, Mar 10 
p. 24. 

Campbell, F.: Arr. Wagner’s Festival Prelude, 
2 pianos, N 10 p. 24. 

Campbell-Tipton: If I Were King! song, Mar 


10 np. 24. 
Carpenter, John Alden: Sea Drift, orch., May 
10 p. 24 


Caruso, Demo: Lullaby, song, Ja 25 p. 24 

Chaminade, Cecile: Andante arr. by Roques, 2 
pianos, Ap 25 p. 24. 

Chaplin, Anthony: Toccata in C, piano, F 25 
p. 24. 

Charles, Ernest: Spendthrift, song, Ja 25 p. 24. 

Chasins Abram: Transc. Bach Passacaglia in C 
Min., 2 pianos, Jy p. 24. 

Chattaway, Thurland: Singing Baby’s Toes to 
Sleep, song, F 10 p. 155. 

Chenoweth, Wilbur: Lovelight, song, May 10 
p. 24. 

Cheyette, Irving: arr. Larghetto fr. Beethoven's 
2nd Sym., Londonderry Air w Roberts, wind 
quint., Ja 25 p. 24. 

Chopin, Frederic: Etude in F Min., arr. by 
Saar, 2 pianos. 

Christiansen Melius: Young Men's Choral As- 
sembly, male v., Ag p. 24. 

Christie, Winifred: Music for Moor piano (P), 
N 10 p. 24. 

Clokey, Joseph W.: Christ Is Born, cantata, 
N 25 n. 24. 

Coates, Albert: Evening, Ave Maria, songs, 
D 25 p. 24. 

Cohen, Charles: Eros, song. May 10 p. 24. 

Collerthun, Georg: Barock Suite piano, N 10 
p. 24. 

Collingwood, Arthur: Vocal Studies, Ja 25 p. 24 

Collins, Edward: Tango, piano, Jy pv. 24. — 

Couperin, Francois: La Letiville, Allemande, La 
Juillet, arr. by Bartlett-Robertson, 2 pianos, 
Ja 10 p. 24. 

Cramer, H.: Arr. Saint-Saens’s Dance Macabre, 
piano, F 25 p. 24 

Craxton Harold: Transc. The Plaint of Love, 
Rigaudon, Siciliano, piano, Jy p. 24; Airs and 
Graces, 18th cent. tunes, piano, O 25 p. 24. 

Cromweed, J. Frederick: Reverie, piano, D 25 


Cross, Michael: May Night in Granada, piano, 
F 10 p. 156 

Damrosch, Walter: Death and General Putnam, 
ballade, O 25 p. 24. 

David, Annie Louise: Arr. excerpts fr. Well- 
Tempered Clavichord, harp D 10 p. 24. 

Davis, Hilda Emery: Jubilee, Love Came So 
Near, To One Away, Little Brown Shoes (P), 
N 10 p. 24. 

Dawe, Charles D.: Arr. Handel's Oh How 
Great the Glory; Bach’s Death I Do Not 
Fear Thee, male v., F 10 10 p. 155. 

de Beriot, Charles: Arr. Rubinstein’s Melody in 
F, 2 pianos, Ap 25 p. 24. 

de Brant, Cyr: Arr. All Through the Night, 
male v. Ja 25 p. 24; Missa Festiva Choralis, 
F 25 pn. 24. 

Debussy, Claude: Nuages, Fetes, min. score, F 
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iano&, Ap 25 Pe 24; 


cenze, V.: Canto di Primavera, Quann’a 
24. . Fugue, Variations, 2 pian 


fernmena vO, songs, Ja 25 p 
| Rab 2 The Bird of the 
Wilderness ; Edward’ s By 


ellow Rose of ‘rex. 
as: Transo, Rogers's "Bhool Boat Fittue 


pianos, N 2§ p. 24; Country 
p. 24. ; 
satley, ey La Belle Dame sant Merci, ja 


, Richard: . Christ 
by Sear, male v., 
Ses Eve, pone N 25 p 
aecteuh” ‘and Androred 
Two Concertos ie-” 
Oh How Grea 
by Dawe, fa = Ves 
ise Musette, arr. by Gorno, 2 pianos, N 


p. 24. 

de Vore, Nicholas: Songs for Everyone, Ag p. 24. 
In My Garden, i 
stone, Ap 10 P- 
Dance movements from 
Beethoven, Schumann, piano, Ja 10 p. 24. 
Fantasie-Impromptu, 
Lake of Ganneseret Carol Prelude, org., F 25 
4. trans. by Herba iO 
, Angela, and Kate Stearns Page: i 

Teach the Rhythm Band, Ja 25 p. 24; 
Story of Siegfied, resumé, F 10 p. 
i i Ed. Sweelinck Liedvariationen, 


Beet! . er Waltz in FS 


“tees 

les ; {The Gallan, 
Music-box, 2 gt Ja 25 
Lover and His Lass, song, 
is, Roy: Transc, Bach’s 


24. 
Harris, Cuthbert: 
Margaret and Mary: Pastoral ety piano, 
Musician, Mar 25 p. 3 


Paganini’s Moto Perpetuo, 








Drumm, George: Springtime arr. 


p ; 
ek Se Arcady: F 26 p. 24; Etch 
: The heist “Chi ld, cantata, N 25% ‘ 
On. 76, No. 5 arr. 


ote band, Mar 25. p. 38; Symphony in G, 
6 Esterhazy. sonatas, 


Robin Hood and Haywood, Ernest: Correct Fingering at a Glance, 


, song, May 10 p. 
Elegiac Sonata, piano, N 25 p- 
Henderson, A. M.: Arr. ' 
Handel's | Pergeus and\ 
Andromeda Ww ‘Greaves, Ja 10 bp 


On a Time, song, 
Bach's Art of Fugue w 


Ivanovici’s Donauwellen as 
song, Joy of Life, Ja 25 n. : 
Rimsky-Korsakoff's Flight 


of the — se p. ‘ 
. Bach's Jesu, Joy of Man’s De- 
siring, 2 pianos, Ap 25 p. 24 
ill, Edward eer 


Teherepain’ s Beyond the River, Jazz Studies, 2 pian»s, 


Eventide, pa st Grieg's 
Resagten, Ap 10 p 
: Singing Bye-Lo, song, F 10 


Feinberg, Samuel: 
, William M.: Grown-up Beginner’s Book, 


Love Came to Me, song, § p. 





Finley, Lorraine Noel: by Elkin as song, 


Joy of Life, Ja 25 p. 


, . No. 2, Mar 25 p. 
. Dew's In My Garden, s 
: Tobacco Is a Dirty Weed, male 
; The Lord Is My Shepherd, song, 


: O Saving Victim, anthem, Ap 10 


Bartlett- Robertson, ’ 
Keeney, Wendell: Spanish Caprice, 2 pianos, F 10 


oe * Bertram: Arr. The Lass With the Deli- Here's to Love, song, Ja 25 


, Lear's The Owl and the Zipoli’s Pastorale, 


. Song of the Volga Boat 


Kennedy. Margery M. 
First Grade Piano Book, May 25 p. 
Viennese Memories, vi 


The Aged, choruses, 


Piano method w Nahum and 
2nd piano part for 
Beethoven's Ecossaises w Heller, 
A Robin Sang 
wood Tree, song, Mar 10 p. 24. 
. Aloha Oc¢c, Scott's Lul- 

Ja 10 p. 20; Arr. 
Ja 10 p. 24; Two souls, song Ja 
Danse Espagnole, vin., 
In Elizabethan 


s, . : Kosakoff, Reuven: 
Rudolph: Album of Songs. 


Chopin Prelude in B Flat Min., 


Samuel ‘Richard : 


Krein, Alexander: . Tchaikovsky's Valse Sen- 


: Liebesfreud, Schon Rosmarin art, 
by Gould, Von Ritter, 


Finney, “Mar 10 p. 24. 


chorus, Ap 25 p. 
Gershwin, George: 


Vocal score Porgy and Bess, . Bail bei Prinz Eugen, piano,\ 
Wagner's Festival Pre 
lude, Chorus & orch., N 10 p. 

Ein Wiegenlied, 


Ap 25 p. 24; O 25 p. 2 
i i song, Ja 25 p. 24 
Kuula, Tovio: May Song, Song of ie ay 


. Life’s Span, I Shall Think of You, 
, ning Idyl, ed. by Baldwin, male v. 


ae Poems of 
Dresden Shepherdess, pianos, Ap 25 p. 2 
Langenus, Gustave: 
Lawes, Henry: Angler's Song, male v 


¥ 6 Clarinet solos, O 25 p. 24 
Christoph Willibald 


Godowsky, Leopold: Alt Wien Le Fleming, Christopher: 
‘ i . 24. 

Set of 6 Songs, Ten Poetic 

“veer Pieces, , 10 p. 28; Christmas, cantata, 

Dream Parade of 


The Age of Progress, 


. for piano by Leidzen, 
i The Rake’s Progress, 
. Richard: Valse Rhythmique, 


Handel’s Musette, 


Gottschalk—The _ ’ 
Technique of Str 
Kreisler’s Schon Rosmarin 
Monti’s Czardas, 2 pianos, F 10 p. 
icana, piano, May 25 p. 24. 
Gounod, Charles: 





: Tally Ho, arr. by Deis, male v., 
Vespers, song, Mar 10 p. 24, 
: Valse Tzigane, piano, May 10 


: Ping-Pong, In, the Fall, 2 pianos, 


10 p. 154. ; 
"cello suites, viola, 


Gramercy Square 


Andromeda, Ja 10 p. 24. 


Op. 49, No. 2, 2 pianos, 
Harpsichord music, B 


Lifschey, Samuel: 
10 p. 24. 

Lillva. Clifford: A © 

’ Katherine Allan? 





Nocturre set as 
Eventide, by Howenstein, Ap 10 p. 28. 
i Set of piano pieces, 



























Locke, ue iw: House Music collect., Mar 10 
24. 

Lockhart, thleen: A Winter Afternoon song, 
Ap 10 p. 28. : 
Loeffler, Charles Martin: 
v. & ovch., FP 25 p. 24; 


24; Prere, song, S p. 24. 
Loomir / Clarence: Erin, choral suite, F 
154 


Five Irish Fantasies, 
Violin studies, Jy p. 


10 p. 


Loughborough, Raymond: The Buzz of the Busy 
Bumble See, male v., May 25 p. 24. 

Lucas, Clarence: Transc. Past + o_ Christ- 
mas Oratorio. organ. N. 25 p ; 

McKinney, Howard D.: Fi ‘ie World ir 
Ninety Minutes, operetta, ~F 2 24. 

MecMillan, Sir Ernest: Scores Barbeau’s 6 Ber- 
gerettes, orch., May 10 p. 24. 

——- a iniature Duets, 


taste, 2° Baal: Awake, Good People All, Chorus, 
Mar 10 p. 24. 

Mana-Zucca: The Mumps; J’Ever Hm—I did; 
ig Quest; The First Concert, songs Jr 25 
p. 24. 

— Edward: Three sacred choruses, F 25 


wood¢wind, 


mesh. ‘William L.: Salute to Texas, song, S p. 

24. 
Martucci, Joseph R.: Billy and-His Drum, piano, 
D 25 p. 24. 
Nl, Elsa: Peking Pictures, songs, F 10 p. 


Maybe, Harper: Vocal Ensemble Exercises, May 
25 p ‘ 
McClear: 


Dane: 
= 


‘Fiona: Two Little Dances, Four 
Tunes, piano, May 25 p. 24. 

ah a Going Up to London, can- 
piano, Ap 25 p. 24. 


McDonald, Hart: M Rhumbe, 
Prob- 


Mcintosh, Edith: Mastery of Technical 
lems, D 25 p. 24. 4 
McKay, Francis H.: Divertimento, 


D 25 p. 24. f 
Mead, George: The Lord by Wisdom Hath 
25 p. 24. 


Founded, Ar 
Miller, Jacques: 2 Piano Pieces, D 10 p. 24. 


Miquelle. Renee L.: Music Fundamentals, D 10 


French horns, 


4 34. 

Molina i, Noccolo: Arr. Paganini’s Moto Per- 
petuo, orch., O 25 p. 24. 

Moore, Francis: Arr. Lully’s Bois Epais, male v., 
Ap 25 p. 24. 

Moss, Jerome: Arr. Gottschalk’s The Banjo, 2 
pianos, F 10 p. 154. 

Mozart, ae A.: Three Little Sonatas, Mar 


10 p. 

‘Mueller, *Carl F.: Immortal Love Forever Full, 

. Ja 25 p. 24; The Junior Chorister 

Ap 10 p. 28. 

Miiller-Ziirioj, Paul: Viola Concerto, Mar 25 p. 
37. 

Nahum, Stella: Piano method w Wolfe and Ko- 
sakoff, O 10 p. 24. 

Navarro, Jose: Pequena Danza Espagnole, piano, 
F 10 p. 156. 
Neuhofer, Franz: 
Mar 10 p. 24. 
= Frederick: Sonata, 2 pianos. Ja 25 p. 


Noble, T. Tertius: 2 Choral Preludes, 


25 p. 24. 
me Louis: Ea. arly Keyboard Music, Ja 


Oesterreichische Orgel Sonate. 
organ O 


oO’ Have, “Geotirey Sing a While Longer, song, 

D 10 
abe iM Moto Perpetuo arr. by Dounis, vin., 
‘Valse Debonnaire, 


Joesf: Taps, arr. male v., F 


2 pianos, N 
25 p. 24. 

ee 10 p. 
155. 

Peeters, Flor: Sketches of Childhood, piano, May 
25. p. 24. 

Penn, Arthur: 
etta, Ag p. 24. 

Pues ea Five Songs, Ag p 

Second Nocturne, 


7 3 sp. 3 : : Hispana, 2 pianos 


Pésomenich, Beatrice : Challenge, song, 


peace. Frances: Badinage, Presto, piano, (P), 
Ja 25 p. 24; Humoresque, piano, O 25 p. 24; 
A la Guitare, oot, D 25 p. 24. 

The County Fair orch., D. 


panish Nights, The Old Mill 

— * vie. p. 28. 

Repper, "Phe Dancer in the Patio, Vien- 
nese Vignette: trio; Time’s Rosary, piano, May 
10 p. 24. 

Riegger, Wallingford: 
male v., F 10 p. 155. 

eee. Nicolas: The Flight of the 

Bumble-Bee, arr. by Enders, piano 4 hands, F 
10 p. 156; Dance of the Buffoons, arr. by 
Sartorius, band, Mar 10 p. 24. 

Roterton, Hugh S.: Lions and Crocodiles, songs. 
O25 p. 24. 

Roberts, Charle. J.: Arr. Toreador’s Song for 
wird comb., O 25 p. 24; For ‘cello, N 25 p. 
24: For vin., D 10 p. 24. 

Rocca, Lodovico: 11 Dybbuk, vocal score, Jy p 
24. 

Ror vers John William: Brazos Boat Song, arr 

y Guion, piano, § p. 24. 

Rellwor Wolcott : Taunting 


Roques, Yeon: Arr. Lack’s Cabalettz, 2 pianos. 
Ap 25 ». 24; Arr. Chaminade’s Andante, 2 
pianos, Ap 25 p. 24. 

Rosenbloom Sydney: Three violin pieces, D 10 
p. 24. 
Rosenthal, Archy: Serenade Basque, piano, May 

25 p>. 24 

Rowland, Cdth: Arr. Haydn's Op. 
percuss. band, Mar 25 p. 38. 

Rowlev, Alec.; Four piano duets, 

Roxas, Emilio A.: Arr. .Verhaeren’s 
Amoypresque, May 10 p. 24. 

Rubinstein, Antcn: Melody in F arr 
riot, 2 pianos, Ap 25 p. 24 

Sacco, John P.: That's Life. 


It Happened in Holland, oper- 


tneds: 
=. Ag p. 24. 
Lone Star Native State 
N 25 p. 24. 
May 10 


Arr. Pasternack’s Taps, 


Eyes, song, Ja 25 


76 No. 5 


Mar 25 p. 38 
Berceuf® 


by de Be- 


song. Ja 25 p 


Sear, Louis Victor: Arr. Hageman's Obrist Went 
Up Into the Hills, male v., F 10 p. 154: Arr 
Chopin's Etude in F Min., Bach’s Andante in 
C, 2 pianos, § p. 24. 

Saint-Saéns, Camille 
Cramer, 2 pianos, F 

Salzedo. Carlos: Tfansc. 
smith, Harp; Tiny Tales for 
ners, O 10 ». 24 

Saminsky, Lazare: Ea. 
Ap 25 p. ‘ 

Sartorious 


Danse Macabre, arr. by 
25 p. 24 

Harmonious Black- 
Harpist Begin- 
Masters of Our Day (P), 
ae A.: Arr. Rimsky-Korsakoff’s 


>> 
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Dance of the Buffoons, band, Mar 10 p. 24. 
Sauer, Emil: Stimmen der Meister, piano, May 
25 p. 24. 
Scariatti, Domenico: 
vin., May 10 p. 24. 
Schaporin, J.: Wo stets der Himmel blau, song 
D 10 p. 24. 
Schmid, Adolf: New orchestration, Overture to 
—— Franko Ocodipus in Colonus, May 10 


Sonatina arr. by Heifetz, 


24. 
Schonberg, Arnold: Cello Concerto (P), O 25 p. 


Scabert, Franz: Phantasiestuck, transc. by Za- 
dora, piano, F 25 p. 24. 

Schultz, Josef: Luba, piano, F 25 p. 24. 

Schumann, Robert: Dance movements arr. by 
Diack, piano, Ja 10 p. 24; Traumerei arr. by 
Andrews, male v., Ja 25 p. 24. 

Scott, Cyril: Danse 'Negre, 2 pianos; Piano duet 
by Fisher; vin., by —— (P); Lullaby arr. 
by Kramer, wom. v., Ja 10 24; Nursery 
Rhymes, piano, Mar 25 p. 38; Torantule, piano, 
Jy p. 24; Arr. Bach’s Andante in F, Jig 
Fugue, 2 pianos, § p. 24. 

Scriabin, Alesandre, Etude 
10 p. 24. 

Search, Frederick Preston: 
10 p. 24. 

Sgambati, Giovanni: Arr. 
piano, p. 24. 

Shaw, Geoffrey : 36 Descants, F 10 p. 

Shenk, J. Louis: 
10 ». 

Shoombovich Dmitri: 
p. 24. 

Sibelius, Jean: Sym. Nos. 1 & 4; Tapiola, The 
Swan of Tuonela min. score, F 25 p. 24; 
2nd Sym., min. score, Ap 10 p. 28. 

Siegmeister, Elie: Strange Funeral at Braddock, 
song, O 25 p. 24. 

Siloti, Alexander: Transc 
Lord, ‘cello, N 25 p. 24 

Smith, Em: 3 Tunes in 3 Rhythms, 
semble, Mar 25 p. 38. 

Sodero, Cesare: Elegy, str. orch., Je p. 24. 

Soderman, August: Joan of Arc band, Ja 25 p. 
24. 

Sowerbutts, J. A.: 6 Preludes on Hymn Tunes, 
organ, Mar 25 p. 37. 

Sowerby, Leo: Suite, organ, 

Spencer, Allen: 5 Etudes, piano, Jy p. 24. 

Spier, me = Consonant studies, voice, 
Mar 25 

Spross, ‘Charles "Gilbert : 
Mar 25 p. 37. 

Steckle, ‘edwin M.: 
May 25 p. 24. 

Steinbrecher, qyppendes 
piano, J 

Still, Wiiler een, 
Mar 10 p. 24. 

Stoessel, Albert: 
May 25 p. 24. 

Strickland, Lily: Song of the Cowboys, Viking 
Song, Troopin’ male v., F 10 p. 154; Take 
What the Desert Offers, song, Ap 10 p. 28. 

Stringfield, Lamar: A Negro Parade, orch. (P). 
May 25 p. 24. 

Sweelinck, Jan: Liedvariationen ed. 
piano, O 25 p. 24. 

Tchaikovsky, Peter I. 
Krein, ‘cello, N 25 p 

Tcherepnin, Nicholai: frill the Bowl, Beyond the 
River ed. by Enders, male v. Je p. 24. 

Thomas, Lewys: So We'll Go No More a-Rovin’, 
male v.. F 10 p. 154. 

Titcomb: Missa Sancti 
male v., F 10 p. 154. 

Torjussen, Trygve: Pedal studies, piano, F 10 p. 


in Thirds, 
*Cello 


vin., O 
Concerto, N 
Melody from Orfeo, 


156. 
Thou Blessed Christ, song, Mar 


"Cello sonata (P), Ap 25 


Bach's I Call on Thee 


string en- 


D 25 p. 24. 
(P), 
Sonata in D Min. vin., 


The Buccaneers, operetta, 


Klingendes Alphabet, 


Afro-American Sym. (P), 


Concerto Grosso, str. orch., 


by Doflein, 


: Valse Sentimentale arr. by 
24. 


Joannis Evangelistae, 


Toselli, Enrico: 


song, Mar 10 p. 24. 
Trapp, Max: 


Longin 
Pur Orch., min. score, F 


Konzert 
: The Dutch Companee male v., F 19 
Triggs, Harold: Autumn 
pianos, N 25 p. 24 
Trinkhaus, George J.: 
wom. v., Ja 10 p. 24. 
Tuthill, Burnet C.: Clarinet sonata, D 10 
Tyson, Mildred Lund: The Lilacs Are in hed 
song, Ap 10 p. 28. 
Vaughan Williams, R.: 
song, F 10 p. 156; 
Je p. 24; 6 Eng., 
John in Love, song, 
Velt, Jacob M.: 
25 p. 24 
Venth, Carl: 
Vitachek, F.: 
p. 24. 
Voicht, H.: Mother-Love arr. by 
Mar 10 p. 24. 
Von Ritter, Marie Edwards: rr. 
Liebesfreud, Schon Rosmarin, 2 
154. 


Legend, Tyrolienne, 2 


Arr. Gounod’s Serenade, 


See the Chariot at Hand, 
F Min. Sym. min. score, 
2 French folk-songs; Sir 
(P), N 25 p. 24. 
Swedish folk dances, piano, D 
I Am a Texan. song. § p. 24. 

Theme and Variations, piano, S$ 
Deis, song 
Kreisler's 
pianos, F 10 p. 


Wagner, Joseph: Piano Concerto, Ap 10 p. 28. 
Wagner, Richard: Festival Prelude Meistersing- 
er, arr. by Krone, orch., chorus; by Campbell, 
2 pianos, N 10 

Walker, Ernest: 
24. 

Walker, M.: March, piano, D 25 p. 24. 

Walton, William: Valse fr. asad atr. by Bart- 
lett-Robertson, 2 pianos, Ja 10 p. 24; Ballet 
fr. Escape Me Never, piano, D 25 p. 24. 

Ward, Frank D.: Here fs a Love Song, song, Ja 
25 p. 24, 

Ware, Harriet: 
songs, F 10 p. 155. 

Warlock, Peter: A Book of Songs, 

Warner, H. Waldo: The Broad Highway, piano 
qt., (P), May 10 p. 24; An Irish Dell, The 
Road Breaker, piano, O 25 p. 24. 

F 10 p 


Waltz Suite, 2 pianos Ja 25 p 


Your Birthday, From India 


Ag p. 24. 


Warren, Elinor Remick: Sleep, male v., 
155. 

Waters, Charles F.: 
May 25 p. 24. 

Weaver, Powell: 
Mar 10 p. 24. 

Wells, John Barnes: 
p. 155. 

White, Clarence Cameron: 
grim Song. vin., N 25 p 

White, Herbert: Love's Fulhilment: 
in the Garden, songs, F 10 p. 156. 

Whitehead, Alfred: he Rising of the Lark 
Flowers in the Valley, The Minstrel Boy, A 
Patriot Flame, male v., F 10 p. 154 

Wickham, Florence: Solace, song, Mar 10 p. 24 

Windsperger, Lothar: Ausgewahlte Lieder, songs, 
Ag p. 24 

Wilson, Harry Robert: 
p. 24. 

Witschi, Daniel: 
10 p. 156. 

Wolfe. pre 
N 25 

Wolfe, Linian K.: Piano method w Nahum and 


3 Lenten Carols, mixed v., 
The Abbott of Derry, song, 
Flying Clouds, song, F 10 
zeman Song, Pil- 
I Met You 


Tulips, wom. v., Ja 10 


Wir Spielen Eisenbahn, piano, F 


Great Songs Made Simple, piano, 


— 


Kosakoff, O 10 p. 24. 

Wood, Frederic several songs for chorus, 
May 25 p. 24. 

Yon, Pietro: Good-bye to the Mountains, mixed 
v., Ap 25 p. 24; Arr. The Huntsman, chorus, 
Ap 25 p. 24; Twas in the Moon of Winter- 
time, oonts male v., N 10 

Zadora, Michael: —., Kcrabert’s Fantasie- 
stuck piano, F 25 p 

Zipoli, Domenico: Padtorals arr. by Kelberine, 2 
pianos. 

Zolotareft, V.: ae Turkmenian melodies, v. and 
chorus, § p. 


Books Reviewed 


Anecdotal History of the Science of Sound, by 
Dayton Clarence Miller, F 10 ». 223. 
oe J Bach, The, by A. E. F. Dickinson, Ap 10 


Bbade ‘Donna, The, by Ernest Carter,’ F 10 p. 
223. 

Changing Opera, The, by Paul Bekker (P) F 
10 p. 221. 

chan ‘d'Taterpretation, by Alfred Cortot, F 10 
10 p. 221. 

Down ‘haha the a Men, by Bernard Van 
Dieren, O 25 p 

Béncationsl Vocal Technique, by W. W. Shaw, 
ep. 25 

First Glimpse of Great Music, by J. H. Elliot, 
Ap 10 p. 38. 

Fugue in Cycles & Bels, A, by John Mills, F 
10 p. 221. 

Gluck, a biography, by Martin Cooper, F 10 
p. 9. 

Gregorian Accompaniment, a iat treatise, by 
Achille P. Bragers F af t.. 

Group Voice Teaching, by sonar U. Taylor, O 
25 p. 34. 

Handel, by C. F. A. William, F 10 p. 223. 

Here Comes the Band, by Ray Giles, F 10 p. 
223. 

History of \ ene A, by Theodore M. Finney, F 
10 p. 22 

How to Taine Gilbert & Sullivan Operas, by 
Albert O. Bassuk, May 25 p. 27. 

Intelligent Listening to Music, by William W. 
Johnson, Ap 10 p. 38. 

Key to the Miniatures of Leopold Godowsky, by 
Maurice Aronsen, F 10 pn. 223. 

Laymen’s Music Book, The by Olga Samaroff 
(P), F 10 p. 223. 

Light Opera & Musical Comedy, by J. Walker 
McSpadden, O 25 p. 34. 

Living Voice, The, by John C. Wilcox, F 10 p. 
223. 

Man with the Baton, 
10 p. 38. 

Memories of Delius, by Clare Delius, Je p. 

Metropolitan Opera, The, by Irving Kolodin *(P), 
May 25 pn. 26. 


The, by David Ewen, Ap 





Mozart, by Eric Blom Ap 10 p. 38. 

Musical Companion, A, by John Erskine (P), F 
10 p. 223. 

Music for Everybody, by 
10 p. 223. 

Music in Institutions, 
O 25 p. 34. 

Music Integration in the Junior High School, by 
by Lilla Belle Pitts, Ap 10 p. 38. 

Music in the Junior High School, by Karl Gehr- 
kens, May 25 p. 27. 

Music of the Renaissance in Italy, by Edward J. 
Dent, F 10 p. 223. 

Musical Instruments of South African Natives, by 
Paul Kirby, O 25 p. 34 

Musikgeschichte von der Antike bis zur Gegen- 
wart in 600 Pragen by Olga Kurt-Schaab, Ap 
0 p. 38. 

Nevin, Ethelbert, a biography, 
Howard, May 25 p. 

New Values in Music , SAAS 
Adler, F 10 p. 221. 

New Way to Piano Technique, The, 
Woodhouse, Je p. 24. 

Of Lena Geyer, by Marcia Davenport, 
34 


Sigmund Spaeth, F 
by Willem van de Wall, 


by John Tasker 
by Lawrence 
by George 
O 25 p. 


Playing of Chamber Music, The, by George 
Stratton, F 10 p. 223. 

Puritans & Music: in England & New England, 
by Percy A. Scholes, F 10 p. 221. 

Pursuit of Music, The, by Sir Walford Davies. 
May 25 p. 27. 

Rhyme & Reason, by Elizabeth Quaile, Je p. 25. 

Signposts to Music, by Alvaretta West, Ap 10 p. 
38. 

aerate of Music, The, by R. O. Morris, F 10 

Tchaikovsky, by Edwin Evans, Ap 10 p. 38. 

Technique for Developing an Early Fotndation 
in Piano Playing, by Hans Barth (P), O 25 

34. 

Teacialal, by Paul Stefan, Eng. edition by Eden 
& Cedar Paul, F 10 p. 223. 

Wagner, by Robert L. Jacobs, F 10 p. 223. 

What’s the Name Please? by Charles 
Funk, O 25 p. 34. 

Yellow Bell, The, by Chao-Mei-Pa, F 10 p. 223. 


Obituaries 


Anderson, Luella—Ap 10 p. 40. 
Argentina, La—Ag p. 33 (P). 

Baromeo, Joan—D 25 p. 32. 

Bartik, Ottokar. Ag p. 33 (P). 
Beardsley, Miltonella—Mar 25 p. 54. 
Bentley, Dr. William F.—Ap 25 p. 32. 
Berger, Kurt—May 25 p.37. 

Bogert, Lawrence—Jy p. 33. 

Borroff, Albert—May 10 p. 36. 

Bosetti, Hermine—Je p. 33. 

Bourne, William S.—Jy p. 33. 

Braslau, Sophie—Ja 10 p. 32 (P). 

Brown, Mrs. Samuel—Ja 25 p. 32. 
Bruckman, Col. Maximilian—F 25 p. 36. 
Bugg, Madeline—Jy p 33. 
Butt, Dame Clara—F Pio p. 22 (P). 
Cailleau, Mme. Rose—O 10 p. 32. 
Caldwell, Anne—N 10 p. 32. 

Carl, Dr. William C.—D 25 p. 32 (P). 
Chapman, Dr. Louis W.—D 10 p. 32. 
Close, Roy Duncan—Ag p. 33. 

Coini, Jacques—S p. 32 (P). 

Cole, Mrs. Rossetter G.—S p. 32 


Earle 





Cole-Audet, Viola—Ag yp. 33 
Collinge, Channon—Ja 25 p. 32. 
| Connell, Horatio—N 25 p. 32 (P) 
Cost, Mrs. Jessie Applegate—Mar 10 p. 32. 
Cuney-Hare, Maud—F 25 p. 36. 
Daly, William Merrigan—D 10 p 32 (P). 
Davis, Mrs. Paul—D 10 p. 32 
Davis, William Butler—D 10 p. 32. 
De Luca, Gaetano 8.—Jy p. 33 
de Roode Rice, Eucenie—Jy p 33 
d’Hardelot, Guy—Ja 25 p. 32 
Divine, William L.—Mar 24 p. 54. 
| Dunn, James P.—Ag p. 33 (P) 
Edson, Charles Farwell—S p. 32. 
| Elsenheimer, Mrs, N. J.—Ap 10 p. 17. 


| Mattson-Paulson, Mrs. 





| Zeiss, August 


me) 


Everts, Seymour B.—D 25 p. 32. 
Farmer, Edwin—N 10 p. 32. 

Felber, Hermann—F 10 p 220. 
Ferrari-Fontana, Bdogrdo-Iy p 33 (P). 
Fillmore, James H.—F 2 36. 

Finston, Frances—Ja 10 4 3, 

Finston, ‘oseph— 4 25D 

Fischer, Mrs. Joseph hoa 3 33. 

Flammer, Mrs. George J.—Je p. 33. 

Frank, William—May 25 p. 37. 

Franklin, Alfred J.—Ap 10 p. 40. 

Funk, Addie—J p. 33. 

Gabrilowitsch, Ossip—O 10 p 10 (P). 

Gallico, Mrs. Paolo—D 25 p. 32. 

Geissler, Louis F.—N 25 p. 32. 

German, Edward-—N. 25 p. 32. 

Gilbert, Lady—D 25 p. 32. 

Gilleran, Rev, L. I.—D 10 p 

Glazounoff, Alexander—Mar. Os - 54 sw). 

Goldmark, Rubin—Mar 10 P. 8 (P 

Goepp, Dr. Philip H.—S p 

Goodwin, Alfred comeit—hp ‘9 p 40. 

Gordon, Westell—N 10 p. 32. 

Graham, Captain Harry—N 10 p. 32. 

Grant, C. Boris—Ja 25 p. 32. 

Greene, Plunkett—S p. 32. 

Gremmler, Harry P.—O 25 p. 32. 

Grenzebach, Ernst—Jy p. 33. 

Gridley, Dan—S p. 32 (P). 

Guion, Mrs, Armour Fentress—D 10 p. 32. 

Hadley, Arthur—Ja 2§ p. 32. 

Halvorsen, Johan—F <x 220. 

Harker, F. hag ee 10 p. 32. 

Harlan, Bryon G.—O 1 . 32. 

Harmati, Sandor—Ap ie ] 40 (P). 

Harrison, Col. John Chenevix—F 25 p. 36, 

Haskell, he my 25 p. 32. 

Hays, Mrs. Daniel P.—Mar 10 P 32. 

Helleberger, August—N 25 

Hillberg, Wilma Hubeeras ice | 25 p. 37. 

Hoffmann, Karel—May 25 p. 37. 

Hoose, Elison Van-—Ap 10 p. 40. 

Hubbell, Ernestine—O 25 p. 32. 

Isaacson, Charles D.—F 25 pn. 36. 

Ivanoff-Boretzky, Michael V.—May 25 p. 37. 

Janser, Emil Karl—Ja 10 2. 32. 

Karpath, Ludwig—O 10 3 32 (P). 

Kelly, Charles F.—Jy p. 

Kerns, Grace—O 10 p. $2. 

Kingston, Morgan—O 10 p. 32. 

Kling, Harry—Mar 25 p. 54. 

Kroupa, Emil—D 25 p. 32. 

Lazar, Filip—D 10 p. 32. 

Leahy, William H.—Je pn. 33. 

Leckner, Carrie Colver—Ja 25 p. 32. 

Leighton, George A.—Ja 10 p. 32 (P). 

Lindgren, Gustav V.—N 25 p. 32. 

Lindsay, J. Hollis—O 25 p. 32. 

Litvinne, Felia—O 25 p. 32 (P). 

Lovedale, Isabel—Ap 10 p. 40. 

Luescher, Mark—O 10 p. 32. 

MacFadyen, Alexander—Je p. 33. 

MacLean, Alexander Morvaren—May 25 p. 37 

Macmillen, Mrs. Samuel Melvin—Ap 10 p. 40. 

Maitland, J. A. Fuller—Ap a 9 40. 

Mansfield, Orlando A.—lJy B.° 

Marco, Caterina—F 10 p. 220. 

Marwick, Mrs. Virginia Ota 25 p. 32. 

Mascagni, a i ge 33. 
ieorge—Je p. 33. 


McCormick, Mrs. C. B.—Jy p 33. 
McGarrahan, Gerald—S p. 32. 

Mead, Catherine Pannill—F 25 p. 36. 
Meisle, Mrs. Adam—Ap 10 p. 40. 

Meltzer, Charles Henry—Ja 25 p. 32 (P). 
Mendelssohn-Bartholdy, Dr. Albrecht—D 10 p. 


32. 
Metz, Therodore—Ja 7“ 32. 
3 


Morris, Fred Newell—N 10 p. 32. 
Mueller, Martin—May 10 p. 36. 
Murphy, W. R.—Ap 10 p 41. 

ah, Claudia—Je p. 33. 
Newberry, Emily Spader—Ja 10 p. 32. 
Newbury, Philip—Ja 25 ». 32. 
Nielsen, Erasmus—Je p. 33. 
Nikisch, Mitja—S p. 32. 
Parker, William I.—Mar 25 p. 54. 
Parmelee, Sophie Gale Morgan—Jy p. 33. 
Peck, Leslie E.—Ap 10 p. 40. 
Perry, Sam H.—N 10 p. 32. 
Perry, William C.—N 10 p. 32. 
Person, William T.—Je p. 33. 
Philipp, Adolph—Ag p. 33. 
Polak, Emil—Jy p. 33 (P). 
Powell, R. Burns—-O 25 p. = 
Read, Edwin Marsh—Ag p. 
Richardson, Mrs. A. Maid O 10 P; 32. 
Ritchie, Mrs. George W. H.—Je p. 33. 
Robinson, Isabella—Ap 25 p 32. 
Rosey, George—Mar 25 p 
Rothafel, Samuel AR 2 P. 32 (P). 
Rovescalli, Antonio—D 25 p. 32. 
Sapelli, Luigi—N 25 p. 32. 
Schaad, Hermann B.—Jy p. 33 (P). 
Schaefer, Jacob—D 10 p. 32. 
Schlossberg, Max—O 10 p. 32. 
Schoenfeld, Henry—S p. 32. 
Scott, 8. Taylor—N 10 p. 32. 
Scotti, Antonio—Mar 10 p. 6 (P). 
Schumann-Heink, Ernestine—N 25 p. 5 (P). 
Schwalm, Oskar—Mar 25 p. et 
Severance, John -—t 25 RK? 

3 ®), 


| Michel, Gaston—Je 


Sheehan, Joseph F.—Jy p. 
Shumway, Clarence S.—Ag p. 
Simonetti, Olindo—Ap 25 p. ‘2. 
Smith, Harry Bache—Ja 10 p. 32. 
Smith, Royal Stone—Ja 10 p. 32. 
Soder-Hueck, Ada—jJa 25 p. 32. 
Paes ag Paul—Je r ™ 

Spink, mne— ly B ‘ 

Stephane tite. t t Ay D.—Mar 10 p. 32. 
Stevens, Matthew enry—O 10 p. 32. 
Stillman, Mitya—Ap 25 p. 32. 

Stowell, Edgar S.—N 25 p. 32. 

Stransky, Josef—Mar 10 p. 8 (P). 
Strickler, Mrs. Robert—May 10 p. 36. 
Sukénig, Rev. Abram—Jy p. 33. 
Summy, Mrs. Clayton F—pD 25 p 
Supervia, Conchita—Ap 10 p. 40. (. 
Svedofsky, Michael—Ag p. 33. 

Tas, ou 10 »p. 40. 

Terry, Charles Banford—_N 10 p. 32 (P). 
Thomson, Mary Peck—Ap 10 p. 40. 
Thrane, Victor—D 25 p. 32. 

Tiersot, Julien—O 10 p. 31. 

Tuite, Mrs. Joseph—Mar 25 p. 54. 

van der Osten, Eva Plaschke—Je p. 33. 
van Dieren, - ey 10 p. 36. 

Van Santvoord, George B.—N 25 p. 32. 
Verne, Mathilde—Je p. 33. 

Viafora, Gina Cianarelli—Ja 25 c - 
Wallin, Johann Ludwig—O 25 p 
Wasserboehr, Mary D. —F 25 Ad ‘e 
Watt, Harmon H.—N 10 p. 32. 
Werrenrath, Mrs. George—Ap 10 p. 40. 
Whiting, Arthur—A p 33 (F); 


| Wockenfuss, Max—Ap call 
io p. 32. 


Woollett, —, —. 


Zimmerman, Frederick Rwilliam—Ag p. 33. 








